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THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 





No. 676.—Vol. 40. 
Registered for transmission abroad. 


~ ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter,1830. 


Patrons: Her Majesty THE QUEEN AND THE Roya FAmILy. 
President: H.R.H. Tus Duke or SAxe-CoBuRG AND GoTHa. 
Principal: Sir A. C. Mackenzie, Mus. Doc. 


Midsummer Half-Term begins Monday, June 12. Entrance Exami- 
nation therefor, Thursday, June 8, at 2. 

Orchestral Concert, at Queen’s Hall, Thursday, June 22, at 8. 
Fortnightly Concerts, Saturdays, June 3 and 17, at 8. 

Metropolitan Examination for Composers or Performers and 
Teachers. Syllabus for 1899 is now ready and can be had on applica- 
tion. 

Prospectus, Entry Forms,and all information may be obtained from 


the Secretary. 
F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 











President: H.R.LH. THE PRINCE OF WALES, K.G. 
Director: Sir C. Hupert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mor ey, Esq., M.P. 





Telegraphic address—“ Initiative, London.” 





Midsummer Half-Term commences on June 12. 
A JUNIOR DEPARTMENT is now open, at Reduced Fees, for 
Students up to the age of 16. 
Syllabus and official Entry Forms may be obtained at the College. 
FRANK POWNALL, Registrar. 


HE GUILDHALL SCHOOL OF MUSIC.— 
Established by the Corporation of London, 1880. Principal : 
Wituiam H. Cummincs, Esq., F.S.A. Lessons daily, from 8.30 a.m. 
to 8.30 p.m., in every branch of Vocal and Instrumental Music. 
Students trained for Opera and Dramain the new theatre. Prospectus 
and further particulars on application. By order of the Committee, 
Victoria Embankment, Blackfriars, E.C. HILTON CARTER, Sec. 


THE ROYAL COLLEGE OF ORGANISTS. 


The Midsummer F.R.C.O. Examination commences on July 10, 
1899. Paper Work on July 11. The Solo-playing tests are: Choral 
Prelude, ‘‘ Vater unser im Himmelreich,” Bach (Edited by Bridge and 
Higgs), Novello & Co. (Peters, No. 52, Vol. 7). Introduction and 
Fugue in E minor, Raff; Toccatain A flat, A. Hesse (Novello & Co. 
and Augener & Co.). 

The A.R.C.O. Examination commences on July 17. Paper Work 
on July 18. 

All Candidates, including those claiming exemption from fee, must 
send in their names for FELLOWSHIP by June 24, for ASSOCIATE- 
SHIP by July 1. In the case of new Members, proposal forms, duly 
filled up, must be sent in by June 23. 

The College Library is open daily from 10 to 5, and on Tuesdays 
and Thursdays from 5 to7. On Saturdays the College is open from 
10 tor. 

Members desiring practice on the College organ may obtain parti- 
culars on application. 

The large Hall, and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
a Hart Street, Bloomsbury, W.C. 


THE 


GUILD OF ORGANISTS, INcorPorRATED. 
Established 1887. Incorporated 1898. 
President : E. J. Hopkins, Esq., Mus. Doc., Cantuar. 
Warden: J. T. Frevp, Esq., L.Mus.T.C.L. 

Examination for Certificate of Practical Musicianship and F.G1d.0., 
July 18, 1899. 

TEST Pieces, Certificate:—Bach: Prelude and Fugue in D minor 
(Bridge and Higgs); Merkel: Pastorale in A, No. 7, Compositions 
(Novello); C. H. Lloyd: Minuet in A, No. 19, Original Compositions 
(Novello). 

F.Gip.0.:—Bach: Fantasia and Fugue in C minor (Peters, 
Book III., P. 55); Mendelssohn: Grave ed Adagio from 2nd Sonata; 
André: No. 26 of Voluntaries, Op. 65 (Augener). 

For all particulars, apply to the Hon. Sec., FrEp. B. TowNEND, 
24, Queen Victoria Street, E.C. 
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Price 4d.; Postage, 14d. 
Annual Subscription, Post-free, 5s. 
QUEEN’S HALL, 
LANGHAM PLACE W. 





MR. ROBERT NEWMAN'S 


CONCERT ANNOUNCEMENTS. 


JUNE 3, AT 3. 
WAGNER CONCERT. 
(Conductor—Mr. Henry J. Woop.) 
ROBERT NEWMAN’S QUEEN’S HALL ORCHESTRA. 


Vocalists. 
Miss LILLIAN BLAUVELT. 
Mr. ELLISON VAN HOOSE. 








June 7, AT 3, 
June 8, aT 8.30, 
JUNE 10, AT 3, 
PEROSI’S ‘RESURRECTION OF CHRIST.” 


(Conducted by the Composer.) 


JUNE 12, AT 3. 
YSAYE VIOLIN RECITAL. 
Vocalist— Miss LILLIAN BLAUVELT. 
Solo Pianoforte—Herr B. SCHONBERGER. 


_. JUNE 14, AT 3 
TSCHAIKOWSKY CONCERT. 
(Conductor—Mr. Henry J. Woop.) 

ROBERT NEWMAN'S QUEEN’S HALL ORCHESTRA. 
Vocalist—Miss LILLIAN BLAUVELT. 
Solo Pianoforte—Madame CARRENO. 








JUNE 17, AT 3. 
YSAYE ORCHESTRAL CONCERT. 
(Conductor—Mr. Henry J. Woop.) 
ROBERT NEWMAN'S QUEEN’S HALL ORCHESTRA. 
(Solo Violin—Mons. YsayYeE.) 





DurRinG JUNE. 
MISS LILLIAN BLAUVELT’SVOCAL RECITAL. 
SHEFFIELD 
TRIENNIAL MUSICAL FESTIVAL, 1899, 


OcTOBER II, 12, AND 13. 








The GUARANTEE LIST will close on June 26 and the Ballot for 
Seats will take place on a 30. Application Forms for Tickets, 
Forms of Guarantee, and all particulars may now be obtained at the 
Offices of the Association, 45, Bank Street, Sheffield. 

E. WILLOUGHBY FIRTH,) 
JOHN UTTLEY, + Hon. Secs. 
NOEL W. BURBIDGE, ) 


ORCESTER MUSICAL FESTIVAL.— 


September 10, 12, 13, 14, and 15. 





UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 


| March and September. as 
| For particulars, with copies of former Examination Papers, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham. 


GUILD OF CHURCH MUSICIANS, 


42, BERNERS STREET, OxFoRD STREET, LONDON, W. 





Patron: His Grace the ARCHBISHOP OF CANTERBURY. | 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


A.G.C.M. and F.G.C.M. Diploma Examination, July 6, 1899. 
Annual Membership Subscription, tos. 6d. Life, £5 5s. 

The new Calendar is sent (Post-free) for fourteen stamps. 
Free register for Organists requiring appointments. 


For further particulars, apply to : 
Dr. LEWIS, Silvermead, Twickenham, S.W. 








RIZES for FESTIVAL HYMN TUNES.— 

FOUR PRIZES, of Three Pounds each, Manchester Sunday 
School Union. Send stamp, for conditions, to F. Womersley, 
| 1, Piccadilly, Manchester. 
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PROFESSIONAL NOTICES. 
MISS ETHEL BARNARD (Soprano) 


(Bronze and Silver Medals, Certificate of Merit, and Rutson Memorial 
Prizeholder, R.A.M. 
German Songs a specialty. 25, Upper Richmond Road, Putney, S.W. 


MISS MARJORIE EATON (Soprano) 


237, Katherine Street, Ashton-under-Lyne. 


MADAME GOODALL (Soprano) 
Oratorios and Concerts, 
Burley Road, Leeds. 


MISS LILIAN HOWISON (Soprano) — 
Oratorio, Concerts, At Homes. 
Address, 21, Woburn Place, Russell Square, W.C. 


MISS GERTRUDE LYNES (Soprano) 
Pupil of Signor Parisotti, Mr. A. Randegger (Oratorio), and 
Miss Eugénie Joachim (German Songs). 
Oratorios, Concerts, At Homes, &c. 
For Terms, Press Notices, &c., apply, 9, Priory Row, Coventry; or, 
care of N. Vert, Esq., 6, Cork Street, W 
St. James’s Hatu.— Miss Gertrude Lynes displayed a _ well- 
trained soprano voice of pure quality.”—The Times, Nov. 12, 1897. 


MISS KATHERINE NASH, G.S.M. (Soprano) 
Oratorios, Concerts, At Homes, &c 
Address, 9, Ruskin Road, Tottenham, N. 


MISS MARGARET PEARSON (Soprano) 


Concerts, Oratorios, &c. For terms, &c., late 50, Bloom St., Stockport; 
now Norwood Road, Gt. Moor, Stockport. 


MISS FLORENCE VEREY (Soprano) 
For Oratorios, Concerts, &c. 
102, Lower Addiscombe Road, Croydon ; or, care of N. Vert 
6, Cork Street, W. 


"MISS EMILIE BUSCH (Mezzo-Soprano) 
Ballads, Concerts, At Homes, &c. 
3, Lavender Sweep, Clapham Common, S.W. 


MISS GERTRUDE MACAULAY (Contralto) 
Oratorios, Concerts, At Homes, &c. 
Address, 198, Belsize Road, Kilburn, N.W. 


- MISS HETTIE VAUGHAN (Contralto) _ 
Oratorios, Concerts, At Homes, &c. Address, 288, South Cliff, Kirkly 
Lowestoft ; or, 33, Cheniston Gardens, Kensington, W. 


MR. JOHN HARRISON (Baritone) 


For Oratorios, Concerts, &c. Address, Vocalist, Colne, Lancashire. 


MR. GWILYM RICHARDS (Tenor) 
(Of the Queen's Hall Choral Society Concerts). 
Winner of Joseph Maas Memorial Prize, Goldberg Prize, Evill Prize, 
and Rutson Prize, at the Roy al Academy of Music. 
Of the Crystal Palace and A ames’s Hall Concerts. 
For Oratorios, Ballad Concerts. edburn Street, Chelsea, S.W. 


MR. and MRS. WALLIS A. WALLIS 
(Baritone and Soprano). 
Duets, Cantillations, &c. Address, Sharon, Acton, W. 


MR. BERNARD FOUNTAIN (Bass) 


Oratorios, Cantatas, Ballads, &c. For terms and dates, apply, 
Mentmore, S Southwold Road, Upper Clapton, N. 


MISS MARIAN JAY (Solo Violinist) 
Medalist and Certificate, R.A.M.; Pupil of Emile Sauret. 
For Concerts, At Homes, &e. 

Address, 5, Hollywood Road, South Kensington. 


MISS ELEANOR KING (Pianist) 
For Concerts and At Homes, 12, Alexandra Road, Gipsy Hill, S.E. 


MR.ALBERT FRANSELLA (Professor of the Flute) 


38, Altenburg Gardens, Clapham Common, S.W. 


BEATRICE E. KENT, L.L.A. (Lyric Author) _ 
Apply, 155, Rye Lane, Peckham, S.E 


ISS BERYL CLIVE (Contralto) has REMOVED 

to 14, Gladsmuir Road, Whitehall Park, N. moran: 

May 3, 5, 10, 12, 17, 19, 20, 21, 22, 24, 26, 28, 31; June 2, 7595 14, 10, 22, 
23, 25, 30 


R. EGBERT ROBERTS (Bass). Oratorios, 
Concerts, Lessons. Experienced Oratorio or Concert Party. 
Artists’ names and vacant dates, 45, Pentonville Road, N. Open to 
engagement to train and conduct Choral and Orchestral Society (town 
or country). 

































































CHANGE OF ADDRESS. 


MADAME MARIE HOOTON 


AND MR. 


EDWARD BRANSCOMBE 


Beg to announce their ———- of Address to— 





| MISS A. LOUISE BURNS 


For Oratorios, Concerts, Operas, &c. 
Erin, Riffel Road, Willesden Green, N.W. 


MISS ESTELLA LINDEN 


(The SOPRANO SOLOIST at St. Saviour’s, Southwark) 





57) Stanley Gardens, Belsize Grove, N.W. 


MADAME ADA LOARING 


(SOPRANO) 
Merrion, Wellington Road, Peckham, S.E. 


MISS CORDELIA GRYLLS 


(SOPRANO) 

First Vocat ReEciTAL, St. JAMES’s HALL, November 21, 1898, 

Daily Telegraph, Nov. 24, says: ‘‘Miss Grylls has a soprano voice 
ad decidedly agreeable quality... . Sings like an earnest student of 

her art—one in whose nature tact and true feeling have prominent 
places. Without doubt she will be heard of again.” 

Standard, Nov. 22, says: “. aa a light soprano voice, very 
sweet in quality, and well cultivated. . She is certainly a charming 
singer. 

Times, Nov. 20, says: ‘“ Uses a fresh voice with discretion and 
skill. . Such unaffected singing will be always welcomed.” 

Referee, Nov. 27, says: “ She has a delightful soprano voice, flexible 
and well produced, recalling that of Madame Melba. Her success was 
not for an instant in dispute.” 

Musical — Nov. 26, says: 
charm of its own . 
Marchesi.” 

Address, care of N. Vert, Esq., 6, Cork Street, W. 


MISS 


WINIFRED MARWOOD 


(SOPRANO) 
Address, usual Agents; or, Halford House, Richmond, Surrey. 








“Her voice has a distinctive 
. recalled the refined style of Madame Blanche 








MISS 


BEATRICE PALLISTER 


THE NEW YORKSHIRE SOPRANO. 





Oratorio, Operatic, and Ballad Concerts. 





Miss Pallister is now booking Engagements for the Autumn. 
Extracts from Press notices referring to 1898-99 can be had on appli- 
cation to— 
Broxholme Lane, 

Doncaster. 





MISS AMY SARGENT 


A.R.A.M. (SOPRANO). 
124, Marylebone Road, N.W. 


GERTRUDE WESLEY 


(SOLO HARPIST AND MEZZO-SOPRANO). 
High Street, Doncaster. 


MR. TOM CHILD 


(THE YORKSHIRE TENOR), 
Winner of the 100 Guineas Prize, London. 
Over one hundred engagements booked this season. 
Permanent address: The Poplars, Calverley, Leeds. 











MR. CHARLES ELLISON 


(TENOR). 
For Oratorio, Operatic Recitals, Concerts, Lessons, &e. 
Terms, Press notices, 42, Florence Road, New Cross, S.E. 


MR. JOS. REED 


(PRINCIPAL TENOR, Trinity College). 
For Oratorios, Ballad Concerts, &c. Terms, Garden Walk, Cambridge. 


MONTAGUE. ORWELL 


(BARITONE) 











The Elms, Acton Hill, W. 


Address, usual Agents; or, 8, Clifford's Inn, E.C. 


Appointed through competition, May, 1898. For Oratorios, Concerts, 
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. 
MR. HENRY DOBSON 
Dip. I.S.M. (BARITONE). i 

“A good voice and pleasant to listen to. Style and phrasing most 
artistic.’"—Ernest Cavour, Esq. ) ; 

“A voice of good quality, sonorous and pure.”—Nottingham Daily 

xpress. 
an in the front rank of baritones.”—Rushcliffe Advertiser. | 

“ Showed himself possessed of a fine baritone voice, and the rendering 
of his solos was exceedingly good.""—Boston and Spalding Free Press. 

Address, 24, Station Road, Hucknall Torkard, Nottingham. 


SAMUEL F. EPSTEYNE 


(BARITONE). 
SynGcuE House, Great St. HELEN’s, Lonpon, E.C. 
“ Acis AND GALATEA.”’—*“ Mr. Epsteyne brought the house down in 
‘O ruddier than the cherry.’”—The Musical Standard, April 29, 1899. 
“STaBAT MATER.”’—“ Mr. S. F. Epsteyne is an artist, and entered 
upon his work with taste and spirit.”— Keswick Guardian, April 


22, 1899. 


MR. CECIL GEORGE 


(BARITONE). 
Address, usual Agents; or, 30, Palace Street, S.W. 


~ MR. GORDON HELLER | 


(BARITONE), 
A.R.C.M. (Double Diploma). 
20, Blenheim Terrace, Leeds 


~ MR. DANIEL PRICE 


(BARITONE, Westminster Abbey). 
Address, 17, St. Stephen’s Avenue, Shepherd's Bush, W. 

















~ MR. CHARLES TREE 


Engaged for Concerts in Paris, July, 1899. 

“Eviyan.”—“ The great artistic success of the evening, however, 
was Mr. Tree's conception and rendering of the music allotted to the 
Prophet. From opening to finish his fine declamation and rich full 
voice gave expression to his highly intelligent reading in a most 
dramatic and impressive manner, which those present will not soon 
forget. He is undoubtedly the finest bass we have ever had in the 
district, and received quite an ovation.’—Clydebank and Renfrew Press. 

“Jupas MaccaBz&us.”—* Mr. Tree called forth loud encomiums for 
his very fine voice and distinctly grand style. He was exceptionally 
good in ‘I feel the Deity’ and ‘ Arm, arm,’ while in ‘ Be comforted’ and 
‘The Lord worketh wonders’ his brilliant and powerful renderings 
more - surpassed the expectations of his audience.”—Freeman’s 
Journal, 

“Gotprn LEGEND.”—‘‘ The one member to break the bonds of 
austerity to give us humanity was Mr. Tree as Lucifer. Very fine, 
vigorous, and correct, his heart was in his work.”—Dover Telegraph. 

“Faust” (BERLIOz).—‘‘Mr. Tree has the histrionic instinct 
strongly developed. His dramatic delivery of the Mephisto music 
was startlingly realistic, the effect vivid in the extreme.”—Ealing 
Guardian. 

“ Acts AND GALATEA.”’—“ Mr. Tree was unknown to Blackburn, and 
some curiosity was felt as to whether he would be fully equal to the 
task. Any lingering doubt was quickly dispelled. He has a voice of 
wide range and power, and is a fine singer whom we hope to hear 
again.”—Blackburn Times. 

“Faust” (Gounop).—“ His was a magnificent declamation. He 
threw himself heart and soul into the Mephisto part, infusing a 
tremendous amount of realistic spirit." —Tunbridge Wells Advertiser. 

“LIGHT OF THE WORLD” AND “ ANCIENT MARINER.”’—“ Mr. Tree 
sang with fine effect. He has a wonderful voice, and was altogether 
excellent.”"—Tunbridge Wells Courier. 

“Samson.” —“ His fine baritone was keenly admired. ‘Honour and 
Arms’ was magnificently rendered, and ‘How willing’ most sympa- 
thetic."—Wellingboro’ News. 

“Rose MAIpEN.”—“ The principals acquitted themselves admirably, 
= Tree especially meeting with a great reception.”—Blackpool 

imes. 

THE “ CreEATION.”—“ At the eleventh hour Mr. Tree was called upon 
to sing the bass music. He has an uncommonly rich voice, and in 
solos and duets was heard with great effect.”—Darwen News. 
Oratorios, Concerts, &c. Address, 23, Clifton Road, Maida Vale, W. 


MR. ARTHUR BARLOW 


For Oratorio, Opera, and Concerts. 

“Samson” (HANDEL).—‘‘Mr. Arthur Barlow, who is steadily 
working his way to the front as an oratorio singer, threw plenty of 
vigour into his rendering of ‘Honour and Arms,” and made his mark 
also in Manoah’s air ‘ How willing my paternal love,’ which he inter- 
preted with notable feeling and expression.” —L ondon Daily Telegraph, 
September 19, 1898. 

“.... But the great triumph of the concert was achieved by Mr. 
Arthur Barlow, whose voice and method are beyond praise. After 
‘Honour and Arms’ he received a genuine ovation.”—Yorkshire Post, 
April 19, 1899. 

“ LOHENGRIN” AT HALLE CONCERT, MANCHESTER.— Mr. Arthur 
Barlow sang the part of Henry the Fowler with great distinction and 
success.”—Evening News, December 2, 1898. 

Address, 6, Beech Mansions, W. Hampstead, N.W. 


MR. GRAHAM SMART 


(SOLO BASS (Decani), St. Saviour’s Collegiate Church). 
For Oratorios, Concerts, &c. 
N. Vert, Esq., 6, Cork St., W.; or, 19, Lidfield Rd., Green Lanes, N. 








MR. EDGAR ARCHER 


(PRINCIPAL BASS, City Temple). 

“T have great pleasure in stating that Mr. Edgar Archer has a fine 
bass-baritone voice, sings well, and with admirable effect.” —WILLIAM 
H. Cummins, Principal, Guildhall School of Music. 

Oratorios, Concerts, &c. Apply, 153, Adelaide Road, N.W. 


MISS LUCY KING HALL > 


NIST) 
For Concerts, Accompanying, Teaching, &c. 
Address, Novello & Co., Ltd., 1, Berners St., W. 














MISS ALICE MARY SMITH 


(Mrs. Alfred Dymes) 
Associate of the oe of Music, 
IST. 


Care of Messrs. C. Holdernesse and Co., 105, New Oxford Street, W.C. 


SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS 
POLYTECHNIC, REGENT ST., W. 


PRESIDENT, MR. ALBERTO RANDEGGER. 
PrincipaL, MR. JAMES BATES. 


Twenty-four reliable Solo Boys can be strongly recommended for 
Church Festivals, Oratorios, Concerts, Organ Recitals, &c. 

Over 100 excellent Chorus Boys also available for all kinds of 
concerted music. 

Boys can be heard by appointment, at their practising rooms, which 
are nearly opposite the Queen’s Hall, Langham Place. 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
particulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 
Westbourne Terrace, Hyde Park, W. 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 

personally trained and thoroughly reliable, for Church Festivals, 

Concerts, At Homes, &c. For terms, vacant dates, and further par- 

ticulars, address, Mr. Henry J. Dutton, 17, Alpha Road, New Cross, S.E. 
THE LONDON ORATORIO QUARTET 

(Registered Title). 
For Oratorios, Concerts, At Homes, Opera Recitals, &c. Complete 
or part programme. 

















Miss LOUISE BURNS .. Soprano. 
Miss FLORENCE CROFT Contralto. 
Mr. D’ARCY CLAYTON... -. Tenor. 
Mr. SAMUEL HEATH .. .. Bass. 


Any of above artists may be engaged separately. 

A thoroughly reliable Quartet for Choral Societies. 

For terms, dates, &c., address, Arch. E. Swanson (Manager), 5, East 
India Avenue, E.C. 


Tf 
THE CONCERT QUINTET. 
This Concert Party may be engaged, together or separately, for 
Concerts, At Homes, &c. 
Mdlle. LUCIANI (Soprano). 
Mr. CECIL GEORGE (Baritone). 
Violinist: Miss NORAH NICOLAS, 
Violoncellist: Miss MAY MUKLE. 
Solo Pianist: Mr. LEWIS G. THOMAS. 
For terms, Press notices, further particulars, &c., apply to the leading 
Agents; or, to Mr. Cecil George, 30, Palace Street, S.W. 





ROYAL WINDSOR GLEE SINGERS 


Of St. George’s Chapel Royal and Eton College Chapel). 
Mr. WALTER CLAY. Mr. ABEL STARKEY. 
Mr. DAVID HUMPHREYS. - Mr. WALTER DODDS. 
For Concerts, At Homes, Masonic or other Banquets, &c., address, 
D. Humphreys, 19, The Cloisters, Windsor Castle; or, N. Vert, Esq., 
6, Cork Street, W. ie cals 
MR. STEDMAN’S MUSICAL AGENCY 
(Established 1877). 
Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choir Boys and Girls. 
Singing Lessons and Coaching. 
58, Berners Street, W. 


LONDON CONCERT & CHOIR AGENCY. 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c. 
Mr. James Bares, Polytechnic, Regent Street, W. 




















ESTERN COUNTIES’ CONCERT AGENCY. 
Offices: New Town Chambers, Plymouth. The List of 
VOCALISTS, INSTRUMENTALISTS, ENTERTAINERS, 
ELOCUTIONISTS, &c., for Season 1899-1900 will close for publica- 
tion on Saturday, June 24. Full particulars of the Secretary. 


SERRA RELI NP LIE 
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D®: ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford (1898), Cambridge, Dublin, and Durham Universities, Diplomas 
of L.R.A.M. (1899, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and 
as English Cathedral and Parish Church Organists; Gold Medals, 
Prizes, ‘‘ Honours’ and Pass Certificates (of the Colleges of Music) 
to the number of six hundred. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


R. STRETTON SWANN, Mus. Bac., Dunelm, 
F.R.C.O., gives LESSONS or prepares for EXAMINATIONS, 
personally or by post. 
Three-manual organ Seven minutes’ walk London Bridge, 
181, Longley Road, Tooting, S.W. 





(Author of “ Vocal Score Reading Exercises” and “ Figured 
Bass and Melody Exercises,” for R.C.O. Students), prepares CAND]. 
DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 





EVISION OF MUSICAL COMPOSITIONS. 


teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


M®:. J. PERCY BAKER, A.R.A.M., Mus. Bac., 
Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post, Personal Lessons in Pianoforte or Theory at own or pupil’s 
residence; or at 84, New Bond Street, W. Schoolsattended. Address, 
Willersley House, Old Charlton. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c., 
Sheppard Street, Stoke-on-Trent. 
LIVER IVE, Mus. Bac., Oxon.—LESSONS in 
HARMONY, COUNTERPOINT, FUGUE, &c., by corres- 
pondence or otherwise. Candidates prepared for University and other 
Musical Exams., as well as for Preliminary Arts. Terms moderate. 
Address, 24, Carmalt Gardens, Putney. 


Ds»: F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 

Trinity College, Toronto; gives LESSONS Personally or by 
Post in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and prepares 
for Musical Examinations. Latest successes: A.R.C.M. (Theory of 
Music and Pianoforte Teaching), 1897, 1898, and 1899; FIRST MUS. 
BAC., OXFORD, May, 1899 ; L.R.A.M. (Composition and Pianoforte), 
1899 and previous years; MUS. BAC., DURHAM, FINALand FIRST, 
March and Sept., 1898, 1897, and all previous years; LONDON 
MUS. BAC., 1897 and 1898, and INTERMEDIATE; F.R.C.O. and 
A.R.C.O., 1897 and 1898; OXFORD, MUS. BAC.; CAMBRIDGE, 
FINAL and FIRST MUS. BAC.; DUBLIN, MUS. BAC.; L.Mus, 
and A.Mus., L.C.M.; L.T.C.L. and A.T.C.L., 1899; Senior Asso- 
ciated Board; LL.A. (Music), St. Andrew's. Special and individual 
attention given to Correspondents. Upwards of 500 Diplomas and 
Degrees and several Gold and Silver Medals gained by pupils. MSS. 
corrected for publication; Analysis of classical works for Examina- 
tions. Terms moderate. Address, 70, Parkhill Road, London, N.W. 


\f R. MANGELSDORFF, A.R.C.M. (1899), | 
4 COACHES for A.R.C.M. PIANOFORTE TEACHING 


(paper work by post if desired, also Rudiments for L.R.A.M.). 
Address, North Street, Atherstone. 























R. HENRY W. WESTON, Mus.B., Dunelm, 
I A.R.C.M., F.R.C.O. LESSONS, personally or by correspon- 
dence, in HARMONY, COUNTERPOINT, &c., for University 
and other Exams. Pianoforte and Organ (large three-manual by 
Wittlis). For terms, address, 59, West Hill, Wandsworth, S.W. 


HE TRAINING of ALTOS.—TUITION by 

MUNRO DAVISON, L.R.A.M. (Singing), F.R.C.O., L.T.C.L,, 
Professor of Alto Singing, G.S.M.; Solo Alto, Temple Church. 
142, Stroud Green Road, N. 


(, USTAVE GARCIA’S LYRIC and DRAMATIC 

SCHOOL for Amateurs, Professional Students, and Public 
Speakers. Singing, Elocution, Acting. Every facility given to pupils 
| to qualify themselves for Concerts, Oratorios, the Operatic and Dra- 
matic Stage. Address, E. B. Skeet, Hon, Sec., 23, Berners Street, W. 


RS. HAMILTON ROBINSON, of Royal 

Academy of Music, Professor of Singing in King’s College, 

| London (Ladies’ Branch), receives PUPILS for VOICE PRODUC. 

| TION, SOLO SINGING, and PIANOFORTE LESSONS. For 
| terms, &c., 25, Palliser Road, West Kensington, W. 


RESIDENT PUPIL.—A Cambridge Mus.Bac. and 
F.R.C.O. is open to receive a GENTLEMAN as RESIDENT 
PUPIL for Harmony and Composition, Pianoforte or Organ. Large 
three-manual Organ in the house. For terms, &c., apply, W. H. 
Speer, Powyslea, St. Albans, Herts. Highest references given and 
required, 
R. THOMAS (Mus. Doc., Oxon.), of St. Clement’s, 
Bournemouth, will shortly have VACANCY for RESIDENT 
, PUPIL. Thorough grounding. Preparation forall Exams. Carlyle, 
Boscombe, Hants. 


RTICLED PUPIL.— Dr. G. F. HUNTLEY, 
Organist and Director of the Choir, St. Peter’s, Eaton Square, 
S.W., has a VACANCY for an ARTICLED PUPIL, Daily work 
with organ and choir, weekly work with orchestra. A suitable oppor- 
tunity for a young musician preparing for University degree, or for 
professional diplomas. 10, Carlisle Mansions, Victoria Street, S.W. 


ACANCY for Youth, as RESIDENT ORGAN 
PUPIL, able to play Afternoon Service. Small salary. C. F. 
Neal, Organist, Wangford, Suffolk. 


ACANCY for RESIDENT MUSIC STUDENT 
(Violin and Pianoforte) in Girls’ School. Preparation for 
Examinations, R.A.M.and R.C.M. Address, St. Katharine’s, Wantage. 





























R. MARCHANT, Mus.D., Oxon., F.R.C.O. 

(Author of ‘‘500 Fugue Subjects and Answers,” Novello’s 

Primers, No. 35), &. PREPARES CANDIDATES for all Musical 
Examinations by Post. 29, Castle Street, Dumfries, N.B. 


PECIAL COACHING for DIPLOMAS 





by Post. A.R.C.M., 1895-99, FORTY-FOUR passes; 
L.R.A.M., 1897-99, THIRTEEN passes. Many successes in other 
Degrees. Lessons in all branches of Theory, Piano, Organ, and 


Singing. Address, Mr. H. H. L. MIDDLETON, MUS. BAC., 
F.R.C.O., Hazelwood, Dollis Road, Finchley, N. 


R. H. H. L. MIDDLETON, Mus.B., desires to 
state that he coached ELEVEN of the THIRTY-ONE 
successful Candidates at the A.R.C.M. (Piano Teachers) Exam., 1899. 


R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King’s 
College, Lond., Organist and Choirmaster, St. Stephen’s, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HAR- 
MONY, COUNTERPOINT, COMPOSITION, &c., Personally or 
by Correspondence. Preparation for University, R.C.O., and all other 
Examinations. Classes. 25, Palliser Road, West Kensington, W. 








ME: JOSEPH SPAWFORTH, A.R.A.M., gives 
LESSONS (privately or by post) in HARMONY, COUNTER- 
POINT, CANON, the ELEMENTS OF MUSIC, &c. Pupils pre- 
pared for the theoretical portions of ALL Examinations. Apply, by 
letter, forterms, &c.,to Mr. Joseph Spawforth, 67, Parliament Hill, N.W. 





R. BRUCE STEANE (Composer of ‘The 
Ascension,” contributor to Novello’s Octavo Anthems, &c.) 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, Personally or by Post. MSS. corrected and revised for 
publication. Address, ‘‘ The Leas,” Clyde Road, Wallington, Surrey. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 
? _gives ORGAN LESSONS at Christ Church, Down Street, 
Piccadilly. Harmony, Counterpoint, &c., taught personally or by Post. 


LONDON ORGAN SCHOOL AND 
INTERNATIONAL COLLEGE OF MUSIC, 


Princes STREET, CAVENDISH SQuARE, W. 

Patron: His Grace the ARCHBISHOP OF CANTERBURY, 
Established in 1865 by the Rev. Scotson Cuark, Mus. Bac., Oxon. 
Principal and Director of Studies: 

T. H. Yorke Trotter, M.A., Mus. Doc., Oxon. 

PRIVATE LESSONS in ORGAN, PIANOFORTE, SINGING, 
VIOLIN, CELLO, FLUTE, CLARINET, GUITAR, HARMONY, 
COUNTERPOINT, ELOCUTION, LANGUAGES, &c. 

ORGANS for PRACTICE. 

CLASSES in HARMONY, Counterpoint, Composition, Orchestra- 
tion, and Musical Dictation, under the direction of Dr. Yorke Trotter. 

ELOCUTION CLASS (Mr. Charles Fry and Mr. Arthur Fayne), 
ENSEMBLE CLASSES (Mr. Edward O'Brien). 
SINGING CLASSES (Mr. Walter Mackway, A.R.A.M.) 
SOLFEGE CLASS (Mr. J. Mewburn Levien). 

FRENCH CONVERSATION CLASS (Mr. Arthur Fayne). 

LECTURES on ORGAN CONSTRUCTION. 

ORCHESTRAL PRACTICES are held weekly. 

CLERGYMEN instructed in INTONING and READING. 

ORGANISTS SUPPLIED for DEPUTISING. 

ADVICE given as to PURCHASE of ORGANS. 

DAY and EVENING LESSONS given throughout the year. 

PUPILS CAN ENTER at ANY TIME. 

Prospectus on application to the Secretary, H. A. PAGeT. 


HE INCORPORATED STAFF-SIGHT- 
SINGING COLLEGE. Incorporated June, 1897. } 

Established, Maintained, and Managed by William H. Cummings, 
Esq., F.S.A., Hon. R.A.M., Professor Ebenezer Prout, Mus.D., 
Ralph Dunstan, Mus.D., Warwick Jordan, Mus.D., Charles W. 
Pearce, Mus.D., Frank J. Sawyer, Mus.D., Charles Vincent, Mus.D. 
To promote Singing from the Staff on Tonic Basis. Seven Exami- 
nations (Primary, Intermediate, Advanced, Solo, Choral, Associate, 
Fellow) in London, in Easter and Christmas. Other Examinations 
by Special Arrangement. Detailed Information, Syllabus, Teaching, 
Manuals, Fees, &c., from the Hon. Sec., Dr. Hamilton Robinson, 








86, Rossiter Road, Balham, S.W. 


25, Palliser Road, West Kensington, W. 
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VICTORIA COLLEGE OF MUSIC. 
(Under the direction of The Victoria College Corporation, Ltd.) 
Incorporated 1891. 


Hon. Patron: The Rt. Hon. THE Marquis or Lorne, K.T. 


BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
Georce Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J. M. BenTLey, Mus. Doc., Cantab., Hon. F.R.A.M. 


EDUCATIONAL DEPARTMENT. 

New West-End Premises at 42, Berners Street, Oxford Street, W. 

Instruction in all musical subjects. Moderate terms. 

Metropolitan Examination in all subjects, including the Diplomas 
of A.V.C.M., L.V.C.M., and F.V.C.M., July 6, 1899. Local Theo- 
retical Examinations on same date. 

Practical Examinations are now being held at the various centres. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not already represented. 

All communications to be addressed as usual to the Central Office, 
u, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary. 








NATIONAL COLLEGE OF MUSIC, Lr. 
Warden: A. F. TinpAtt, A.T.C.L. 

Mepat ComPeTiTION: Bronze, Silver, and Gold, end of July. Also 
Examinations (all centres): Junior, Senior, Teachers’ Certificates, and 
Diplomas. Send in during June. 

Students examined locally. 

Secretary, 192, Sutherland Avenue, W. 


XFORD.—NEW COLLEGE CHORISTER- 
SHIPS.—The TRIAL of VOICES to fill vacancies in the Choir 
School will be held on Tuesday, June 27. Candidates must have a 
good ear and good voice, and should be between nine and twelve years 
ofage. For particulars, apply to the Precentor. Names must be sent 
in by June 20. 


USICAL SCHOLARSHIPS, Christ Church, 
Oxford, Cathedral School.— Two VACANCIES will be 











WANTED, a SOLO BOY, for Private Chapel in 
the country. Board, lodging, and education free. Address, 
Evelyn, Countess of Craven, 6a, Dean’s Yard, Westminster. 


T. MARY’S, Stoke Newington, N.—There is a 

VACANCY for a SOLO BOY in the Choir of this Church. 
Adequate terms will be given to a competent Candidate. Address, 
J. M., Burton House, Richmond, Surrey. 


ROFESSIONAL SINGERS WANTED, for the 
Choir of Rosslyn Hill Chapel, Hampstead. SOPRANO, 
CONTRALTO, TENOR, and BASS VOICES. Two Sunday 
Services and Weekly Practice. Apply, stating qualifications, to Miss 
Rangel, 31, Tanza Road, Hampstead. 


HICHESTER CATHEDRAL.—WANTED, im- 

mediately, LAY-VICAR (ALTO), under 30. Communicant. 

fod aaa information, apply Rev. C. Walker, Funtington Vicarage, 
ichester. 


RISTOL CATHEDRAL.—VACANCY for ALTO 
7 LAY-CLERKSHIP. Stipend commencing at £70 per annum, 
with additional £5 reserved conditionally for bonus on leaving the 
choir. For particulars, apply to the Rev. The Precentor, Bristol 
Cathedral, before June 10. 
TENOR WANTED, for St. Paul’s, New Becken- 
ham. Salary, £15. Address, Organist, 24, Bromley Road, 
Beckenham. 
ENOR and BASS WANTED, for a Church in 
4 Hampstead. £8 a year each. Only Sunday duties: two Ser- 
vices. Congregational Service: Church of England. Apply, Mus. Doc., 
Novello & Co., Ltd., 1, Berners Street, W. 
T.MATTHIAS’ CHURCH, Earl’s Court, S.W.— 


PRINCIPAL BASS WANTED. Salary, . Apply t 
Precentor or Choirmaster. m £9 oe 


ANTED, ORGANIST and CHOIRMASTER 


for Episcopal Church, Forres, N.B. Churchman. Salary, 
~~ £40 to £50. Apply, Rev. Stair Douglas, The Parsonage, Forres, 
































ME: J. MATTHEWS, Organist of St. Stephen’s, 
Guernsey, desires HOLIDAY EXCHANGE of House and 
Near London preferred. Mutual references. 


N F.R.C.O., Organist of an important English 
Church in Toronto, desires, for family reasons, to EXCHANGE 
APPOINTMENTS with an Organist in England. Value of present 
appointment, £160. Apply, in first instance, to F. E. F., 20, Brock- 
man Road, Folkestone. 


Duties. 





GENTLEMAN (Mem. I.S.M.), who was for 
some years student at the R.A.M., wishes to become an 
ASSISTANT-PUPIL to an ORGANIST of a first-rate Church in or 
near London. Daily Organ Practice required, with as much experience 
as possible in taking plain choral services and choir practices. Please 
write, stating terms, to Medalist R-A., Duart, West Hill, East Putney. 


RS. HALKET-HALKETT, L.R.A.M.,A.R.C.M., 
A.T.C.L. (Pianist), is open to ENGAGEMENTS at Concerts 
or At Homes. Address, 22, Belsize Square, N.W. 


RGANISTS, CHOIRMASTERS, and Others 
requiring only a limited number of copies of their Compositions 
should send for DINHAM, BLYTH & CO.’'S Specimens (free). 
Kyries, Anthems, Services, &c., from 24 copies and upwards, 28, 
Fenchurch Street, London. Established 1872. 


IANO TUNER WANTED. Young, steady, 
gentlemanly. Undeniable references required. Another tuner 
kept. Age, experience, and full particulars to Birch’s Music Rooms, 
Parade, Leamington Spa. 
ANTED, First-Class TUNER for in and out- 
door tunings. Send full particulars with photo. S. Hermitage 
and Sons, Eastbourne. 


ANTED, first-class TUNER and REGU- 

LATOR. Must be thoroughly efficient, and capable or 
attending to Sticker and Check Action Upright and Grand Pianos. 
State wages, references, age, and send photo. Apply, Permanency, 
Novello & Co., Ltd., 1, Berners Street, W. 


TUNER WAN TED. Good practical workman. 
State nature of experience, age, and wages required, also photo, 
if possible. Address, Provincial, Novello & Co., Ltd., 1, Berners St., W. 
Wars TUNER, for Pipe Organs. Competent 
to undertake small repairs. Apply, Coupler, Novello & Co., 

Ltd.,1, Berners Street, W. ; id 
UNER.— WANTED, First-class PIANO 
TUNER. Must understand Organ work. Town and country. 
Apply, Seaside, Novello & Co, Ltd., 1, Berners Street, Ww. Certead 
ERMANENCY for out- 
Aged 30. Tuner, 























IANO TUNER desires P 
door. First-class references. Salary, £2. 
Novello & Co., Ltd., 1, Berners Street, W. 


IANOFORTE TUNER seeks ENGAGEMENT. 


Reliable and experienced in Am. Organs, Hrms., ordinary repairs, 
&c. F.L., Novello & Co., Ltd., 1, Berners Street, W. 





IANOFORTE TUNER (Certificated) seeks per- 

manent ENGAGEMENT in Showrooms or Warehouse. 

Town or country. Aged 24. Good appearance and address. Letters, 
L. L. Meacock, 24, Eastbourne Road, Brentford, Middlesex. 





IANOFORTE TUNER, thoroughly competent, 
desires permanent ENGAGEMENT. Knowledge of American 
Organs, &c. Highest references. Aged 25. Abstainer. Salary, 30s. 
Hamer, Belle Grove, Welling, Kent. 

OOD PERMANENCY WANTED, by Certifi- 
cated PIANO TUNER (aged 25). Town or country. Out-door 

preferred. Chas. Butcher, Mickleham, Dorking. a 
REGULATOR, 


XPERIENCED FINISHER, 

and REPAIRER requires permanent ENGAGEMENT, in 

London or country. Factory and out-door experience. Steady, trust- 
worthy. E., 14, Egerton Road, South Norwood. 














ANAGER WANTED, for Business forty miles 
from London. Must be a good Tuner and married. Know- 
ledge of small goods and music a recommendation. Apply, J. T., care 
of Street’s, 30, Cornhill, E.C. 
XPERIENCED Gentleman desires RE- 
ENGAGEMENT as MANAGER to London or Provincial 
Music Warehouse or Branch Establishment. Understands buying. 
Thoroughly practical. Good Tuner and Bookkeeper. First class 
executant and salesman. Highest credentials. Advance, Novello & 
Co., Ltd., 1, Berners Street, W. 


\ KJANTED, a sharp BUSINESS MAN, well up in 
Small Goods and Counter Music Trade. Applyto Dale, Forty 
and Co., General Musicsellers, Cheltenham. 


VV ANTED (on the South Coast), SALESMAN. 

Must be a good Tuner and Canvasser. Salary and commission. 
Enclose reference and photo to Energetic, Novello & Co., Ltd, 
1, Berners Street, W. 


ITUATION WANTED, in First-class MUSIC 
WAREHOUSE, by Young Man. Thirteen years’ experience. 
Thorough knowledge of Sheet Music, all departments, English and 
foreign, also small goods. First-class references. Apply to Forward, 
Novello & Co., Ltd., 1, Berners Street, W. 


ONTET, PICCOLOMINI.— WANTED, the 
ADDRESS of the above. Fraser and Heigh, 35, Fortess Road, 
Kentish Town. 























R.C.O. (studied at Royal Academy of Music and 

¢ Cologne Conservatorium) desires APPOINTMENT as 

ORGANIST and CHOIRMASTER. Capellmeister, Novello & Co., 
Ltd., 1, Berners Street, W. 


PiANoror? Eand MUSIC BUSINESS for SALE 
in the Midlands. Good tuning and hire connection. 
investment for a practical man. Apply, H.S., Novello & Co., Ltd., 
1, Berners Street, W. 
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"T BACHING CONNECTION (Violin) for SALE 
or EXCHANGE. Latter preferable. Excellent reasons. 
Shelley’s, Gracechurch Street, London. 


O TEACHERS and Others—A FURNISHED 
ROOM, with fine Grand Piano, can be had, on certain days of 
the week, in Berners St. Apply, by letter, to G. G., 23, Berners St., W. 


EAVIEW ASSEMBLY ROOM, Isle of Wight, 

TO BE LET for the SEASON or SINGLE ENTERTAIN- 

MENTS. Full Music and Dramatic Licence. Apply, S. Watson, 
Secretary, Seaview, Isle of Wight. 


EW ORGAN STUDIO, with ‘Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


ORGAN PRACTICE. Three manuals and pedals. 
One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


A NEW or SECOND-HAND ORGAN RE- 
QUIRED, for small church in Germany, seating about 200 
persons. Two manuals with swell, and modern pedal-board indis- 
pensable. Apply, stating full particulars and lowest price, to E. Jones, 
218, High Street, Lincoln. 


ORGANS for SALE or HIRE, or payable in five 


years. 

Eight New Organs, 14 to 30 stops; Two Second-hand 2-manual and 
one 3-manual. 

High-class Organs built and constructed on the most improved 
principles with the most valuable selection of high-class stops and 
the most durable work, which always keeps in good order, at the most 
reasonable prices. 

Tubular Pneumatic Actions. Repairs and additions. 

Tuners sent to all parts of the Kingdom. 

Alfred Monk’s Organ Works, 550, Holloway Road, London, N. 


ORGANS (New and Second-hand) for SALE, from 
£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Sons’, Cam- 
bridge Organ Works, Cambridge. 


N SALE.—The ORGAN now standing in Bruns- 
wick Chapel, Macclesfield. Built by J. W. Walker and Sons, 
London. Great organ, 12 stops; swell organ, 9 stops. Pedal open 
diapason. Particulars, Peter Conacher and Co. (the Old Firm), 
Huddersfield. 


RGAN, No. 1, two manuals, 17 stops; Organ, 

No. 2, two manuals, 12 stops; Organ, No. 3, two manuals, 

11 stops. Full compass and all latest appliances. W. E. Richardson 

and Sons (late of the old-established firm of Bishop, Starr & Richardson, 
London), Central Organ Works, Hulme, Manchester. 


XCELLENT modern built THREE-MANUAL 
and PEDAL ORGAN. 34 stops. Nearly new. Great bargain. 
Also, Two manuals and pedals. 14 stops. £150. One manual and 
edals. £25 and £35. Eustace Ingram, Organ Builder,’361, Liverpool 
oad, London, N. 


Q GUINEAS.— AMERICAN ORGAN (list price, 


20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged fora higher-class 
instrument. D’Almaine and Co. (established 114 years), 91, Finsbury 
Pavement, E.C. Open till7. Saturdays, 3. 


WO-MANUAL and PEDAL AMERICAN 
ORGANS. A £60 “Snell,” two manuals, 25 gns.; a ditto, with 
pedals, 28 gns.; a two-manual Harmonium, 18 stops, 25 gns.; a £250 
“ Bell,” 30 stops, 21 setts, 95 gns. Also several large Organs and 
Harmoniums by Bell, Karn, Alexandre, Trayser, &c., one-third usual 
price. Messrs. Stagg and Sons, 56, Red Lion Street, Holborn. 


O ORGANISTS,—TWO-MANUAL AMERICAN 


ORGAN. No pedals; no celeste, sub-bass, divided couplers, 
or other stops of that kind. Six sets reeds on Great; five on Swell. 
Voiced specially by RussEvu for light, delicate effects. Good solo 
instrument and very effective in high-class duets for pianoforte and 
organ. Owner leaving England. Reasonable price accepted, C., 394, 
Uxbridge Road, W. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
It is less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectus and price list free. Apply to Norman 
and Beard, Ltd., 24, Queen Victoria Street, E.C. 


15 GUINEAS.—PIANO (‘‘Empress”’ Model), solid 

iron frame upright grand (list price, 35 guineas); full com- 
pass, full trichord, French check action, &c.; in handsomely carved 
walnut wood case, four feet two inches in height; in use only six 
months; sent on approval, carriage free, to any part of the United 
Kingdom; ten years’ warranty; easy terms arranged; full price paid 
will be allowed if exchanged for a higher class instrument within 
three years, D’Almaine and Co. (established 114 years), 91, Finsbury 
Pavement, City. Open till7. Saturdays, 3. 


‘O BANDMASTERS and Others.—For SALE, 
DOUBLE BASSOON, made by Morton. In perfect order, 





















































Auction Rooms specially for the Sale of Musical Property. 


ESSRS. PUTTICK and SIMPSON, Auctioneers, 

7, Leicester Square, London, W.C., hold SPECIAL SALES 

of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


Specifications and Estimates sent free. 


BANDSMEN, ATTENTION !!—The Proprietors 
of the “ British Bandsman” are offering a 12-GUINEA PRIZE 
in their June issue. Send three stamps for a specimen copy, con- 
taining full particulars. The paper is indispensable to all bandsmen. 
Address, Manager, “ British Bandsman,” Amberley House, 12, Norfolk 
Street, Strand, W.C. 


Now Ready. Onthetst of each Month. 228Cols., 2d.; Post-free, 34d. 
USICAL OPINION and MUSIC TRADE 
+ REVIEW. 150, Holborn Bars, E.C. 
USICAL REGISTRY. — Musical Positions, 


Organists, Assistants, Pupils. Large select connection, 
F. H. Carlisle, M.A., 8, Serjeants’ Inn, Fleet Street, London. 


ILL’S EASY VOLUNTARIES. — * Messiah,” 
" Judas,” “ Elijah,” “ St. Paul,” “Creation.” 18, each book. 
London: NOVELLO AND Company, Limited. 























Sixth Thousand. : 
AGNIFICAT and NUNC DIMITTIS in E flat. 
By WituiaM S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London: NoveLLo AnD Company, Limited. 


AGNIFICAT and NUNC DIMITTIS in B flat. 
By L. Bearne. London: NoveLLo AnD Company, Limited. 
Specimen copy free from L. BEARNE, Brookhill, Newton Abbot. 
Third Thousand. 
E DEUM LAUDAMUS in G. By AtrFrep J. 


Dyg. Price 4d. , 
London: NoveLto anp Company, Limited. 


Oe nw TUNES (Seven) for SCHOOL FES- 
TIVALS. By Caves Simper, ARTHUR Berripce, H. C. 
Morris, &c. Music, 7s. per 100; Words, 2s. per 100. Special title- 
page for quantities. Send stamp for sample to Sunday School Union, 
1, Piccadilly, Manchester. 
Now Ready. Second Edition. 
INAL AMEN (D flat). By Rev. C. A. F. 
CaMPBELL. Suitable for Village Choirs. On Card, 1d. 
London: NovELLo AND Company, Limited. 




















Price 3s. 6d., cloth, red edges. = 
HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London: NoveLio anp Company, Limited. 





Price Twopence. 
NEW HARVEST ANTHEM by Epwarp S. 
Craston, Mus. Bac. Intending purchasers will oblige by 
making early application to the Composer, 3, Brook Road, Walton, 
Liverpool. 


ECRET OF VOICE-PRODUCTION RE- 

VEALED. See “ The Rightly-Produced Voice,” by E. 
Davipson PatMER, Mus. Bac., Oxon. Price 1s. 6d.; or, bound in 
cloth, 2s. 6d., post-free, from the AurHorR, 28, Digby Road, org 4 
Park, N.; or, from JosEPpH WILLIAMS, 32, Great Portland Street, W. 
“Written in a convincing style, and is decidedly interesting.” —The 
Times. ‘A book which all singers would do well to read and think 
over.”—Manchester Guardian. 








with leather case, complete, £35. Apply, E. L. Staples, Newbury. 
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BRISTOL TUNE BOOK 


REVISED AND COMPLETE EDITION. 


OLD NOTATION. 


Retail Price. 


No. 17. Feap. 4to, 576 pp., limp cloth, 


904 Tunes ce oe Sa «« & @ 
No. 18. Feap. 4to, 576 pp., cloth boards, 
red edges, gilt lettered .. ee <= & @ 
No. 19. Post 8vo Edition, 410 pp., clot 
boards, red edges, gilt lettered rene ml: 
TONIC SOL-FA NOTATION. 
No. 20. 3 6 


Fcap. 4to, 436 pp., cloth aa 


W. CROFTON HEMMONS, 
Publisher and Proprietor, St. Stephen Street, Bristol. 


London: NovELLo AND Company, Limited. 


CHURCH MUSIC 

















EDWARD BUNNETT, Mus.D., Canras. 
SERVICES. 
Te Deum laudamus in G.. te ee oo ee eo 30 
me . in E (Chant Form) ° : 3d. 
Benedictus in E (Chant Form).. oe e ee ee 30. 
Magnificat and NuncdimittisinE .. oo = eee Se 
He PA TUG faa) se. ce See “eee 
» ” * Tonic Sol-fa .. “a ee « Eh 
ANTHEMS, 
Oclap your hands. Four Voices ee ee ee oe ee 4d. 
‘a 4 Tonic Sol-fa.. es re ee oo 20. 
Iwas glad .. re we ae aa a ‘<a «s so 
is Tonic Sol-fa .. py as aa ‘ee pe ao ae 
I will magnify Thee oe “se ee eo 3a. 
‘ a Tonic Sol-fa 14d. 
SECULAR.—VOCAL. 
Pastoral Part-Songs. Four Voices. 
1. O'erSilv’ry Waters .. .. of oF cf 8 cf 3G 
2. Day is dawning Pr ae ‘ ee “se ee << ae 
3. Sing on, sweet Birds .. ee eo 90 
4. Lo! Autumn Leaves .. oe ee ae (am 
Part-Song—Spring.. oe oe re as ve 3d. 
is Rhine Maiden << ee ee ee 3d. 
ORGAN 
Ave Maria .. aa oo oe oe ee oe ». net 1s, 6d. 
Largo in E flat ae “a aa « ee eo 9 18 Od. 
Minuetto in D ee ee oe oo eo ee eo 99 618.60. 


London: Novetto anp Company, Limited. 


EASY ANTHEMS FOR CHOIRS. 


BEHOLD, 0 GOD, OUR DEFENDER 
THE KING SHALL REJOICE 


(Third Edition) 
BoTH FOR Four VoIcEs, WITH ORGAN ACCOMPANIMENT 
COMPOSED BY 
FREDERIC ODDIN TAYLOR. 
Price Threepence. 
“ The King shall rejoice” was sung at the Special Service at Sand- 
tingham Church, on Jubilee Day, 1897, and ‘‘ Behold, O God, our 


Defender,” at Sandringham Church, on Queen’s Accession Day, 1898. 
London: NovELLo AND Company, Limited. 


‘THE ACTOR’S ART. By Gustave Garcia. A 
complete Treaty on Acting, with useful hints on Public Speaking. 
Illustrations by A. Forestier. To be had at 23, Berners Street, W. 


HUMOROUS PART-SONG FOR S.A.T.B. 
OM, THE PIPER’S SON. By A. Ben ALLEN, 


Composer of “ Dickory, dickory, dock.” Price 3d. 
London: NovELLo AND Company, Limited. 














MAUNDER'S 
CHURCH 
MUSIC. 


“Such settings as these cannot do otherwise than tend to popularise 
the Church service.”—Musical Standard, June 6, 1891. 

“Good, effective, easy, and dignified.”—Musical Times, April 1, 1891. 

‘‘Admirably adapted to meet the requirements of the majority of 
choirs and congregations.” ‘Deserve extensive recognition and 
use.”—Musical News, September 4 and 25, 1891. 





ff Toni 
HARVEST ANTHEMS. scittee. Solfa. 
Sing to the Lord of Harvest .. ae xa “s 3d. ad. 
While the earth remaineth 3d. 2d. 
Blessed be the Name of the Lord 3d. ad. 
SERVICES. 
Magnificat and Nunc dimittisinC . 3d. 14d. 
Magnificat and Nunc dimittis in D .. 3d. 2d. 
Magnificat and Nunc dimittis in G .. 3d. 2d. 
Te Deum in Free Chant Form 3d. 2d. 
Te Deum in B flat aa 3d. 2d. 
Benedicite in A .. ee aa ‘ 14d. 
Benedicite in G (minor and major) .. ad. 
BenediciteinF .. ee a «a ee 14d. 
Communion Service in G 8d. 
Amen in G 1d. 1d. 
ORGAN. 
Voix Seraphique (for Recitals) xe as aa 2 
CHURCH CANTATA. 
Penitence, Pardon, and Peace “a 1/6 1/- 


London: NovELLo AND Company, Limited. 


Specimen Copies, Anthems and Services (free), and Cantata (six 
stamps), on application to J. H. MAUNDER, San Remo, Bromley, Kent. 


CHURCH MUSIC 


ARTHUR CARNALL. 
Mus.B., Cantab. 





No.1. Chant Te Deum in A. 3rd 1,000 aia as wey! 
» 2 Magnificat and Nunc dimittis in F. 2nd 1,000 4d. 
» 3 BenediciteinG .. as ee a “a 2d. 
» 4 Vesper Hymn aa oe oe 1d. 
» 5- Magnificat and Nunc dimittis in C 3d. 


London: NOvVELLO AND Company, Limited. 
N.B.—Sample copies, free, from A. CARNALL, Penge, S.E. 


A FEW MORE YEARS SHALL ROLL 
FOR SOLO AND CHORUS (S.A.T.B.B.) 
Words by the Rev. Horatius Bonar, D.D. 


THEODOR L. CLEMENS. 


Price Threepence. 
GeEorGE H. BiackBurn, Musicseller, Market Street, Bradford. 


Just Published. : 


UNIVERSAL SINGING LESSONS 
WILLIAM PARKINSON. 


Professor of Singing at the Howard Conservatoire, Melbourne. 
ART 2. 
With special Instructions and Exercises for the blending of registers 
on the true principles of vowel sounds. 
Price Five Shillings net. 
London: NovELLo aNnp Company, Limited. 


PROFESSOR EBENEZER PROUT’S TEXT-BOOKS. 


HE ORCHESTRA. Vor. I.—THE TECH- 
NIQUE OF THE INSTRUMENTS. By EBENEZER Prout, 
B.A., Lond., Author of “Harmony: its Theory and Practice,” 11th 
Edition; ‘Counterpoint: Strict and Free,” 6th Edition; ‘‘ Double 
Counterpoint and Canon,’’ 2nd Edition; ‘‘ Fugue,” 3rd Edition; 
“Fugal Analysis,” 2nd Edition; ‘‘Musical Form,” 3rd Edition; 

“ Applied Forms,” 3rd Edition. Bound, price, net, 5s. each. 

AUGENER AND Co., 199, Regent Street, London, W. 

City BRANCH: 22, Newgate Street, E.C. 
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TRINITY COLLEGE LONDON. 


INSTITUTED 1872. 





President: 
Tue Ricut Hon, Lorpv COLERIDGE, M.A., Q.C. 
Warden: 
EDMUND H. TURPIN, Mus.D. 
Director of Examinations: 
JAMES HIGGS, Mus.B. 





HIGHER EXAMINATIONS. 
The LAST DAY of ENTRY for the 52nd Half-yearly HIGHER 
EXAMINATIONS, taking place at the College on July 17, is June 17. 
Examination fees, from one to three guineas. 





The LAST DAY of ENTRY for the COMPETITIONS to be 
held in July next for the following Scholarships and Exhibitions, 
open to all-comers, is June 1. 





QUEEN VICTORIA COMPOSITION SCHOLARSHIP, tenable 
for three years (and part maintenance). 

Henry Smart Organ Scholarship (three years). 

One Pianoforte Scholarship (three years). 

One Vocal Scholarship (three years). 

One for an Orchestral Instrument other than Violin (three years). 

Benedict Pianoforte Exhibition (one year). 

Sims Reeves Vocal Exhibition (one year). 

One Violin Exhibition (one year). 

One Viola Exhibition (one year). 

One Violoncello Exhibition (one year), 

One Double-Bass Exhibition (one year), 

One Organ Exhibition (one year). 





Regulations may be had from the undersigned. 
By order, 
SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 


(ESTABLISHED 1732) 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN. 


John Broadwood & Sons’ 


HORIZONTAL AND UPRIGHT 


OVERSTRUNG PIANOFORTES. 


33, GREAT PULTENEY STREET 


(NEAR PICCADILLY CIRCUS), 


LONDON, W. 


John Broadwood & Sons | 





Just Published. 


PRODUCED AT THE LONDON MUSICAL FESTIVAL, 
QUEEN’S HALL, ON THE utH ULT, 


HOHENLINDEN 


CANTATA 
FOR CHORUS OF MEN'S VOICES (T.T.B.B.) & ORCHESTRA 
THE WORDS WRITTEN BY 
THOMAS CAMPBELL 


THE MUSIC COMPOSED BY 


FERCY Pit rT. 





Price One Shilling and Sixpence. 





London: Novetio anv Company, Limited. 





In the Press. 


THREE PIECES 


FOR THE 
PIANOFORTE 


COMPOSED BY 


EDWARD ELGAR. 


(Op. ro.) 








. Mazurka, 
. Sérénade Mauresque. 
. Contrasts (the Gavotte A.D. 1700 and 1900). 


wn 





Price, each, Two Shillings net. 
Orchestral Parts (in the Press). 





London: NoveLLo anv Company, Limited. 


Will be ready immediately. 





TO BE PRODUCED THIS MONTH AT THE RICHTER CONCERTS, 
St. James’s HALL. 


VARIATIONS 


ON AN ORIGINAL THEME 


FOR 


ORCHESTRA 


EDWARD ELGAR. 


(Op. 36.) 








ARRANGED FOR PIANOFORTE SOLO BY 
THE COMPOSER. 





Price Three Shillings and Sixpence net. 
Full Score and Orchestral Parts (in the Press). 





London: NoveELtLo anp Company, Limited. 





Just Published. 


SYMPHONY IN G MINOR 


ORGAN 


COMPOSED BY 


EDWIN H. LEMARE. 


(Op. 35.) 








Price Five Shillings net. 











London: NovELLo AND Company, Limited. 
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With this number are presented gratis Extra 
Supplements, consisting of a Part-Song, entitled 
“ Resting,” by F. H. Cowen, and a Portrait of 
Dr. C. Harford Lloyd, specially taken for this 
paper by Messrs. Russell and Sons. The view 
of Eton College Chapel (on page 371) is re- 
produced by the kind permission of Messrs. 








Valentine and Sons, Limited. 
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CHARLES HARFORD LLOYD, 
PRECENTOR OF ETON. 


** And all about them, as they played, 
What poets guessed, and sages planned, 
And old undying music, made 
Prophetic by a master-hand.” 
A. C. BENSON. 


“The lines are fallen unto me in pleasant 
places,” says Dr. Lloyd in the old-fashioned 
high-walled garden of his house in Eton College. 
The house itself, with its long frontage and 
two-storied elevation, was, until recently, the 
habitation of the Head Master. It dates from 
the time of James I., and its history is not 
without interest. A range of buildings had 
been erected in the College between the years 
1603 and 1606. Part of this structure was a 
granary, as the records mention a “great 
window next the high way where the corne is 
taken up,” which “ great window ” now forms 
a feature of Dr. Lloyd's staircase. Another 
portion was used as studies and dormitories 
for the Clerks and Commensals. Part of the 
building was subsequently devoted to uses of 
an important typographical nature. Sir Henry 
Savile (1549-1622), ‘the most learned English- 
man in profane literature in the reign of 
Elizabeth,” and who founded and endowed the 
Savilian Professorships of Astronomy and 
Geometry at Oxford, was appointed Provost 
of Eton in 1596 by Queen Elizabeth. Savile 
is known to posterity by his magnificent 
edition of the complete worksof St. Chrysostom, 
the ‘first work of learning on a great scale 
published in England.” The edition was set 
up in the original Greek, from a special fount 
of silver” type procured from abroad, owing 
to the scarcity of Greek type in England. It 
was printed by John Norton, the King’s printer, 
in the building subsequently transformed into 
a house and now occupied by Dr. Lloyd as 
Precentor of Eton. The first volume of the 
St. Chrysostom was issued in 1610, the last in 
1613. The total cost of production of the 
eight tomes was £8,000, of which the paper 
alone absorbed £2,000; therefore it is not 
surprising to learn that the enterprise brought 
Savile more fame than money. It is not 








improbable that the printing-press of John 
Norton occupied the room now forming Dr. 
Lloyd’s spacious study, in which wainscoted 
and old-world apartment he genially relates the 
‘“‘ups and downs” of his varied and interesting 
career. 

EARLY YEARS. 

Charles Harford Lloyd was born on October 
16, 1849, at Thornbury, a small market town in 
Gloucestershire, near the banks of the Severn 
and eleven miles north of Bristol. He is the 
son of the late Edmund Lloyd, of the firm of 
Messrs. Crossman and Lloyd, solicitors, of 
Thornbury, whose business is now carried on 
by Dr. Lloyd’s eldest brother. Charlie, as his 
intimates call him, began to play the pianoforte 
at a very early age. He received his first 
instruction in music from a governess. When 
he was ten years old he played the organ at 
the neighbouring church of Rangeworthy, of 
which his brother-in-law, the Rev. E. G. Penny, 
was the vicar. Asa boy he also officiated at 
the near village of Falfield. He attended the 
Grammar School of his native town for his 
general education. At one time there was 
some idea of his being sent to Tenbury as a 
pupil, but his widowed mother considered that 
there were reasons against the proposal. 

In 1862 (etat thirteen) he took lessons in 
pianoforte and harmony from Mr. John Barrett, 
of Bristol, who wisely introduced his young 
pupil to Bach and Beethoven. ‘Here is my 
copy of ‘the 48’ and the date—August 28, 
1862—when I learnt the first prelude,’’ says 
Dr. Lloyd, as he takes down the treasured 
volume from his book-shelves. Asked to 
contribute to this article any recollections of 
his pupil of thirty-seven years ago, Mr. John 
Barrett writes :— 


During the year 1862, and to the end of 1865, it was my 
great privilege to be pianoforte teacher to Charles 
Harford Lloyd. I look back upon those Thursdays, when 
I journeyed from Bristol to Thornbury, as some of the red- 
letter days of my life. 

It was a grand experience to me to watch him, as he 
boldly attacked the works of the great masters, more 
especially Bach—he simply revelled in playing the Forty- 
eight Preludes and Fugues. He must have been in his 
thirteenth year when he commenced the study of them. 
At an early age he began 1s a composer, and frequently 
have I looked through the MS. of a composition, which 
was to be rendered by the members of that truly happy 
and musical family who lived so near the church and 
castle of Thornbury. 


The ‘“ Sea-King’s daughter from over the 
sea’ in 1863 awakened the muse of Master 
Lloyd, whereby he composed ‘“‘ The Pearl of 
Denmark’ Mazurka, the said “ Pearl’”’ being 
the Princess of Wales. Tennyson attracted 
his boyish fancy, as he set to music ‘ What 
does little birdie say?” as a part-song, and 
‘‘Sweet and low.” as a solo, both of which are 
published. 

ROSSALL.—THE SCHOOL SONG. 

From 1865 to 1868 young Lloyd was a pupil 
at Rossall School, in Lancashire. Here he 
took some organ lessons from the late Charles 
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Handel Tovey, organist and music-master of 
the school. Unlike Mr. Barrett, Mr. Tovey 
ran the risk of lowering his pupil’s taste by 
supplying him with the puff pastry fare of 
Batiste, Wély, and Co. At Rossall, Lloyd 
occasionally played the organ in the school 
chapel, and composed ‘“‘ Carmen Rossalliense,” 
which became the school-song, and remains so 
to this day. In after years he was invited to 
become organist of the school, but declined the 
invitation. 

A friend of his boyhood was the late Lady 
Jenkinson, who had been a pupil of Thalberg’s. 
At her ladyship’s house Lloyd met Ouseley 
and the late Mr. Gambier Parry. The latter 
invited him to pay a short visit to Highnam 
Court. Here he first met his attached friend 
of after years, Hubert Parry. He remembers 
that they both stayed up till the small hours 
of the morning “making music” together in 
the drawing-room, and that Parry sang “Is 
not His word like a fire?”’ very quickly ! 


AN UNDERGRADUATE AT OXFORD. 


In 1868 Lloyd obtained an open scholarship, 
of the value of £40 per annum, at Magdalen 
Hall (now Hertford College), Oxford, where he 
matriculated October 17, 1868. Theology was 
then his bent and he had “a hankering after 
ordination.” To this end he attended the 
Divinity lectures of Liddon and Payne Smith. 
He took his B.A. degree in 1872, taking a 
second class in Classical Mods. and also in 
Theology. But although his studies seemed to 
be leading him towards a clerical career, music 
was quietly taking possession of him and 
permeating his whole life. 

Dr. Lloyd’s recollections of his under- 
graduate period at Oxford in regard to music 
are of a specially interesting nature. The 
name of one good man and true is uppermost 
in his thoughts—that of John Stainer, then 
organist of Magdalen College, who was the 
life and soul of all musical happenings in 
the University. ‘I can hardly express my 
gratitude to Stainer,” says Dr. Lloyd. “He 
gave me a term’s lessons in harmony, but 
beyond that I gained an experience of untold 
value to me in watching him as he played the 
organ and accompanied in his own inimitable 
manner.”’ One pleasant result of those harmony 
lessons at Oxford was a pleasing little part-song, 
“A sunny shaft,” which subsequently found its 
way into THe Musicat Times. With the 
exception of these few lessons, however, and 
those of his boyhood already referred to, Dr. 
Lloyd has been entirely self-taught. His 
career furnishes another instance, more than 
once dwelt upon in these columns, of the 
inestimable advantages that any young man or 
woman may derive from exercising keen 
observation, making the best use of their 
opportunities, and developing the faculty of 
‘picking up.” Arenot many students of music 
in the present day over-taught ? 





MUSICKINGS AT OXFORD. 


Harford Lloyd took his degree of Bachelor 
in Music at Oxford in 1871, a year earlier than 
that of Bachelor of Arts, be it noted. His 
examiners were Ouseley, Corfe, and Stainer, 
and his exercise was a setting of Psalm viii, 
He did much music-making of a practical 
nature at Oxford. His financial resources 
were none too abundant, and he was glad to 
play the harmonium at Pembroke College 
Chapel and to conduct the Glee Club of that 
College of which his good friend, Canon Evans, 
was the Master. He frequently played piano. 
forte duets with H.R.H.the late Prince Leopold 
(afterwards Duke of Albany), who was “ very 
kind” to him. On the first occasion of their 
playing together, Lloyd said to the Prince: 
*¢ Which part will you take, Sir, treble or bass?” 
The Prince replied: ‘‘ Bass, because the Queen 
always plays the treble.” On two occasions— 
private concerts at Cowley House, the residence 
of the late Sir Benjamin Brodie—he and Hubert 
Parry were associated together as substitutes 
for an orchestra in performances of the ‘‘ Hymn 
of Praise’? and “ Athalie,’’ when the future 
director of the Royal College of Music presided 
at the pianoforte and the embryo Precentor 
of Eton evolved harmony from out the 
harmonium. 


‘6 HARMONOMANIACS.” 


The mention of the harmonium naturally 
leads to the subject of the ‘‘ Harmonomaniacs.” 
As no musical dictionary is likely to give any 
explanation of this somewhat demented term, 
it may be desirable to state that it was the 
title of a society of Oxford undergraduates— 
musical merry-making men mentally misrepre- 
sented in the designation thereof. Harford 
Lloyd was the conductor of this jocose fraternity. 
A copy of the programme of the concert given 
on June 18, 1870, by the said (if not the staid) 
“‘ Harmonomaniacs” is before us. The concert 
opened with a “medley overture”’ played by 
“The Band’”—such as it probably was. 
Following the overture was “an opening song,” 
entitled ‘‘Commem.,’”’ composed and sung by 
“S. H. Gatty.” Here is a specimen stanza :— 
In order chronological I'll now proceed to speak 
Of the various entertainments in the programme for the 

week ; 
And first (there are so many things your memory to tax) 
I’llremind youthat you're listening to “‘ HARMONOMANIACS.” 


The twenty numbers in the programme 
included Thalberg’s “ Masaniello,” played on 
the pianoforte by “C. H. Lloyd” ; Sullivan’s 
“Sigh no more, ladies,” sung by ‘J. Edgar 
Sheppard” (now Sub-Dean of the Chapel 
Royal, St. James’s); and, by way of a finale, 
the band played ‘ Skedaddle,” which may or 
may not have consisted of a series of rapid 
runs. 

THE “0.U.M.C.” 

But music of a much more serious nature 

stirred the energies of the young undergraduate 











XUM 





a 
i@a) 
~ 
12] 
4. 
= 
= 
| 
WN 
ea) 
i 
a 
4 
— 
WN 
- 
= 
eal 
en) 
H 























Etontcollege Chapel. 








372 THE MUSICAL T 


IMES.—June 1, 1899. 





of Hertford College. Exeter College could boast 
of a capital football player and a first-rate 
musician to boot, in the person of an old 
This disciple 
of Orpheus had organised quartet parties and 
other chamber music performances in his and 
Thus had he 
prepared the way for the establishment of 
the Oxford University Musical Club, which 
The 
(or, as it is known in Oxford, the 


Etonian named Hubert Parry. 
other undergraduates’ rooms. 


was founded by Lloyd in April, 1872. 
Club 
O.U.M.C.) became an important public insti- 
tution which flourishes to this day. 
the present term the 658th meeting (or concert) 
is announced, and amongst the honorary 
members are Dr. Joachim and M. Paderewski, 
both of whom have played at the “ meetings.” 

Amongst other friends of his undergraduate 
days at Oxford were Professor Donkin and 
his sons, all of them fiddlers, who were the first 
to introduce Dr. Lloyd to chamber music. 
Another congenial spirit, and one of his best 
friends, was Sir John Stainer’s successor in the 
organistship of Magdalen College, Sir Walter 
Parratt, now so near a neighbour. “I owe a 
very great deal to Parratt,” he says. 


A PRIVATE TUTOR. 

He had graduated in Arts and Music, and 
therefore the choice of a career became an 
urgent matter for consideration. This was the 
struggling-point in his life. ‘I was hanging on 
at Oxford,” he says, ‘‘ not knowing what to do. 
I coached fellows in various subjects—Political 
Economy amongst them. There was some idea 
of my becoming an Inspector of Schools and, 
mirabile dictu, an Inspector of Factories! But 
I became a private tutor—first to one of the 
Vernon Harcourts at Nuneham and afterwards 
to the sons of Lord Inverclyde (then Mr. John 
Burns), of Cunard fame, at Castle Wemyss. 
During the winter residence of the Burns 
family in Glasgow, I composed in my lonely 
lodgings my eight-part anthem ‘Art thou 
weary ?’ originally setting it to Mr. Gladstone’s 
Latin version (‘Scis te lassum ?’) of that hymn. 
At Skelmorlie, on the Clyde, I sometimes 
played the organ in the Presbyterian Church. 
I saw a great deal of Millais and his wife in 
Scotland, and they were very kind to me. In 
1873-74, previously to my sojourn on the Clyde, 
I had travelled as tutor to a pupil in France 
and Italy, and I used to go to the opera nearly 
every night in order to gain further knowledge 
of music. In Italy, through an introduction 
from the Millais family, I visited the 
Countess Gigliucci (Clara Novello), who, with 
her daughters, sang to me ‘Lift thine eyes,’ 
and it was very beautifully done.” Upon 
his return to Thornbury Dr. Lloyd received a 
very gratifying letter from the Countess, of 
which the following is an extract :— 

Fermo, Marche, Italia. 
My dear Sir, 1gth July, 1874. 
Corelli’s music and your welcome letter, dated 13th, 
reached me duly two days ago. Both inexpressibly charmed 


During 


us all. Besides its own beauty, Corelli’s trio has endless 
agreeable associations for me, to which you have added 
others, first by your masterly playing and now by your 
most kind attention in sending this copy of the two last 
movements. (Pity the first is wanting.) I know nothing 
more satisfactory than to discover that those whose talents 
we may admire in society, have amiability and character 
to match, as in your case. 

On Mr. Henry Littleton’s return to Rome from Naples, 
I told him what a musical treat he had lost, and your 
musical intentions and of my card of introduction. 


Auguring you, from all our party, all happiness and success, 
Believe me to remain, My dear Sir, 
Yours very sincerely and obliged, 
Ciara GiGLiucct, 


The “ musical intentions ” referred to in the 
above communication were not unconnected 
with publishing aspirations, and the Countess’s 
‘card of introduction ” to Mr. Henry Littleton 
was the beginning of a long and pleasant 
connection between Dr. Lloyd and Messrs, 
Novello, which still exists, and in regard to 
which he says: “ But for their helping hand 
I doubt if many of my compositions would 
have seen the light. As it is, I have seldom 
if ever shown them anything which they have 
refused to publish.” 


| 





GLOUCESTER. 


The year 1876 proved to be an all-eventful 
one in the life of Harford Lloyd. With its 
opening months came the parting of the ways. 
The finger of destiny pointed to the road that 
leadeth unto music, and thither the young private 
|tutor journeyed. At the close of 1875 overtures 
had been semi-officially made to him on behalf 
of the Dean and Chapter of Gloucester that he 
should undertake the classical mastership of 
the Cathedral Choir School in that city. The 
negotiations were carried on by his old friend 
Canon Evans, the Master of Pembroke, who 
was also Canon of Gloucester. Lloyd had 
previously visited Gloucester, when he met Dr. 
S. S. Wesley, then organist of the Cathedral, 
at luncheon, on the invitation of Mrs. Ellicott, 
at the Bishop’s Palace. On that occasion 
Lloyd played a pianoforte solo and Wesley 
followed with a sonata by Spohr, one of 
his favourite composers. They afterwards 
adjourned to the Cathedral, when he (Wesley) 
extemporised a fugue on the organ. Lloyd then 
did likewise for half-an-hour while Wesley, 
seated by Mrs. Ellicott, listened with great 
attention. In recalling the incident Mrs. 
Ellicott says: “* While Mr. Lloyd was playing 
Dr. Wesley said to me, ‘ You prepared me for 
hearing a very fine pianist, but you never told 
me that he was an organist ; I haven’t heard 
such playing as this for years.’” ; 

During the progress of the correspondence in 
regard to the Cathedral school mastership, an 
event happened that definitely settled the future 
career of Harford Lloyd, who was still a private 
tutor in Scotland. The distinguished organist 
of Gloucester had long been in indifferent health. 
On April 19, 1876, the heart of S. S. Wesley 
ceased to beat, and his troubled spirit was at 





—_ 


last « 
Chap’ 
yacar 
large! 
abilit 
neve! 
actio! 
of M 


OCC 





a, 


ndless 
added 
y your 
vO last 
thing 
alents 
racter 


aples, 
your 


CCess, 


’ 


CI, 


the 
cted 
2S8’5 
ton 
sant 
STs, 
| to 
and 
uld 
lom 
ave 





THE MUSICAL TIMES.—Junz 1, 1899. 


373 





last calmed—but in death. The Dean and 
Chapter had no hesitation in offering the 
yacant appointment to Lloyd, thus giving him 
larger scope for the exercise of his undoubted | 
abilities. He accepted their offer and they | 
never had the slightest cause to regret their | 
action. There is no doubt that the influence 
of Mrs. Ellicott played an important part in 
these negotiations, and probably Dr. Lloyd 
himself hardly knows how much he is indebted 
to this warm-hearted lady for her help in 
turning the stream of his life into the channel 
for which nature seemed to have destined it. 
The appointment, however, of a young 
unknown man, and one inexperienced in 
Cathedral music, as the successor of the great 
Wesley excited a strong feeling of dissatisfaction 
in certain musical circles, but the wisdom of 
the choice was proved. Lloyd began his duties 
on Midsummer day, 1876. Owing to Wesley’s 
illness and other causes which need not be 
mentioned here, the choir at Gloucester was 
then in a state of insubordination. But the new 
organist speedily won all hearts by his genial 
tactfulness and quiet decision. Soon after 
his appointment he instituted special musical 
services in the Nave of the Cathedral and 
organised an entirely volunteer choir of ninety 
singers for this purpose. The lay clerks declined 
to take any part in these services. On one of 
these occasions Minor Canon Edgar Sheppard 
(now Sub-Dean of the Chapel Royal, St. 
James’s) sang the tenor solos in ‘‘ The Messiah.” 





THE FESTIVALS OF 1877 AND 1880. 

The Gloucester organistship carries with it 
the important office of conductor of the Festival 
of the Three Choirs, which is held in Gloucester 
every three years. Dr. Lloyd's first Festival 
was in 1877, for which he specially selected 
Brahms’s noble Requiem. It is no easy task 
for a young man with practically no experience 
in conducting an orchestra to face a body of 
London professional players; but Lloyd, with 
his usual thoroughness, had taken due pains to 
equip himself for the trying ordeal. He was 
then teaching one day in each week at a ladies’ 
school at Malvern. He would rush up to 
London just in time to attend a Richter concert 
ona Monday night and return to Malvern by 
the newspaper train the next morning in time 
to instruct the fair damsels at the school. As 
to the manner in which he discharged his 
duties of conductor at this his first Festival, we 
venture to quote the opinion of the “special 
correspondent’ of THe Musica TimEs, as 
recorded in this journal in October, 1877 :— 


In the course of our notice we have incidentally 
mentioned the excellent manner in which the new organist, 


| accurate knowledge of the tempi of the several pieces, but 
| his evident intimate acquaintance with the scores, and the 


intelligence he evinced in the endeavour to realise every 
point indicated by the composer merit the warmest 
eulogium. 


Dr. Lloyd’s second and last Festival in 1880, 
when he introduced Beethoven’s Mass in D, 
was even more successful in results and proved 
him to be a conductor of special attainments. 
This Festival was also rendered memorable by 
the production of the first important work of 
Sir Hubert Parry—his setting of Shelley’s 
‘Prometheus Unbound.” A very interesting 
testimony to Lloyd’s powers, and one that was 
specially valuable by reason of its spontaneity, 
came from the leader of the band, “dear old 
Sainton,” who wrote the following letter 
immediately after the Festival :— 

Conteville, 
Prés Boulogne-sur-Mer, 

My dear Mr. Lloyd, Sept. 13, 1880. 

Here I am since last evening, and I will not allow 
one day to pass without expressing to you my sincere 
thanks for all your kindness and attention to me during 
this Festival. 

But what I have more at heart is to tell you how happy 
I have been to play under your conductorship, and how 
much I have admired—sincerely admired—all your doings 
in carrying out the sublime ideas of Beethoven in his chef 
d’ceuvre. It was a hard task indeed, from which you came 
out quite victorious. 

In speaking for myself I am certain I interpret the 
feeling of every member of the orchestra, if I tell you that 
you have won the heart of every one by your kindness, 
your amiability, and, more than all, by your talent, of 
which your ‘‘ Magnificat ” is an incontestable proof. 

Let me add one line more to tell you the deep, very 
deep impression ‘‘Prometheus” has made upon me. 
There is the étincelle électrique so seldom found now-a- 
days. With a fine refined performance, Mr. Parry’s work 
must create a great sensation. 

Good-bye, dear Mr. Lloyd. With our united kind regards 
to Miss Lloyd and yourself, 

I remain, most sincerely yours, 
P. SAINTON. 


What more natural than that Lloyd should 
forward this charming letter to his friend, 
Hubert Parry, whose work had not been received 
by the critics as Lloyd thought it deserved ? 
The reply of the composer of “* Prometheus ”’ is 
no less characteristic and ‘‘unbuttoned,” to use 


a Beethovenism :— 
Rustington, Worthing, 
My dear Lloyd, Oct. 27th, 1880. 
What a brick you are! and what a pig am I not to 

have written before to thank you for the short note you 
were so considerate as to send from Scotland for my 
comfort. Indeed I am most heartily pleased with old 
Sainton’s words. It is most encouraging to have a purely 
spontaneous commendation from such a quarter; and I 
think it also very kind of him to write it. 

I hope you have had a thorough good holiday, and feel 
as hearty as possible again. It is a severe bout to go 
|through that Festival. More than any man ought to be 
burdened with, much less a sensitive and highly strung 
musician, when he wants his nerves to be in the smoothest 
and steadiest trim. I do think you covered yourself with 





Mr. Harford Lloyd, conducted several important works ; 
but our testimony to his general efficiency during an 
arduous week, both in the Cathedral and the Shire Ha’l, 


we have left, as one of the most pleasurable duties, to the | 


end. We know nothing as to the amount of experience 
Mr. Lloyd may have had in conducting before he accepted 


honour in every respect; and my own thankfulness to you 
| will I hope last as long as life. I suppose you are 
| publishing the Service. Mind and let me have a copy, like 
a good man, when it is ready. 
And so farewell, and the best of luck to you always. 
With a most friendly greeting to your sister, 





his present office, but we have no hesitation in affirming 


that not only his skill in conveying to the executants an | 


Ever yours, 
C. HusertT H. Parry. 
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TWO PUPILS—MESSRS. BREWER AND SINCLAIR. 
The six years (1876-82) at Gloucester proved 


to be a delightful experience. ‘I have been 
happy everywhere,” Dr. Lloyd remarks. How 
few can say that! Two of his articled pupils 
at Gloucester have made their mark and 
become cathedral organists, from both of whom 
much may be expected. Mr. A. Herbert 
Brewer now fills his old master’s place at 
Gloucester, and Mr. G. R. Sinclair is organist 
of Hereford Cathedral, both ‘‘ Three Choirs ” 
Cathedrals and at both of which Wesley was 
formerly organist. Mr. Sinclair, who left Dr. 
Lloyd to become the first organist of Truro 
Cathedral, sends the following ‘‘ appreciation ” 
of his old master :— 


It is very difficult to know what to say about a person 
for whom one has such an affection and regard as I have 
for my old master. It was through the late Sir F. A. G. 
Ouseley that I became Dr. Lloyd’s pupil, at Gloucester, 
and I need hardly tell you that Sir Frederick held Lloyd 
in very high estimation. In fact, I remember his saying 
that he considered him to be the ‘ideal Cathedral 
Organist.” 

I lived with Lloyd at Gloucester for a year and a half 
after leaving school, and his influence and example upon 
me can never be forgotten. One of his most marked 
characteristics is the conscientiousness which stamps all 
he does, and his intolerance of anything like sham. It 
has been said that a man’s character is often betrayed 
in his accompaniment of the church service, and I am 
sure Lloyd's playing fully justifies the assertion. I shall 
never forget the way in which he used to accompany the 
Psalms on the old unrestored Gloucester organ, with its 
beautiful tone, but clumsy action. These accompaniments 
were full of variety and colour, but an unrefined treatment 
of any verse was never heard. 

He has a great gift for extemporization. This is specially 
demonstrated in his soft voluntaries before the service. 
One of these, which he afterwards wrote down for me, is 
published as an Allegretto in E in Novello’s series of 
“Original Compositions for the Organ.’’ He also possesses 
a great power of varying his harmonies. I heard him do 
this with marvellous effect in a verse of a hymn sung by 
all the boys in unison at Eton College Chapel only a few 
days ago. Though these harmonies were most unexpected, 
they were always free from any of that vulgarity one so 
constantly hears. 

As a composer he has been much appreciated, as is 
proved by the many commissions he has had for Festivals. 
At the present moment I can think of ten works which 
have been produced at the Festivals of the Three Choirs. 
Though his compositions show that his thoughts flow 
freely from his pen, yet the whole is subject to rigid 
revision; indeed, probably no composer reviews his work 
more than he himself does. He once remarked to me 
that many preachers should deliver about one-half of 
what they actually write, and he considered the same 
principle might be applied to their works by many 
composers. 

Lloyd's great tact, combined with his musical powers, 
made him a very successful festival conductor. Many will 
remember the great Gloucester Festival of 1880, with its 
fine performance of Beethoven’s Missa Solennis in D. 
He was always prepared for the emergencies which a 
conductor has so often to face; in fact, I only once 
remember his being ‘‘done,” and that was during a 
performance of the ‘‘ Creation” in the Gloucester Shire 
Hall. The bells of a neighbouring church began to be 
rung soon after the concert had commenced. The noise 
was most distracting, whereupon Lloyd sent a chorister 
over to the belfry to tell the ringers that he would give 
them five shillings if they would stop. The answer came 
after more than a quarter of an hour’s ringing, in these 
words : “Will stop when we get the money.” They 
got it! 





OXFORD AGAIN—CHRIST CHURCH. 


Widespread and sincere regret was experi- 
enced in Gloucester when Dr. Lloyd accepted 
the invitation of Dean Liddell to become 
organist of Christ Church Cathedral, Oxford, 
in succession to Dr. Corfe. All the Cathedral 
people at Gloucester were genuinely sorry at 
his departure and the severance of so pleasant 
a connection. Dr. Lloyd had certainly solved 
the problem of how to work harmoniously with 
the Cathedral clergy. 

Canon Tinling wrote :— 

We shall miss you very much in Glo’ster—few will do 
so more than myself. I have often added to your labours, 
but in every instance in six long years I have met with 
true sympathy from you. May God’s blessing rest upon 
you. 


The Precentor, in a letter beginning ‘“ My 
dear Lloyd,” bore similar testimony : 
All you have been kind enough to say with regard to 


kindness and courtesy on my part falls far short of what I 
can reciprocate of kind consideration on your part. 


At Christ Church Cathedral, Harford Lloyd 
maintained the best traditions of his Gloucester 
period. During this, his second residence in 
Oxford (1882-92), he took his degree of Doctor 
in Music in 1890. He wrote the music for 
“ Alcestis,” performed in the new Theatre, 
Oxford, May 18-24, 1887. He was appointed 
to a specially created lectureship in music 
at Christ Church, and there discoursed on 
“Crotch,” ‘“ English Glees,” and “ Form as 
exemplified in Beethoven’s Sonatas.” He 
also lectured in the Sheldonian Theatre for 
the Professor of Music (Sir John Stainer) on 
““Wagner’s Siegfried Idyll.” At various 
times he conducted the Oxford Choral 
Society, the Oxford Philharmonic Society, 
and the Oxford Orchestral Association, besides 
different College Societies; but the most 
important concerts he directed were a series of 
Public Classical Concerts organised by the 
University Musical Club on the initiative 
of Mr. W. H. Hadow and continued for 
six seasons (1891-1897). At these concerts 
symphonies, concertos, and other important 
works were played by picked London execu- 
tants. After the first season Dr. Lloyd migrated 
to Eton, but at the request of the committee 
he continued to conduct the concerts for five 
subsequent seasons. 


APPOINTMENTS AND COMPOSITIONS. 


The strictly chronological sequence of events 
in Dr. Lloyd’s life may be broken at this point 
in order to record his various distinctions and 
appointments, and also a list of his compo- 
sitions. He took (at Oxford) the degree of 
Bachelor in Music in 1871; Bachelor of Arts, 
1872; Master of Arts, 1875; and Doctor in 
Music, 1890; and he is an Honorary Member 
of the Royal Academy of Music, a Member 
of the Philharmonic Society, and a Fellow of 
the Royal College of Organists ‘ without 
examination.” He has at various times 
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examined for musical degrees in the Univer- 
sities of Oxford, Cambridge, London, and St. 
Andrews, and is one of the Examiners for the 
Associated Board of the Royal Academy and 
Royal College of Music. From 1887 to 1892 he 
was a teacher of the organ and composition at 
the Royal Collegeof Music. Hehasalsoheldthe 
office of examiner for the Oxford Locals and 
the Oxford and Cambridge School examinations. 
He is conductor of the Eton and Windsor 
Choral Society and the Eton and Windsor 
Orchestral Society; moreover, he sings, under 
the baton of Sir Walter Parratt, in the Eton 
and Windsor Madrigal Society! It may also 
be mentioned that he was at one time a 
candidate for the organistship of Magdalen 
College Chapel, Oxford, and for the Professor- 
ship of Music at Edinburgh University (in 
1891), though in the latter instance he with- 
drew his candidature. 

As a composer Dr. Lloyd has done excellent 
work, and he has been in request at the various 
Festivals—Gloucester, Hereford, Worcester, 
and Leeds. One of his Festival compositions, 
the cantata ‘** Hero and Leander,” has attained 
a wide popularity amongst choral societies. 
The following is an attempt at a complete list 
of his compositions :— 

VOCAL. 

Cantatas, &c.—*‘*Hero and Leander” (Worcester, 
1884); **The Song of Balder” (Hereford, 1885); 
*“ Andromeda’”’ (Gloucester, 1886); ‘‘ Alcestis’? (Oxford, 
1887); ‘‘The Longbeard’s Saga,’ male voices (1887) ; 
“The Gleaners’ Harvest,”’ female voices (1888) ; *“ A Song 
of Judgment” (Hereford, 1891); ‘Rossall’’ (1894) ; 
*“Ballad of Sir Ogie and the Ladie Elsie” (Hereford, 
1894); ‘‘ Hymn of Thanksgiving ” (1897). 

Services, &c.—Morning and Evening Service in E flat; 
Magnificat and Nunc dimittis in D, in F, another setting in 
F (for soprano and baritone soli, chorus, and orchestra), 
and G; and Versicles, Responses and Litany for men’s 
voices. Nine anthems, various hymn tunes, carols, &c. 

Part-songs, various (including two in eight parts, sung 
at the Leeds and Worcester Festivals), songs, including 
“The garden of the heart,” ‘“‘ Magdalen at St. Michael’s 
gate,” “ Annette’ (with clarinet obbligato), ‘(In summer 
weather,” ‘* Hawke,” ‘The Vigil,” 
Exmoor,”’ &c. 

INSTRUMENTAL. 

Orchestral. — Concerto in F minor, for organ and 
orchestra (Gloucester, 1895); and a Festival Overture 
(Gloucester, 1898). 

Chamber music.— Duo concertante for pianoforte and 
clarinet ; Sonata for pianoforte and violin, in MS. (played 
at Oxford by Mr. James Taylor and Dr. Joachim); and 
Trio for pianoforte, clarinet, and bassoon, in MS. 

_ Organ.—Sonata in D minor; Allegretto in E; Andante 
in A; Minuet in A; and various short pieces in “ The 
Village Organist.” 


ETON. 

To return to the biographical narrative. In 
1892, upon the appointment of Sir Joseph 
Barnby to the Principalship of the Guildhall 
School of Music, Dr. Lloyd became Precentor 
of Eton College. He had unsuccessfully com- 
peted for the post seventeen years before, but 
now he was invited to fill it! His official title at 
Eton is Precentor and Instructor of Music—the 





* Festival works. 


“A Song of 





former office he holds from the Provost and 
the latter under the Head Master; thus he is 
the ‘‘ chief musician” in that great and historic 
school. Dr. Lloyd presides at the organ in the 
chapel (the stately edifice shown in our 
illustration) at ‘‘ Morning Chapel,” which is 
attended by the boys of the Upper School, 
when the service is short and simple. Every 
afternoon there is a full cathedral service, and, 
of course, on Sundays. The choristers are 
boys from the town and are educated by the 
College authorities, but not boarded as at 
present there is no residential choir school. 
There are six lay clerks in the choir, but on 
Sundays several of the masters and senior 
boys lend their aid with excellent effect. 
Dr. Lloyd also rehearses the Lower School 
boys in the Lower Chapel, where there is 
an organ but no choir. As Instructor of 
Music his work is largely that of super- 
vision, though he takes some pupils. He 
has six assistant music masters under him, 
who teach pianoforte, violin, violoncello, &c. 
No better testimony to the popularity of a 
master can be furnished than that supplied by 
one of his pupils, especially if he be a public 
school-boy or an “old boy.” Weare indebted 
to the kindness of an old and recent Etonian, 
Mr. Edward J. Dent, of King’s College, 
Cambridge, for supplying, at our request, the 
following “appreciation” of Dr. Lloyd:— 

Dr. Lloyd’s most important work among Eton boys has 
been to bring good music into their Eton life. He takes a 
personal interest in every individual boy who learns music, 
and he has considerably raised the standard of the music 
performed at school concerts. He also made a practice of 
giving frequent organ recitals on Sunday evenings, which 
were always much appreciated. Latterly his example has 
led to Sir Walter Parratt’s giving special organ recitals for 
Etonians in St. George’s Chapel, Windsor, and it is most 
gratifying to see what a large number of boys habitually 
undertake this musical pilgrimage. 

As a teacher, Dr. Lloyd was at first very terrifying, as 
nothing ever escaped him; but his surprise visits to our 
music lessons were always interesting, because he always 
had something new to show us—generally a point of 
phrasing, or, to his organ pupils, some ingenious device 
of registration. To the latter, his invariable advice was, 
“If you want to learn how to play the organ, go and listen 
to Sir Walter.’ And he was not content with the mere 
playing of an instrument; he did everything to awaken in 
us an interest in musical history and musical literature ; 
and having a large library was always pleased to lend any- 
thing that we were willing to read. He was also very kind 
in giving us tickets for concerts at Windsor ; and I owe my 
first experience of a Beethoven symphony to his generosity 
in taking me up to London to hear the Choral Symphony 
at a Richter concert. 


FIVE O’CLOCK CHAPEL, 


The sun is shining brilliantly on this May 
Sunday afternoon. If the air is not altogether 
balmy, the breeze gives added dignity to the 
Royal Standard which proudly floats over 
Windsor Castle, thus signifying that Queen 
Victoria, so soon to become an octogenarian, 
is in residence within those stately walls. But 
our way is to the Sanctuary—the afternoon 
service in Eton College Chapel. The organ-loft 
affords a fine coign of vantage from which to 
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witness the interesting scene below. The boys 
are quietly assembling in twos and threes. 
Each boy finds his way to his appointed seat 
in the Chapel according to the printed bill for 
the current ‘school-time.” By the hour of 
service the whole of the 600 boys are met 
together in the place where prayer is wont to 
be made. The seventy Collegers are robed 
in surplices: the Oppidans are clad in usual 
Eton attire. In addition to the families of 
the masters, only a few privileged strangers 
are present. Sometimes a distinguished old 
Etonian is numbered amongst the great con- 
gregation, as on the present occasion, when 
Lord Rosebery, whose two sons are in the 
school, may be discovered amongst the 
worshippers. Dr. Lloyd plays a most delightful 
extempore voluntary, admirably in keeping with 
the surroundings of the noble edifice and suited 
to the occasion. At five o’clock the procession 
enters from under the organ screen. This is 
headed by the Sixth Form boys, in single file, 
walking with ‘measured tread’ and very 
slowly, in a manner becoming their dignity. 
The choir immediately follow in pairs. All 
remain seated until the Head Master at the 
rear of the procession passes through the gate- 
way, and then everyone rises. While the 
opening sentences are being intoned by one 


of the Conducts (corresponding to Minor | 


Canons), various boys are seen to be making 
their way from different parts of the chapel 
to the Head Master in his stall and to the 
Masters ‘in desk,” to whom they hand a 
document. The uninitiated might perhaps 
assume that these are specially polite boys 
who are thoughtfully supplying ‘“‘ The Head” 
with a copy of the anthem or service! But 
they are the Prepostors of each division, who 
are handing in the lists of attendances at this 
service. 

It is a deeply impressive sight to look down 
upon that vast congregation of the flower of 
England’s youth. Imagination wings its flight 
in such thoughts as these. May there not be 
amongst those many young fellows a future 
Prime Minister, one upon whom the destinies 
of this vast Empire may in the future largely 
depend? Who of them will become ambas- 
sadors, philanthropists, statesmen, and noble- 
men—not in name only, but through whose 
veins runs the blood of true nobility? Ay! 
and in the realm of music! Is there a future 
typical English composer amongst that youthful 
throng? another Thomas Augustine Arne or 
a Hubert Parry? Were they not both Eton 
boys ? 

But one is aroused from such reveries by the 
strains of the organ when Dr. Lloyd gives out 
Goss’s fine double chant in E, to which the 
Psalm for the seventh evening of the month is 
chanted. The good training of the choir at the 
hands of Dr. Lloyd soon manifests itself, and a 
high tribute must be paid to his admirable 
accompaniments throughout this impressive 





service. A foretaste of what is to come is 
furnished by the Gloria to the Psalm, which js 
heartily sung by that noble 600. The service 
is Dr. Basil Harwood’s melodious Magnificat 
and Nunc dimittis in A flat, and the anthem 
is drawn from the riches of Dr. Lloyd’s pre- 
decessor at Gloucester, in that it is S, S, 
Wesley’s familiar, yet ever welcome “ Blessed 
be the God and Father.” The unique feature 
of this service comes at its close—the hymn 
sung by all the boys, and sung mainly in the 
lower octave. On this occasion it is a tune the 
simply revel in — Smart’s setting of ‘“ Hark! 
hark! my soul, angelic songs are swelling,” 
It is impossible to describe the thrilling— 
nay, more, the overwhelming, deep-toned 
utterance of this mighty unison. This soul. 
stirring service, at which there is no sermon, 
is worthily brought to a conclusion by a 
masterly rendering by Dr. Lloyd of Mozart's 
Fantasia in F minor. 

In conclusion, there is no need to enlarge 
upon the attractive personality of Dr. Harford 
Lloyd. Even in this inadequate sketch of his 
career it has more than once shown itself, and 
much more may be read “ between the lines,” 
Everyone knows that the motto of Eton is 
Floreat Etona. Everyone—and this includes 
every Eton boy—who knows the Precentor of 
Eton will heartily join in saying: Floreat 
Carolus Harford Lloyd, et hic noster Precentor 
esto perpetuus ! 


WESLEYANA. 


In complying with the request to contribute 
some side-lights on the life of Dr. S. S. Wesley, 
I have pleasure in recording the following 
personal recollections of my old and distin- 
guished master. This retrospect covers the 
latter part of his career—his later days at 
Winchester and the last six years of his life at 
Gloucester. I have ventured to include one 
or two incidents connected with his father, 
Samuel Wesley, with whom my father was 
intimately connected. 

My father, the late organist of Bath Abbey, 
who held that appointment for fifty-three years, 
was a pupil of Samuel Wesley, as I was a pupil 
of his son, Samuel Sebastian Wesley. My 
father used to speak with great reverence of 
old Sam Wesley, and declared in many 
respects he was the most remarkable man he 
ever knew. He was an excellent Greek 
scholar, the finest performer, extempore and 
otherwise, of his day, and as a composer it is 
astounding that his reputation is not greater. 
His numerous motets, his Psalm ‘‘Confitebor 
Tibi,” and his Cathedral Service in F, besides 
a quantity of other compositions, show him to 
have been one of our most learned contra- 
puntists and scholars in music. 

My father used to tell two anecdotes con- 
cerning him. On one occasion Sam Wesley 
played the evening service at some fashionable 


















am 


on ao i Oh FFD OOD Pr’ ct 














THE MUSICAL TIMES.—Junz 1, 1899. 





377 





—_ 


Episcopal chapel in London. The parson, a 
popular preacher, and as absent-minded as 
Wesley himself, was in the habit of letting 
himself into the chapel by the vestry door just 
in time to preach, the office being read by 
an assistant. Now it was the custom for 
the regular organist to perform a voluntary 
between the office and the sermon. Sam Wesley 
took a Gregorian subject as his theme, and 
worked it in his own inimitable way. The 
parson came in, put on his gown, and, being 
very musical, listened attentively (knowing that 
the great Sam Wesley was playing), and became 
so entranced in the music that he forgot all about 
his sermon! He lost himself in a reverie, took 
off his gown, left the church, and returned 
home, close by. Upon being asked by his 
wife why he was so early, he hastily returned 
to the chapel, let himself in, still heard the 
sounds of the organ, entered the pulpit, and 
preached. And yet such was the effect of 
the music that though the extemporization 
was greatly prolonged no one in the congre- 
gation had noticed that it was of greater length 
than usual. 

Wesley and Crotch had quarrelled. Friends, 
however, made a reconciliation between them, 
and, to celebrate the occasion, a dinner was 
given by Wesley, who also, out of compliment 
to Crotch, and as a surprise, provided a choir 
to sing Crotch’s motet ‘‘ Methinks I hear the 
full celestial choir.” The majority of the singers 
were stationed on the floor of the room, but 
the “ Celestials” were placed upstairs in a small 
musicians’ gallery, they being accompanied by 
a seraphine, an old-fashioned kind of har- 
monium. The motet was started delightfully 
by the choir below. Unfortunately, however, 
there had been no rehearsal, and the seraphine 
above was of a different pitch from the harpsi- 
chord below. When the “ Celestials ” entered 
in a different key the effect may be imagined. 
The whole company burst into laughter. 
Crotch, imagining that it was a studied insult 
to him, left the building in a rage and would 
not return. 

Sam Wesley had a very pretty wit. On 
the occasion of Sir William Parsons, the 
Master of the Music, being knighted, S. Wesley 
remarked: ‘I suppose it was on the score of 
his merit, rather than on the merit of his 
score.” 

My father and Samuel Sebastian Wesley 
(to whom I shall hereafter refer as Wesley) 
were great friends as boys; but upon my father 
being appointed to Bath they, for some reason, 
did not meet for many years. When I was 
about ten years old my father went to open 
the organ at St. Thomas’s Church, Winchester. 
I remember his returning home with great 
delight saying that in the streets of Winchester 
he had met his old friend Wesley. The meeting 
led to a revived friendship, and from that 
moment, several times a year, visits were 
exchanged between Bath and Winchester, and, 








later on, Gloucester, that continued till the 
death of Wesley. It was at my father’s house 
that Wesley wrote for his little godson, my 
brother Ernest (who was afterwards a Magdalen 
boy, and died some three years ago in America), 
his delightful tune so well known to children, 
to the popular words ‘ There is a happy land.” 

I went on my first visit to Wesley at 
Winchester when I was twelve. The most 
apocryphal tales are told as to his eccentricities. 
I lived with him for some time and do not 
share in the view. He was moody, often 
absent-minded, nervous, and irritable; but not 
more than one would expect from an artist, 
who is usually not accustomed to hide his 
feelings. He had a keen sense of sly humour. 
He carried in very wet weather an enormous 
gig umbrella of a vivid green colour. Now 
after my being articled to him, when I was 
about thirteen, he used to go to the after- 
noon service at Winchester College, held on 
Sundays after the Cathedral service. We 
waited in the ante-chapel until Dr. Moberley 
had finished his sermon, and then walked up 
between the boys to the organ, which hung 
over the sanctuary at the North-East end. He 
frequently used to make me carry this enormous 
green gingham through the rows of boys, to my 
great discomfiture, and I can see the sly twinkle 
in his eye as he turned round to me when we 
arrived at our destination at the East end. 

The chapel in those days was a delight— 
wainscoted to a great height in oak, carved 
sumptuously ina Renaissance style (circa 1650), 
with seats of the same period arranged North 
and South in the collegiate fashion, and an old- 
fashioned ‘“‘hanging’’ organ case, designed 
and carved in the same manner: the effect 
of the whole was unique. I saw it about three 
years ago, and was shocked to find the appear- 
ance of the fabric much altered and mutilated. 
The wainscoting, reredos, and fittings were 
gone ; modern benches facing the altar had been 
introduced ; and in lieu of the quaint old organ 
case, a modern one of a somewhat ordinary and 
feeble design had been substituted. 

The organ, by Green, had, if I remember 
rightly, three manuals, GG Great and Choir, and 
Fiddle G Swell, but no pedal pipes! Yet what 
splendid effects Wesley used to produce from 
its limited means, and with what dexterity he 
accompanied such an anthem as “‘God is our 
hope” (Greene)! That now almost obsolete art 
of ‘‘score-playing” was certainly exemplified 
in him. He once told us, on a modern organ 
part being brought up to him by mistake, that 
such arrangements were an abomination to 
him, and that a true musician and artist should 
scorn to play the vocal score, but, from the 
figured bass and general disposition of voices, 
construct an original organ part. This, he 
said, gave the opportunity for the master; and, 
he added, ‘‘ Any fool could perform from one of 
the modern arrangements of the anthems, they 
being only intended for novices.” 
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Wesley was an ardent fisherman, and he 
used to take me with him on these expeditions, 
which I rather dreaded, as, on failing to catch 
anything, or such little accidents as getting 
his line and hook in a tree, he used to rate me 
as if I were the cause of his misfortunes. 

There were two of those clerical musical 
functionaries called ‘“precentors” at the 
Cathedral and College. The Cathedral pre- 
centor was an unusually zealous officer. In 
a moment of musical enthusiasm he had 
written an anthem, ‘‘ Come unto Me,” which 
composition interested us all very much. 
This gentleman had the temerity, in the 
presence of Wesley, to conduct the rehearsals. 
It was indeed a wonderful sight to see him 
directing affairs, Wesley grimly standing by 
his side. I am bound to say the precentor 
was not a favourite with the Winchester choir. 
There was a very obstreperous alto at the 
Cathedral. He had a very high, unnatural 
voice, and he slightly stuttered. The precentor, 
after preaching, sent for him one Sunday 
morning, and said: ** Mr. C., I observed with 
great pain that during the whole of my discourse 
this morning you were sleeping.” The alto 
indignantly replied: ‘‘ Mr. Pre- - -centor, I was 
n- - -ot sleeping, believe me. Would to Heaven 
I c-- -ould have slept.” The interview closed 
abruptly. I remember this precentor used to 
unearth music by composers like Porter, 
Vaughan, and other inane authors, which he 
insisted upon having performed. When one 
considers that this kind of relationship existed 
for many years everywhere, and that cathedral 
organists—professional musicians of high stand- 
ing—were liable to be thwarted on every side 
by such people, one need not be surprised at 
reading some of Wesley’s published views on 
such matters, as, for instance, his preface to the 
original edition of “ Wesley in E.” I think that 
he took such an “anachronism” too seriously, 
instead of seeing the somewhat comical side 
of the relationship as he might well have 
done. Hence the tinge of bitterness in his 
remarks is not to be wondered at. 

The organist’s residence at Winchester was 
one of four houses built by Charles II. for several 
of his suite whom the Dean of Winchester pro- 
tested against receiving in his Deanery, when 
the Merry Monarch sojourned in Winchester. 
The particular house referred to was “ Nell 
Gwynne’s.” It was a most venerable looking 
structure, oak panels in some of the rooms, and 
a grand staircase. Kent and Chard, I believe, 
both lived in it, and in Wesley’s time there was 
an old pianoforte that once belonged to Chard. 
Dr. Chard must have been a wonderful man if 
he may be judged by the few manuscript 
compositions of his in the Choir Books. As 
compositions they would have been unworthy 
the youngest pupil in a musical academy, and 
yet at that time I used to hear old people say : 
‘‘Ah! Dr. Wesley’s music is all very well, but 
you should have heard Dr. Chard’s.” 











It was while I was living with Wesley at 
Winchester that he composed and scored for 
full orchestra his ‘“‘ Ode to Labour,” which was 
performed at the Agricultural Hall, Islington, 
on October 17, 1864. This work contains his 
celebrated song, ‘‘ Silently, silently.”” While he 
was writing this the wife of a dignitary next door 
would play upon the pianoforte. Wesley stood 
it for some time, but at last his patience being 
exhausted, an awful message was sent in, 
which certainly had the desired effect, and 
he “silently” completed his task. On the 
occasion of the Prince of Wales’s marriage a 
local committee was formed to conduct 
patriotic rejoicings in the city, and Wesley 
was approached with a view to his supplying 
a new composition for the occasion—f£70 was 
hinted at as the honorarium. The anthem, 
‘Give the King Thy judgments, O God,” was 
written and performed ; but I am sorry to say 
that the £70 was expended on a somewhat 
third-rate display of fireworks ! 

Wesley certainly did excellent work at 
Winchester, and was much respected by the 
citizens. A few years ago an admirer and 
former pupil of his, thinking that some 
memorial ought to be placed to his memory as 
at Exeter, collected subscriptions for placing a 
“Brass” in the Cathedral. It is scarcely to be 
believed, however, that the Chapter intimated 
that leave would be required to place it in the 
fabric plus a large fee ; consequently the project 
fell through. A recumbent effigy of Bishop 
Wilberforce had been previously placed there, 
and one scarcely imagines that in this instance 
any fee was demanded. In any case, however, 
the episode is not a pleasant one to contem- 
plate; for why should Wilberforce be so 
honoured and not Wesley? At Gloucester, 
however, a stained glass window has_ been 
placed in the Lady Chapel to his memory. 

In the year 1863 Dr. Garnier was Dean of 
Winchester. He was of a great age, and had 
one peculiarity, a penchant for holding services 
which were understood to mean his retirement 
from all public duties—though xot from the 
emoluments attendant upon his stall. I was 
present on one of these occasions. It was, 
indeed, a dismal affair—a mournful service, 
and an anthem by Capel Bond, arranged from 
Handel, in which the ‘‘ Dead March” figured 
as a movement. Dr. Garnier, during the 
reading of one of the lessons, broke down in 
the middle and wept copiously. I too was 
much affected; but finding these proceedings 
were received with great equanimity by the 
congregation, and enquiring the cause, I was 
informed that “ these services had occurred 
before, and had lost their effect.” 

Miss Marryat resided for a time at Win- 
chester. She was welcomed by all, and 
lionized as an authoress and the daughter of 
a popular author. Enthusiasm for this gifted 
lady was slightly damped shortly afterwards 





when her new novel appeared, in which all the 
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notables of the city were apparently used by 
her as material for her characters. It was a 
kind of imitation of “ Barchester Towers.” 
The unkindest cut of all was her allusion to 
the apparent senility of the dear old Dean. 
Wesley in this book figured as a kind of cross 
between a “Machiavelli” and a * Walter 
Savage Landor.” 

When I was fourteen Wesley moved to 
Gloucester. It was stated at the time that the 
Gloucester Chapter had consulted him as to 
Amott’s successor, when Wesley, to their great 
surprise, offered himself, and was instantly 
accepted. Here for some time he was much 
engaged in getting ready his house, to which a 
new top storey was being added. His garden, 
always very untidy, was called in the Close 
«“ Wesley’s Wilderness.” Two dogs, Rob and 
Gip, were the delight of his life. Rob was 
his great favourite—“‘the very apple of his 
eye”—and he used to accompany us on our 
long walks. Some three years after our 
arrival in Gloucester, Rob unfortunately died. 
I shall never forget his obsequies, which took 
place at night in ‘ Wesley’s Wilderness ” 
under a yew tree. Poor Wesley was quite ill 
for days after. He had a habit of stopping 
occasionally in his walks and meditating in 
a most unexpected way. As the result of an 
accident many years before in Exeter, he slightly 
turned in one foot. ‘‘ Rob’”’ Wesley was so much 
with his master that he apparently turned in 
his foot and also stopped to indulge in canine 
reveries. Rob was an unmusical animal, but 
Gip, I think, really loved the gentle art. One 
tune Wesley used to perform especially for 
Gip’s delectation, when his howlings were 
terrible to listen to; fortunately, any other 
melody would immediately stop these mani- 
festations. 

Wesley used to be dressed by an eminent 
London tailor, though his appearance would 
not always have indicated this. I have known 
him receive boxes full of clothes from London; 
these he would put by, no more to be worn. I 
have witnessed his garden at Winchester with 
an accumulation of garments being aired. I 
can safely say a small regiment could have 
been dressed with them. There was, in the 
choir of Gloucester, a pompous tenor (by trade 
a tailor), whom Wesley, having had a slight 
difference with, sought to propitiate by ordering 
a frock coat. My brother Minton was the 
ambassador and conducted the whole negotia- 
tions. After carrying to and fro many patterns 
of cloth, one was at last decided upon, and 
the solemn moment came for the measure- 
ments, which unfortunately had to take place 
in the tailor’sshop. Wesley was so dissatisfied 
with the cut of the garments displayed there 
that he incontinently fled: the propitiation 
failed and the negotiations were never resumed. 

We used to attend the Three Choir Festivals 
of course. I remember our going to Hereford 
the last time the old organ there was rebuilt. 














It was Wesley’s turn to preside at the instru- 
ment. One of the authorities came up to him 
afterwards and said apologetically: “I am 
afraid, Doctor, that the pneumatics are not 
quite regulated yet.” ‘‘ Pneumatics !’’ snorted 
Wesley; ‘ rheumatics, I should call them.” 

Wesley had a strong aversion to ordinary 
musical degrees. It was the custom for one 
of the University professors to visit the Palace 
at Gloucester frequently. He was in the habit 
of sitting up in the loft during service, turning 
over for the officiating pupil, and giving little 
subjects for him to work out, and otherwise 
being very friendly and kind. One of the 
pupils was a favourite with him, and one 
day he said very kindly to him: “ Mr. H —, 
I should be pleased for you to present yourself 
for a Bachelor’s degree. I am _ holding an 
examination in three months. Will you offer 
yourself ?”” Now, asthe process then was much 
shorter than it is now, and the pupil had just 
set some five-part music, and the professor had 
invited him, he was all agog for the distinction. 
He rushed to Wesley in a breathless manner to 
convey to him the tidings. Wesley nearly 
ordered him out of the house, and sarcastically 
talked about his pupils taking such degrees. 
Mr. H—— plucked up courage to say, “ But 
you, sir, are a Doctor,” to which he replied: “I 
was a candidate for the Chair of Music at 
Edinburgh. It was then considered advisable 
for the candidate to be’ Doctored, and conse- 
quently I applied for the degree at Oxford. 
The affair was purely formal. I wrote an 
anthem for it which was performed, but I was 
not examined.” Hethen added: “An ordinary 
academical degree is not to my fancy. I would 
have it only conferred upon men of position.” 
He further narrated that one or more of the 
previous professors had declined to entertain 
candidates who were neither Cathedral or 
College organists nor performers or composers 
of renown. Mrs. Wesley assured me that for 
many years he refused to use his title, but at 
last, to prevent confusion between his father’s 
initials and his own, he adopted it. 

During his Gloucester period he frequently 
opened new and important organs throughout 
the country. I never knew him in his zenith 
as a solo player, but it was delightful to hear 
him perform Bach in a somewhat German 
fashion; but all his solo work paled before 
his extempore performances. On a certain 
Sunday afternoon at Gloucester, he was very 
irritable and certainly tantalized the solo singer 
in the anthem, so much so that he, Mr. 
Brandon, stopped, and the anthem was finished 
without him. The matter was obviously an 
unfortunate one; but in a short prelude before 
the sermon Wesley improvised in such a manner 
that no thought was possible for anything 
else. I trust in this case I shall not be accused 
of magnifying a little matter, but my remem- 
brance of it is even now very vivid. The prelude 
I am sure did not exceed sixty bars; but I have 
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still in my mind a recollection of a series of 
remarkable syncopations. It resembled in some 
way a unique and somewhat similar sequential 
passage in the second movement, “I laid me 
down and slept,” of the Winchester anthem, 
“‘ Praise the Lord, O my soul,” which many 
think has never been equalled. Another notable 
example of his extempore playing occurred 
shortly after. Attwood’s anthem ‘Teach 
me, O Lord,” was performed. The final 
movement, an extremely florid Fuga, did not 
go very well; but at the conclusion of the 
Service, as if to make amends, he _ took 
the subject inverted, and performed such a 
masterly movement as to completely put 
Attwood’s music into the shade and to efface 
all memories of the misfortunes of the choir. 
It was, indeed, an exposition of improvisa- 


tion such as probably we shall never hear 


again. 

Wesley was rather a bon vivant. 
in the way of food and drink had to be of the 
very best. He always chose the eatables 
himself, and if owing to business this personal 
choice was not possible, woe betide the luckless 
purveyor if the viands were not quite up to the 
mark. He was an inordinate tea drinker— 
morning, noon, and night—especially in the 
later years of his life; I venture to think his 
end was accelerated by this habit. He 
possessed a wonderful recipe for a salad, the 
virtues of which were incontestable. It was 
said to have been by the celebrated “ Soyer.” 

Wesley had a love for attending sales and 
securing bargains. Vainly did we all hide 
auction announcements from him—he smelt 
them out, as an African witch doctor does the 
king’s enemies. Consequently the house was 
full from top to bottom with old furniture, 
curiosities, &c. In the garrets, I believe, could 
be found almost any known article of commerce, 
from an Orrery to a tobacco chopping 
machine. He loved a bargain, but was 
tender-hearted withal. I used now and then to 
assist him in his acquisitions. On one occasion 
he was much fascinated with a pair of old 
Worcester vases. He dared not go himself to 
the shop, as the old dealer knew him. I was 
therefore the negotiator. Wesley fixed a decided 
and rigid money limit. After a most exhaustive 
and Jewlike struggle I triumphed, and brought 
home the vases in great glee. He received 
them with delight, said a few encouraging 
words to me of commendation, and then asked 
me “did the old man look very poor?” Upon 
my remarking that I thought there was no 
great appearance of wealth in his establishment, 
he petrified me by coolly asking: ‘* How could 
you have had the heart to beat down sucha 
poor old man?” and then he sent me back with 
the balance. 

There was an officious minor canon in 
Gloucester, who was of an amiable but meddling 
disposition. One afternoon after service he came 
up to Wesley and said: “I think the anthem 





Everything 


went very badly to-day. I also consider that 
it was taken too fast.” ‘*Sir,’’ said Wesley, 
drawing himself up; “J am at the head of my 
profession; you, Sir, are a nobody. I am 
_ at your audacity. Good afternoon, 

7.’ 

To sum up my impressions of my old master, 
I must say he was refined in his tastes to a 
degree. He had a knowledge of the best 
literature of all periods, a love for pictures, 
and a most excellent judgment in regard to 
architecture, with an intense love of nature. 
He was kind-hearted, manly, and courageous, 
though somewhat Utopian in his views. He 
would have become eminent in any pro- 
fession. 

During the last few years of his life, Mr. 
Gladstone was very anxious to confer on 
Wesley the honour of knighthood. This he 
would not accept, and, independently of himself, 
Mrs. Wesley said she could not allow herself to 
be called ‘‘ Lady’’ Wesley. Mr. Gladstone, 
however, wished him to receive some recog- 
nition at the hands of the Government, and so 
he was placed on the Civil List. At his 
(Wesley’s) death Lord Beaconsfield, un- 
solicited, offered a continuance of the pension 
to Mrs. Wesley during her lifetime. 

Wesley had the deepest veneration for John 
Sebastian Bach. He once told me that the 
‘“‘ Forty-eight Preludes and Fugues ” contained 
all that was necessary for ‘‘ Musical Salvation,” 
and that it was “the Alpha and Omega of the 
art.” He aptly named two of the “ Forty- 
eight” as ‘The Saints in Glory” and “ The 
Kingdom of Heaven being opened to all 
believers.” He also had a great penchant for 
Louis Spohr. He loved Handel, but, I grieve 
to say, was not a great admirer of Mendelssohn. 
There are two points on which I fear not 
many of his admirers could agree with hin— 
his views on the tuning and compass of the 
organ. Strange to say, he advocated unequal 
temperament tuning to the end of the chapter. 
One cannot pretend to offer any explanation 
of such a preference. Certainly in this respect 
he was not in touch with his idol, John 
Sebastian Bach. Of all men, Wesley is the 
last composer who could have afforded to 
perform his own compositions on an instru- 
ment so tuned. Again, how could the works 
of Bach be performed comfortably on an 
FF or GG organ? One cannot explain his 
attitude on two such important points. His 
arguments on the matter always appeared to 
me to be insufficient and not altogether 
worthy of him. I sometimes dared to think 
(may I be forgiven!) that he did not alto- 
gether believe in his own views himself. 

It is very interesting to read the articles 
concerning him written at his death. One 
of the notices mentions the ‘* European 
Psalmist,’ “* The Wilderness,” * Aurelia,” and 
the “Chant Service” as being his notable 





works! ‘The Wilderness” obviously is the 
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most romantic and dramatic modern anthem 
ever written, but the other three items may not 
be so considered. The “ European Psalmist” 
was the bane of his life. He had an idea that 
that overdone and, to a certain degree, 
uninteresting subject ‘‘ Psalmody ” was a great 
want in the Anglican Church, and certainly 
when he started, nearly forty years ago, to edit 
a collection it might have been so. But he 
procrastinated so fearfully, year after year, that 
when the book was completed it had not only 
become hopelessly old-fashioned and antiquated 
in form, but nearly all the subscribers had 
gone to “ that bourne from whence nosubscribers 
return.” If the valuable time that he spent on 
Psalmody—and which almost anyone could 
have done equally well—had been given to 
original work, what might the music of our 
Church have not now possessed ? 

Though he did somewhat pander to the 
popular taste in “ Aurelia”—which I well 
remember his writing in Winchester, and 
running up to the drawing-room to play over as 
an attempt at a popular psalm tune—yet we 
must not forget that he was the author of that 
choral, ‘‘ Hampton,” which is indeed a sturdy 
specimen of Anglican Psalmody. One notice, 
written in a somewhat elegiac strain, concerning 
him, said: “‘ The race in this world is ‘not always 
to the swift nor the battle to the strong.’” Still 
the author of such works—notably his twelve 
anthems—may be considered by his friends as 
not to have been altogether an unsuccessful 
man! Many regard his as the only name to 
be coupled with that of Henry Purcell in the 
English school, and possibly they are not far 
wrong. Considering that he never in any 
way advertised himself, as is now the custom 
of so many, we may presume he was successful 
from a pecuniary point of view, for he always 
lived in a dignified manner and exercised a most 
genial hospitality. He had great conceptions 
of what Church music might be, and often said 
that only one Cathedral in any way grappled 
with the subject in a reasonable way. He 
referred, of course, to St. Paul’s. He had 
visions, I believe, of a ‘‘ good time coming” for 
such music. These were not realised in his 
time, and possibly are still in the “ very dim 
future.” 

One feels sorry that Wesley did not live to 
see the “ Bride adorned in all her beauty,” but I 
suppose he had consolations in the consideration 
of his own achievements; in any case, his old 
pupils and admirers can always remember his 
many qualities with veneration, and feel the 
better for having been in any humble way 
connected with such a personality. He rests 
in the old burying-place at Exeter. His last 


words were: ‘Let me see the sky.” One’s 
thoughts turn to his poetic setting of ‘“‘ The 
darkness is no darkness with Thee, but the 
night is as clear as the day, the darkness and 
the light to Thee are both alike.” 

J. Kenprick Pyne. 








SOME RECOLLECTIONS. 
IX.—Critics I HAVE KNOWN. 


In the April number of this periodical I gave 
an example of the calling of a musical critic to 
one of the most difficult and, perhaps, the most 
ungrateful tasks in journalism. The illustra- 
tion, as readers may remember, was drawn 
from my own story, and now I wish to say 
some words regarding those who received me 
into their ranks as a comrade; holding out to 
the new-comer the right hand of fellowship. 

By comparison with the army of critics who 
have sprung up to serve an ever-lengthening 
list of journals, those of the early sixties were 
but a little company. It was almost possible 
to count them on the fingers of one hand. 
Their numbers were much smaller even than 
the scanty array of dailies and weeklies within 
the province of which music had a place. 
Most of them served more than one journal—a 
circumstance brought about in part by small 
pay, in other part by the few pens that were 
considered good enough for art-work at one 
time regarded as of no particular importance. 
I may mention some examples. James W. 
Davison, as well as being the critic of The 
Times, regularly contributed to the Pall Mall 
Gazette and the Saturday Review, besides 
editing the Musical World. The busy pen of 
H. Sutherland Edwards served, at one period, 
the Morning Post ; wrote articles on the opera 
for the Pall Mall Gazette, and in various ways 
ministered admirably blended humour and 
information to other journals. For myself, 
coming in as a new man, and equipped, at any 
rate, with ambition and industry, I became, 
before the sixties were out, the greatest pluralist 
of them all; writing for the Pall Mall Gazette, 
the Graphic, the Sunday Times, the Musical 
Standard, the Pictorial Times, and the Musical 
World. To these were added, in March, 1870, 
the Daily Telegraph. At that time I was 
prepared, not unnaturally perhaps, to stand up 
for such a multiplication of journalistic voices 
in one individual. Now I do not regard it 
as healthy. There are various reasons—I 
shall not discuss them here—why it is better 
to have many critics, each occupying a small 
space, than merely a few, each covering a large 
area. ‘In the multitude of councillors there 
is wisdom.” 

I have referred to the good feeling shown by 
the critics already in possession towards myself 
as a new-comer. It is true that I never made 
the acquaintance of one or two members of that 
small band. Henry F. Chorley belonged to the 
exceptions. Chorley stood entirely aloof from 
his journalistic colleagues. He aimed at being 
considered a Society man, and may have 
thought that his status would not be improved 
by association with the ‘“‘common or garden” 
critic. Perhaps he was right. I do not judge 
him, and he was certainly entitled to select his 
own acquaintances and friends. So it came 
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about that with the musical writer on the 
Atheneum I never exchanged a word. For 
the rest, I bear most of them in grateful 
remembrance, especially the head and chief, 
the potent wielder of Jove’s thunderbolts; the 
almost arbiter of musical destiny in this 
country—James William Davison. Few, per- 
haps none, of the critics who have arisen since 
Davison ceased to labour can form any adequate 
idea of the power exercised by that remarkable 
man. It was often said at the time that, in 
respect of music, he held the London press in 
the hollow of his hand. That was not true, 
because Chorley, also a power in his way, 
held aloof in unbending independence, and the 
allegiance of Charles Lewis Gruneison could 
not be depended on as a constant quantity. But 
the statement was only the exaggeration of a 
truth. Over his colleagues, with the exceptions 
aforesaid, Davison’s influence was command- 
ing. Where he led they followed, more or 
less closely; doing so with no very definite 
consciousness of the fact, but submitting to 
guidance the secret of which lay not only in 
superior knowledge and literary skill, but also, 
to a remarkable extent, in personal charm. 

It may be imagined that, as a recruit 
to musical criticism, I perceived a great 
gulf between myself and the field-marshal 
commanding in chief. I did not dare to 
approach him, nor, for some time, did I know 
him by sight. Making guesses at the personality 
of colleagues whom I then recognised only in 
print, I came to the conclusion that the portly 
person, confident of manner and loud of voice, 
whom I often saw in concert-rooms—Gruneison, 
that is to say—was the embodiment of Printing 
House Square. A greater mistake could not 
possibly have been made, and I laughed at 
myself when, as was inevitable, the honour of 
an introduction to the real Davison came to me. 
That event, important for one of us, chanced 
at the Crystal Palace, whither I had gone, 
with the solicitor-critic for whom I was then 
 devilling ’’ on the Sunday Times, to hear the 
first performance of Arthur Sullivan’s Symphony 
in E minor. The year, if I rightly remember, 
was 1865. Leaving the concert-room when all 
was Over, my companion exclaimed, “ There’s 
Davison!” at the same time pointing out a 
man of middle height and rather spare form, 
carelessly dressed in black, wearing a hat 
which had seen service, and generally indicating 
by his appearance that he wasted no time in 
the labours of a dandy. I was struck at once 
by the keen grey eyes, which seemed to sparkle 
with the humour of a passing thought. The 
next moment my lawyer-chief was discharging 
the function which, in this country, legalises 
acquaintanceship. Davison gave mea searching 
look, and, for the sake of saying something to 
an utter stranger, queried, “‘ How did you like 
the Symphony?” ‘ Well,” said I, ‘it seems 








than ever, and their owner, repeating the 
words “died hard,” burst into a loud laugh, 
Had I been guilty of a bon mot—an achieve. 
ment by no means in my line—or did the 
laugh express derision? Anyhow, our meeting 
at the Crystal Palace was the beginning of a 
friendship which endured till the death of the 
elder man twenty years later. 

Naturally some little time elapsed before |] 
learned Davison through and through—before 
I could read him like a book. But when that 
consummation had been attained, I knew that, 
complex and uncertain as were the mani- 
festations of his nature, the man himself was 
no riddle. Davison may best be described 
perhaps as the servant of his emotions. These 
were the determining influence of his life, in a 
degree approaching to that of femininity, and 
I believe the fact accounted for much of the 
personal power he wielded. No man was ever 
more devoted to those whom he loved for 
themselves, or admired for their gifts and 
graces. Against these he would hear nothing ; 
in support of them he would fight to the bitter 
end. I remember on one occasion that a 
certain clique of so-called ‘advanced ” 
musicians, imagining a chance existed of 
enticing him to their side, invited the powerful 
critic to meet them at dinner. Probably they 
knew that he was a convivial soul, and keenly 
appreciated the attentions of his fellows. 
Moreover, the moment was favourable, inasmuch 
as The Times had just spoken in an unusually 
complacent tone of the school of music they 
championed. As the dinner went on, the name 
of the present writer was mentioned, and, | 
presume, discussed unfavourably, since the 
clique seemed to consider that in strict justice 
I should be set down as ‘‘a fool.”” When next 
I met Davison, he was in a state of blazing 
indignation. He told me how he had protested 
against the ‘‘ malicious lie,” and he urged the 
chastisement which, he declared, I could so 
easily inflict. I took no notice. It is always 
better to ignore personal attacks, especially 
when their stupidity makes it possible for the 
attackers honestly to believe in them as proper 
and necessary. Davison, on his part, declared 
off with his whilom hosts, never advancing a 
step towards the place where they would have 
him be. This is but one illustration out of 
many which proved the staunchness of the 
critic's nature. He had known and loved 
Mendelssohn; to touch that composer with 
hostile intent was, in his eyes, equivalent to 
laying a hand upon the ark of the covenant. 
So with others—with Sterndale Bennett, 
Macfarren, Smart; and, of course, with the 
greater masters of a previous generation. A 
French journal once launched a well-aimed 
shaft at the peculiarity just noticed. The 
writer declared that whenever a new pianist 
approached the shore of England, the figure of 


to me that the last movement died hard.”!Davison was seen on the top of the cliff 


The eyes were now glittering more brilliantly | 


waving him back, while the voice of Davison 
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shouted, ‘‘ No pianists wanted here; we have 
Arabella Goddard.” If this devotion to 
persons known and admired be a fault, it is 
surely one which leans to virtue’s side. It may 
sometimes have stood in the way of absolute 
justice (I do not know that it did), but, accord- 
ing to St. Paul, there is a quality which adorns 
human nature more than capacity and will to 
give every man that which is his due, neither 
more nor less: ‘For scarcely for a righteous 
man will one die, yet peradventure for a good 
man some would even dare to die.” Davison 
was the good man. If not always logical, he 
was ever true to those he loved. I remark 
again that the affectionateness of this man’s 
soul; his absolute devotion to those whom he 
had accepted as worthy, is the key to his life 
and character. That it gave him trouble goes 
without saying. Plenty of enemies were round 
about his path, watching for a slip, and ready, 
seeing none, to convict him by inference. 
But they all failed, as did Costa, Ella, and 
others, when they sought to convince Delane 
of Davison’s sins, and went away from Printing 
House Square with a polite assurance that 
should the editor desire their help in the 
management of the paper he would ask for it. 

I have heard remarks to the effect that 
Davison was open to a bribe. They are lies. 
Filthy lucre, as the price of honesty, had no 
charms for him. His whole nature revolted 
against the idea, and his righteous indignation 
blazed fiercely when attempts were made to 
corrupt him. He kept none of these matters 
from me, and I know that there were men who 
sought to lure him with the rustle of bank 
paper. More, I know their names, and musical 
society would be very much surprised were I 
to cite them; which, of course, I shall not do, 
their owners having passed away. Human 
nature being what it is, attempts to “nobble”’ 
a man in Davison’s position were inevitable, 
especially having regard to the fact that he 
could make or mar with the influence of a 
journal at that time well nigh omnipotent. 
There is no parallel case now, nor can there 
be, nor is it well that there should be. The 
responsibility, the danger of temptation incurred 
by those who wrote for The Times thirty or 
forty years ago were terrible, and I do not 
wonder that my old friend felt his post to bean 
anxious one. 

Of Davison as a musical critic, apart from 
the results of his affectionate temperament, 
hardly anything but good can be said. In 
making this statement I do not except the 
attitude he assumed towards Wagner and the 
ultra-modern school. How could I, indeed, 
seeing that, in my humble way, I have followed 
his example, with, I hope, unswerving fidelity. 
He was often taunted, as even I have been, 
with playing the part of drag on the coach of 
progress. At such times he would laughingly 
declare that, when going down hill, the safety 
of a vehicle depends on the drag. Be that as 





it may, it is well that the public should have 
time to consider new movements before 
adopting them, and that strange ideas and 
practices should pass through the fire of 
criticism. Herein lies the value of laudatores 
temporis acti. They may be devil’s advocates, 
but a right to the honour of beatitude or sanctity 
should be disputed up to the hilt as a reason- 
able precaution, especially at a time when the 
public, having attained that dangerous thing, 
a little knowledge, are peculiarly liable to be 
deceived. Davison was, at one time, a rapid 
writer. He would sit out an opera, go to the 
Albion, or some other hostelry, and produce a 
column of copy, despatch it to the office, and 
then prepare to “spend the evening.” In those 
days the police were not so particular as they 
now are. It was not at all unusual to find the 
conviviality of the Albion in full flow at two 
and even three o’clock a.m.; and I remember 
occasions when the feast of reason did not end 
till four o’clock, despite the efforts of ‘ William,” 
the head waiter, to clear the place. An 
interesting company used to gather in the 
coffee-room night after night. Most of them 
are dead now. Actors, musicians, littérateurs, 
journalists—all were represented, often in 
strong force. But even then the last of the 
coffee houses (where nobody drank coffee) 
was threatened. Clubs were beginning to 
multiply ; they continued to multiply; slowly 
but surely the Albion lost its patrons, and 
with them its distinction. Davison remained 
faithful to his old resort till the place passed 
into new hands and suffered a change which 
altered its character and brought one stage of 
its career to an end. I cannot but cherish 
pleasant recollections of the Albion as it was 
in the early years of my work asa critic. The 
art of conversation, then declining generally, 
was still practised under its roof, and in what- 
ever “box” Davison sat, there the wits would 
gather and the laugh be loudest. John Oxen- 
ford, Shirley Brooks, Tom Taylor, ‘‘ Johnny ” 
Toole, and many another known to fame kept 
the game alive. How many criticisms of plays 
and players, operas and opera singers used to 
be written in the snug front room opening at 
the foot of the staircase! We knights of the pen 
regarded that apartment as our own, and had 
a stranger looked in about midnight he would 
have retired before the darts of resentful eyes, 
Davison, Campbell Clarke, Sutherland Edwards, 
Desmond Ryan the elder, how many more ?— 
have I seen scattered about that now vanished 
room, among horse-hair and mahogany, 
scribbling in silence, and hurry, that which 
was to inform the world next morning. It 
seems to me that there was more companion- 
ship among critics then than now. But that 
may be the error of a man who has lost his 
ancient comrades and does not care to seek 
others. 

Among all of us Davison was, I think, 
supreme as a writer of English. His sentences, 
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though they ultimately became somewhat 
obscured by parentheses, were, at their best, 
as pellucid as a mountain brook ; his choice of 
terms was always happy, sometimes noble and 
dignified, and the skill with which he wrapped 
up the unpleasant conclusions of his judgment, 
or put ‘between the lines” that which he 
desired the cognoscenti to understand, has 
never been equalled in my experience. In 
his best mood, moreover, he would draw, for 
illustration, upon the abundant stores of a 
prodigious memory—stores rich with the spoils 
of quaint old-world books—and if he could 
slip in a line of Shelley, or a reference to 
some obscure event in the pages of Sir Thomas 
Mallory, he was happy for the rest of the 
evening. In the last years of his activity 
the brilliance of his style and the easy con- 
fidence of his criticism much abated. He wrote 
with difficulty, often so revising his MS. as 
that only a few words of the original remained, 
and even then, were I present, he would ask me 
to read the ‘“‘copy” with a severe eye. One 
thing he never lost, and that was the “saving 
grace of humour.”” His repartee was common 
knowledge, but only close friends knew the odd 
or subtle forms which his more intimate humour 
would take; they only possessed an adequate 
idea of the extent to which the play of a 
singularly keen intellect was affected by 
sensitiveness to all things humorous. His 
delight in mystifying the readers of the Musical 
World was absolutely boyish. Some subscribers 
to that journal may remember an advertise- 
ment which appeared for years in its pages, on 
and off, announcing that the editor desired to 
sell an old book of legendary lore, the name of 
which I now forget. The ‘‘ad.” was always 
printed in black letter, and as often placed 
upside down as in the usual position. But its 
most curious feature was a constantly varying 
price, sometimes high, at other times low. 
One week you could obtain the book for a few 
pounds; the next week, probably, a hundred 
would not buy it. But the cream of the jest 
lies in the fact that when the one offer ever 
made came to hand the volume could not be 
found. Davison’s chuckle over this incident 
was worth hearing. 

Here I must bring these desultory recollec- | 
tions to an end for the present. They will be 
resumed next month. JoserH BENNETT. 





On Friday, the 5th ult., Sir John Stainer gave his 
terminal lecture in the Sheldonian Theatre on “ The 
Influence of Fashion on the Art of Music,” of which 
we hope to give an authorised report in our next 
issue. The lecture, in which the subject was treated 
from various points of view, was attentively listened 
to by a large audience. The lecturer made no 
allusion to the fact that this was the last lecture he 
would deliver as Professor, but after its close a large 
number of Oxford lovers of music took the opportunity 
of expressing in the kindest manner their appreciation 


On the very day that the Queen was born—May 
24, 1819—it so happened that the Philharmonic 
Society, then six years old, gave a concert. Apart 
from its interest in connection with so auspicious a 
Royal natal-day, the programme may be quoted by 
way of comparison with the schemes of to-day, in 
order to show the change that has taken place in 
these eighty years. It should be added that the 
Philharmonic concerts were then given at the Argyll 
Rooms, which stood upon the site of the shops now 
numbered 246, 248, and 250, Regent Street :— 

UNDER THE IMMEDIATE PATRONAGE OF 
His Roya, HIGHNESS THE PRINCE REGENT. 
PHILHARMONIC SOCIETY. 
Seventh Concert—Monday, May 24, 1819. 
Act I. 


Sinfonia in E flat . ; Haydn 
Aria, “‘ Deh se piacer’? (La Clemenza di Tito)... Mozart 
Miss Goodall. 

Quartetto, two violins, viola, and violoncello .. Griffin 


Messrs. Weichsel, Watts, Challoner, and Lindley. 


Terzetto (MS.), ‘‘ La Solitudine ” Attwood 
Messrs. Welsh, Braham, and Sale. 
Overture, ‘* Idomeneo ” Mozart 


Act II. 
-. Beethoven 


-» Portogallo 


Sinfonia in C re 
Scena, ‘‘ Son Regina” (Semiramide) .. 
Miss Corri. 
Settimetto, Violino, Viola, Violoncello, Contra- 

basso, Clarinetto, Corno, e Voce Umana.. Beethoven 
Messrs. Weichsel, R. Ashley, Lindley, Dragonetti, 

Willman, Tully, and Mackintosh. 

Overture (MS.) os we Woelfl 
LEADER, Mr. WEICHSEL. At the Pianoforte, Mr. GRIFFIN. 


One feature in this octogenarian programme calls for 
special comment. The “ Settimetto” is our old 
familiar friend the Septet, which apparently was not 
performed upon the seven instruments for which it 
was written. In fact, it appears as if the part for the 
bassoon was sung by Mackintosh, the chief bassoonist 
of the day, on the evening of Queen Victoria's 
birthday—perhaps in honour of the event !—other- 
wise, how is it possible to account for the ‘‘ Voce 
Umana” in the septetic combination? If this 
question were put to so well-informed a trio as Sir 
Hubert Parry, Professor Prout, and Mr. W. H. 
Cummings, we should not be surprised if each one of 
them would ** Voce Umanaly” reply: ‘I give it up.” 





Tue Board of Electors to the Professorship of 
Music in Oxford consists of the Vice-Chancellor, the 
two Proctors, the heads of Christchurch, New 
College, Magdalen, and St. John’s, and the two 
Savilian Professors. Their task of filling up the 
vacancy caused by the resignation of Sir John 
Stainer is not likely to be a difficult one, as we 
understand that Sir Hubert Parry has already 
signified his intention of standing for the post; and by 
the time that these pages are in the hands of the 
reader his election may have taken place. During 
the ten years of the Professorate of Sir John Stainer, 
Sir Hubert Parry has been his cordial co-operator 
as Choragus. Under a statute recently passed, 
future Professors will be able to nominate the 
Choragus, and make use of him in the preparation 
of illustrations to lectures and in other ways, but 
the Choragus will only hold his post during the 
will of the Professor, and he will cease to be an 





of the interesting and important work he had done 
during the ten years he held the post. 


ex-officio examiner, though eligible for the duties 








aol 


i al i i i ile i i i a a 














THE MUSICAL TIMES.—Junz 1, 1899. 


385 








of examiner on the same conditions as other 
musical graduates. The office of Corypheus, the 
elaborate duties of which, as described in the 
statutes, have never been performed, and the stipend 
of which is mil, now ceases to exist. The office of 
Choragus is contemporary with Heather’s foundation 
of the Professorship, but that of Corypheus was only 
created about 1856, and was for many years in 
abeyance. It is not generally known that the proper 
title of the Professor is Heatherian Professor of Music. 
It seems a pity that the name of the founder of the 
Chair should no longer be associated with the 
permanent result of his munificence, 





Music was represented at the banquet of the 





Royal Academy of Arts by Sir Alexander Mackenzie, | 
Sir Walter Parratt, and Sir Hubert Parry. In| 
responding to the toast of ‘ Music,” proposed in 
felicitous terms by Sir Edward Poynter, Sir Hubert | 
Parry said :— | 

It is extremely pleasant to have one’s name associated | 
with the art which is the devotion of one’s life, especially | 
when it is so delightfully commented upon as it has been 
by the President of the Royal Academy. It is not the less | 
pleasant to have it associated with that very popular art, | 
the drama, and I can find it in my heart to wish that, con- 
sidering the representatives of the drama have such 
immense experience in addressing audiences, it were 
permitted to the representative who is associated with it 
to-night to take upon himself the answer for both 
halves of the toast. But, as that is evidently not to be, the 
inexperienced apology for a musician must endeavour to 
take up his parable, and to say something in justification 
of the main occupation of his life. I suppose it is well 
that I should try and say something, at the risk of boring 
you possibly for a moment, upon lines which are not 
absolutely familiar, though everybody knows the facts, 
without always taking them to heart. I need not go back 
as far as—shall we say ?—Henry II. and the English 
Trouvéres. It would be superfluous and, I have no doubt, 
inappropriate. I am not going to enter on a learned 
historical dissertation, but my object is to point a moral, 
and I think that my drift will be very soon appreciated. If 
I mention the word Agincourt, it is not as any superfluous 
compliment to the many gallant officers who are present, 
or simply because Agincourt marks the time, which 
we delight to think of, when the nation was showing 
its first talent for organization in coping with the 
tumultuous forces of mere bravery. It is, I think, a 
date that we ought to regard and cherish also because 
of the curious fact that at that moment this country 
was in possession, the rare possession, of far and away 
the greatest composer in Europe. Moreover, this is 
not an isolated connection of events by any means, because 
if we look on and think of the days, the glorious days, of 
Elizabeth, when Drake and his companions and the gentle- 
man who bore the familiar name of Hawkins—which was 
admired and dreaded in those days even as it has been 
recently (laughter)—were singeing the beard of the King 
of {pain, we remember that that was the most glorious 
time in the annals of music in this country. (Cheers.) 
This country was then producing music which could not 
be surpassed in the world; it was the noblest, the most 
untarnished moment in our musical history, for every- 
body took the greatest interest and joy in the noblest 
productions. (Cheers.) So we pass on to 1688, no date 
to be ashamed of, a date when the nation arose and 
exerted itself in a manner in which I hope nobody will 
expect it soon to have to be exerted again. At that 
date the supreme musical composer was Purcell, a 
man who came at an untoward time, but was one of 
the greatest geniuses that the world ever saw. (Cheers.) 
So we pass on to the days of Blenheim and Malplaquet, 
almost coincident with the splendid enthusiasm which proved 
this country worthy of the genius of ce cél2bre compositeur 





Anglais, Monsieur Handel, as a distinguished Frenchman 
tecently described him. Those were glorious days too, 


works of art in the wholesome genius of our dear old 
friend Haydn. They were the days of Jervis and Duncan, 
of Trowbridge and Nelson, of Camperdown and the Nile! 
And so it seems, from the past, that when we are strongest, 
heartiest, and do the most work we appreciate the noblest 
minstrelsy. (Cheers.) I take leave to come to modern 
times, and I should like to ask what is the county which 
now in England is most thoroughly hearty in its devotion 
to music, where you can see the real, genuine enthusiasm 
for the art? That county is Yorkshire, and I would ask 
where Yorkshire stands in the cricket championship ? 
There is no town in the world where more splendid 
enthusiasm in singing can be found than in the town 
of Sheffield, and I should like to ask where Sheffield 
was in football? I think that one of the most popular 
of Ex-Prime Ministers and one of the most enlightened 
members of the Treasury Bench would be able to 
answer me from ocular evidence. (Laughter.) The 
moral of this discourse is that when a nation, when a 
people is worthy of the greatest things in music and has 
risen to the greatest enthusiasm for it, then it is most 
healthy, most whole-hearted, and most fit to take the 
highest place in the world. 


By way of peroration the Director of the Royal 
College of Music observed :— 

I am sure you will excuse my taking this opportunity to 
point out that musical art is not mere ‘parlour-warbling” 
and messing about on the pianoforte when one ought to be 
out of doors, but the real cultivation of and the appreciation 
of higher things. Such an appreciation is the mark of this 
country when in its finest condition of healthiness and 
keenness, and that condition seems to be betokened by the 
present state of our country. I hope therefore that the end 
of the Victorian epoch will be no less honoured hereafter 
on account of its great intellectual development, and keen- 
ness for doing things useful to the world, than on account 
of its establishing and replacing high music in the place 
it ought to occupy in the national life. 


If “ parlour-warbling” and “messing about on the 
pianoforte ” are not strictly technical terms, they are 
very expressive; moreover, are they not too truly 
descriptive of much that still passes for “‘ music” in 
this country ? 


Tue advocates of Municipal Opera in London have 
some ground to go upon, or, to be strictly accurate, 
they have the promise of some terra firma at the 
hands of the London County Council. In other words, 
Sir Alexander Mackenzie and those associated with 
him are now within sight of a site whereupon to erect 
a permanent home for opera. It will be remembered 
that about a year ago an influential deputation of 
musicians and others waited upon “the powers 
that be” at Spring Gardens, in order to urge upon 
them the importance and desirability of a municipal 
opera house in the greatest city in the world. Their 
petition, signed by 140 prominent persons, then and 
there presented has not only been carefully con- 
sidered, but the whole subject has been thoroughly 
investigated and discussed by the General Purposes 
Committee, with the result that they recommended 
the Council to pass the following resolutions :— 

(a) ‘‘ That the petitioners be informed that the Council 
has made careful inquiries into the subject matter of their 
petition.” 

(6) ‘‘ That, whilst unable to take action in the erection 
or subsidy of a permanent opera house, the Council is 
prepared to consider proposals for reserving a site in con- 
nection with one -of its central improvements for the 
purpose of its being used for the encouragement of the art 
of operatic music.”’ 

(c) “That it be referred to the Technical Education 
Board to report upon the present position of musical edu- 
cation in London, and the best means of affording increased 
facilities for the encouragement of high-class musical 


when we showed how we could appreciate the noblest | performances in connection with the polytechnics.” 
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These resolutions were carried, nemine contradicente, 
at the meeting of the Council on the 16th ult. One 
of the chief obstacles to the full development of the 
scheme has therefore practically been overcome. 
Money in London is a possibility, but land even in 
this vast metropolis is too often an impossibility. 
The project now awaits the advent of the necessary 
millionaire who will supply that which the Council 
are at present unable to offer. With such a fine 
field (and site) for his opera operations, he should 
expedite his appearance at this stage of the 
proceedings. Bis dat, qui cito dat. 





THE one hundred and sixty-first anniversary festival 
of the Royal Society of Musicians was held on the 
12th ult., at the Whitehall Rooms, Hétel Métropole. 
In the absence through indisposition of Lord Battersea, 
Mr. Walter Macfarren presided. He was supported 
by Sir Alexander Mackenzie, the Sub-Dean of Her 
Majesty’s Chapels Royal (the Rev. Edgar Sheppard), 
Mr. F. H. Cowen, Mr. Alberto Randegger, Mr. 
Oscar Beringer, Mr. John Thomas, Dr. Cooper Key, 
Mr. W. H. Cummings (Hon. Treasurer), Major- 
General Meredith Harnett, Mr. J. R. Cooper, Mr. 
Augustus Littleton, Professor Stanford, Mr. W. 
Kuhe, Mr. G. H. Betjemann, M. Emile Sauret, 
Mr. G. D. Rose, and Mr. Stanley Lucas (Secretary). 
The Chairman, in proposing the toast of “ The Queen,” 
said that he assisted at the Coronation of Her Majesty 
sixty-two years ago as a little Westminster Abbey boy. 
In urging the claims of the Society, Mr. Macfarren 
said that though not a member—he was too old to join 
now—he believed that he would get a £5 note if he 
were in danger of going into the Workhouse. He 
appealed on behalf of the Society, and hoped that all 
would double their subscriptions of previous years. 
Mr. W. H. Cummings subsequently announced that 
donations and subscriptions had been promised to 
the amount of £800. During the evening a telegram 
was sent to the Queen, who is a Patroness of 
the institution, congratulating Her Majesty on 
her approaching eightieth birthday. A reply was 
received later, and read to the company, as follows: 
“‘The Queen thanks you for your kind and loyal 
congratulations.” 





A FURTHER contribution to “ Bugginsiana” has 
been kindly furnished by a correspondent, Mr. 
Claude Byron, who sends a programme of the Louth 
Musical Festival, held on October 18, 19, and 20, 
1809. In this document the name of “ Master 
Buggins” appears as one of the “principal per- 
formers.” The father of the young gentleman may 
be traced in “Trumpets and Horns: Mr. Hyde and 
Mr. Buggins” ; but whether each of these gentlemen 
played two instruments, or the trumpeter was 
Dr. Jekyllised on that occasion, history recordeth 
not. An interesting feature of this programme is 
the information that one of the eight stewards of 
the Festival was the ‘“ Reverend George Clayton 
Tennyson.” This clergyman was, of course, the 
father of the late Poet Laureate. At the date of the 
Louth music-making, the author of «In Memoriam” 
was just two months old. We do not hear of a 
Musical Festival in that Lincolnshire town now-a- 
days. Can it be that the people of Louth are loth 
to resuscitate an event which was doubtless attended 
with great éclat ninety years ago? While on the 
subject of ‘‘ Master Buggins,” we regret that the 
name of Mr. John S. Bumpus was omitted to be 
mentioned as having supplied the Dublin and Italian 
information, contained on p. 305 of our last issue. 

















Proressor Prout delivered a lecture on “J, L, 
Dussek”’ before the London section of the Incorpo. 
rated Society of Musicians, on the 13th ult., in the 
course of which he expressed regret at the undue 
neglect into which Dussek’s music had fallen in these 
days. It seems that at one time Dussek was con- 
sidered by some English musicians to be even a 
greater composer than Beethoven! In proof thereof 
the following letter, which appeared in the Supplement 
to the Musical Library (a continuation of the Har. 
monicon) in February, 1835, may be quoted :— 

BEETHOVEN AND DUSSEK. 
TO THE EDITOR OF “‘ THE MUSICAL LIBRARY,” 


Sir,—I beg to say that I donot at all agree with your cor- 
respondent ‘'S. E.,’’ concerning Beethoven’s pre-eminence 
as a pianoforte writer. I am acquainted with the sonatas 
he mentions, but can find nothing in them at all comparable 
to the master-pieces of Dussek. The sonata in C minor 
(Op. 3), by the former, which his admirers vaunt as}so 
masterly a work, is, I must humbly confess, quite unin- 
telligible to me. Not so, however, that really passionate 
flow of feeling, the Sonate Pathétique, which is indeed 
lovely, but still does not come up to my beau ideal of 
perfection. I vastly prefer that of Dussek in the same key, 
one of the three dedicated to Clementi. Had Dussek 
written more to please himself, and less for the gratification 
of an unintelligent public, he would have left ail competitors 
at an immeasurable distance behind him. As we find him, 
I know of nothing that comes near him in feeling, variety, 
and science. As writers for the pianoforte, Hummel and 
Kalkbrenner must, in my opinion, take the precedence of 
Beethoven. The sonata in F minor (Op. 20) and the 
concertos in A flat and B minor of the former, 
with the sonatas in A flat (Op. 40), in A minor (Op. 48), 
and in F minor (Op. 56), and the concerto in D minor of 
the latter, are, in my mind, superior to any of Beethoven’s 
writings for the instrument. Your correspondent some- 
what rashly asserts, that ‘It has been said of Dussek’s 
music, that, with all its originality and sweetness, it is 
liable to clog and pall on the feelings, from its mannerism 
and want of variety; an objection which is certainly 
founded on truth, and which may possibly apply in some 
remote degree to the parallel music of Haydn.” 

“Tt has been said’”—by whom?—by your correspon- 
dent ;—and, I should imagine, by no one else; unless, 
perhaps, by some imaginary assertor, raised up in the 
writer’s mind during the period in which he took so intense 
an interest in the argument he has advanced. I never 
before heard of Dussek’s ‘‘ want of variety.” Variety and 
decided originality are the chief features of his works. His 
invention seems inexhaustible. Perhaps your corres- 
pondent may allude to his variations and other minor 
works; but we estimate a composer by his great, not his 
smaller compositions. Nevertheless, in the latter, I think 
he displays much variety, and even in trifles excels every 
other master. 

I esteem your correspondent for his attachment to the 
writings of so wonderful a man as Beethoven, whose very 
name should render sacred the most trifling effusions; but 
in expressing his admiration of one great genius, he should 
not undervalue another; or in the warmth of argument 
make assertions that have no real foundation to rest 
on. If he is not acquainted with the chef d’ceuvres of so 
fine a writer as Dussek, let me respectfully recommend him 
to study them, and he will be amply requited for all the 
time and labour he may bestow in obtaining a mastery 
over them. 

I am, yours, &c., &c., 
W. D. 
This curious and somewhat startling letter written 
by the late Mr. J. W. Davison, the great musical 
critic of The Times, speaks for itself. One or two 
minor points, however, need attention. Davison 
refers to Beethoven’s pianoforte sonata in C minor, 
‘Op. 3.” The three sonatas in that key are Op. 10, 
No. 1, Op. 13, and Op. 111. As he specially com- 
mends Op. 13 (the Pathétique), it may reasonably be 
assumed that the “unintelligible” sonata was Op. 
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111, though he probably altered his opinion in after 
years. It is amusing to notice that, in order to glorify 
his composer, Davison * undervalues ’’ Beethoven at 
the expense of Dussek; in so doing he adopts the 
identical measures that he condemns in the methods of 
#S,E.,” the Beethoven man! The works of Dussek 
had evidently found a warm corner in the heart of 
#yJ,W.D.” It will be remembered that he wrote the 
article ‘‘ Dussek”” in Sir George Grove’s ‘‘ Dictionary 
of Music and Musicians”—that and the notice of 
Schira being his only contributions to that monu- 
mental work. 





Kinp friends from abroad send us from time to 
time notices of performances of English compositions 
in “furrin parts.” The latest tidings of that nature 
come from Essen, where some of the 26,000 
mmployés of the gun-king, Krupp, seem to take relief 
occasionally from the engrossing occupation of 
making deadly weapons of war for the Kaiser and 
others, by making music, or rather having music 
made forthem. It was at the club (Casino) of Herr 
Krupp’s employés that the band of the 159th Regiment 
of German Infantry recently soothed the gunmakers’ 
savage breasts by discoursing the peaceful sounds of 
Wallace’s “‘Maritana” Overture, a selection from 
Sullivan’s delightful ‘*‘ Mikado,” and a Musette by 
Morley, said to be founded upon an air by Mary 
Queen of Scots. One might reasonably have expected 
that the programme would contain something more 
bloodthirsty than these dulcet strains—e.g., a ‘‘ Battle 
Symphony” with guns obbligato, or a movement in 
canon. 





Mr. A. W. M. BosviLte, the indefatigable tounder, 
treasurer, and conductor of the Bridlington Musical 
Festival, is also his own programme annotator. Like 
everything else that his hand findeth to do, his 
annotation operations are mightily well carried 
out. A characteristic specimen of his method may 
be quoted from his remarks on Mendelssohn’s 
“Hebrides” (or ‘ Fingal’s Cave”) Overture. It 
should be added that, in order to heighten the imagi- 
nation of the listener, this attractive programme- 
book is pictorially illustrated, in the present instance, 
with a view of the famous cave at Staffa. Mr. 
Bosville says :— 

The overture at first depicts the summer sea ona calm 
day, then some one turns a handle and the wind howls 
and the waves roar ; rather, it must be admitted, as if they 
were accustomed to rage ‘‘twice daily in the Central 
Hall ”’ for the benefit of sightseers. 

After the exposition of Mr. Fingal’s little melody we are 
treated to a ‘‘war-like Fanfare of the collected blow- 
instruments swarming round.” This is really not so 
terrible as the German programme writer would lead one 
to suppose. 

Mendelssohn’s bright and sunny nature, and his com- 
paratively easy going life, naturally made him more 
successful in depicting the summer sea than in repro- 
ducing the winter storm. His mission in music was to 
charm, not to terrify, so one basks in the sunshine, and 
feels perhaps that it is a good thing that the storm is not 
~ very real after all. A storm is such a nasty damp 
thing. 

Mendelssohn, the idol of the crinoline age, the butt of 
this pince-nez-cum-blouse age, will perhaps be more fairly 
judged by posterity. In the meantime the Hebrides Over- 
ture is admittedly one of his most charming compositions. 
In every Temple of Fame a few niches should surely be 
reserved for those who charm. There are plenty of trage- 
dies in real life to satisfy those whose itching souls demand 
the constant attentions of a tame porcupine. 

Mr. Bosville may be commended for his timely 
animadversions upon pince-nez-cum-blouseism and 
porcupinity. 


Lieut. Dan. Goprrey has been arrested ! 
‘* Where ?” and ‘* What has he done?” might well be 
asked with quivering lip and anxious excitation. 
The answer to the first question is “the Hub of the 
Universe,” otherwise Boston, U.S.A., the land of 
free and independent citizens. His offence—* daring 
to permit his band to play secular music on Sunday” ! 
The said “secular music,” be it observed, was a 
stirring military march, sandwiched between some 
delightful sacred pieces. The audience were delighted, 
but the strains proved too much for the ultra- 
seriousness of an Inspector of Police, who marched 
off the great British bandmaster to the police station, 
where he was duly charged and informed that a cell 
was in readiness for him unless he could find sub- 
stantial bail for his appearance at the police court on 
the following (Monday) morning. Twenty dollars gold 
was the required security, which, however, was soon 
forthcoming. The law took its relentless course and 
Lieut. Godfrey, having been duly arraigned before 
the magistrate, heard the charge read over to him. 
In reply he explained that he had not the least idea 
that he was committing an offence against the laws 
of the country, and that if the magistrate would 
pardon him this time he would promise “ never to do 
it again.” The heart of the judge was softened. He 
allowed “the prisoner” to leave the court without 
suffering one day’s incarceration in durance vile or 
even without fining him one cent. 





Tue returns relating to music in elementary 
schools (i.e., Board and Voluntary schools in receipt 
of State aid) in England and Wales for the year 
ending August, 1898, have recently beenissued. They 
will be scanned with some interest by the musicians 
who a year or two ago concerned themselves in a 
movement designed to persuade or enforce schools to 
employ the staff notation. This movement culminated 
in a strong deputation tothe Education Department, 
which was received without much encouragement 
by Sir John Gorst. Part of the reply to the 
deputation was that many large schools in the 
country did, as a matter of fact, teach the upper 
standards the staff notation although returned as 
tonic sol-fa schools, and a promise was made that 
such schools would in future be specially tabulated. 
The new return gives this information for the first 
time. The following are the figures :— 


DEPARTMENTS IN WHICH SINGING IS TAUGHT. 
T. Sol-fa: 


Entirely by Entirely by Stds. I. to lV. . 
Staff Notation. Tonic Sol-fa. Staff: By Ear. 
Stds. V. to VII. 
2,461 21,643 883 5,899 
(2,448) (21,612) (6,536) 


The 1897 figures are added in brackets for comparison. 


There is reason to doubt whether 883 represents the 
full number of schools that use both notations. 
Many teachers who teach the staff prefer to be 
examined in the sol-fa only. The returns further 
show that tonic sol-fa still holds the field, and that 
ear-singing is declining with satisfactory rapidity. 
The amount paid for ear-singing was £11,893 (com- 
pared with £49,939 paid in 1884), and for note- 
singing, £204,953. 


OVERHEARD at the recent London Musical Festival 
after the repetition of Saint-Saéns’s ‘“ Rouet 
;d’Omphale” (encored): “ Why that piece ends like 


io 


the one they played before 
Dr. Hans Ricuter will be the subject of the 





| biographical sketch in our next issue. A special 
| portrait of the great conductor will form one of the 
| supplements. 
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THE QUEEN'S EIGHTIETH BIRTHDAY 
CELEBRATIONS. 
(By our SpeciAL CoRRESPONDENT.) 


Winpsor CAsTLE, the stateliest of “the stately 
homes of England,” has witnessed many a regal 
ceremony in which pomp and pageantry have 
prevailed; but on the morning of May 24 those 
grey walls looked down upon a scene of a very 
different nature—a scene which had as its chief 
characteristic, homeliness. It was to celebrate the 
eightieth birthday of Our Most Gracious Sovereign 
Lady, QUEEN VicTorIA—to serenade her, in fact, 
on this auspicious morn—that a few hundreds of 
her millions of subjects were met together in the 
Great Quadrangle of Windsor Castle. With the 
exception of a few privileged spectators, including 
some representatives of the Fourth Estate, the 
function was of a purely local nature and of pleasant 
simplicity. The Military Knights of Windsor, 
resplendent in their scarlet and gold uniforms, 
furnished a touch of colour to the scene. The 
Mayor and Corporation of Windsor, clad in their 
official robes, fitly represented the inhabitants of the 
Royal Borough. The Eton boys (and their masters) 
were present in full force, many of them in the 
uniform of the Eton volunteers, whose band headed 
the long column of loyal Etonians. 

So far the onlookers. What of the active 
participants — the serenaders and the Serenade? 
Nothing could be more appropriate than that the 
musical talent of Windsor and Eton should unite 
their forces and sing to the Queen on this “ four- 
score years” birthday-morn. ‘Thus the members of 
the Windsor and Eton Amateur Madrigal and Choral 
Societies and the choirs of St. George’s Chapel and 
Eton College Chapel performed ‘a programme of 
music” admirably befitting the occasion. This 
representative choral force was under the skilful 
conductorship of Sir Walter Parratt, Master of the 
Queen’s Musick and organist of St. George’s Chapel, 
Windsor, who wore the robes of a Doctor in Music. 

The Serenade began with the National Anthem. 
The loyalty of the Eton boys here asserted itself 
spontaneously as they “joined in” on their own 
initiative. The Jubilee Hymn, written by the late 
Bishop of Wakefield, with an additional verse 
written by Mr. A. C, Benson “By command” for 
the occasion, was next sung to Sir Arthur Sullivan’s 
tune, the Eton boys heartily lending their aid in the 
fourth verse. One of the “ part-songs for singing in 
the open air” by Mendelssohn, known as “The 
Woods,” followed. To this succeeded the first novelty 
in the programme—a madrigal entitled “To the 
Queen,” the words by Mr. Frederick W. H. Myers, 
the music by Mr. Edward Elgar, who was present to 
hear the first performance of his poetically conceived 
strains. One of its most expressive portions was the 
composer’s felicitous treatment of the lines :— 

Beyond, beyond their wisdom’s bound, 
Thro’ fairer realms the ag ew shall roam, 

Till soul with sou! the Wife hath found 
Her mystic-wedded home. 

Another madrigal, which closed the selection, was 
a setting by Sir Walter Parratt of ‘‘The Triumph of 
Victoria,” to words by Mr. T. Herbert Warren, 
President of Magdalen College, Oxford. This, also 
sung for the first time, received, as indeed did all 
the music, an excellent rendering. 

All eyes were then directed towards the window of 
the Oak dining-room, in which Her Majesty had 
listened to this Serenade by her Windsor subjects. 
After a moment's pause the Queen appeared. 
“* Helmets off,” was the word of command. Every- 





Queen,” which was responded to with vociferations 
as hearty as they were sincere, and which she 
graciously acknowledged by repeated bows. The 
Queen, who was observed to be using her opera. 
glasses and scanning the company in the Quadrangle 
below, sent for Sir Walter Parratt, and expressed 
to him her appreciation of the music and the 
admirable manner in which it had been rendered, 
“Tam much obliged to you,” was the observation 
from her lips which reached the ears of the choir 
below. Another ringing ‘‘three cheers” terminated 
this beautifully simple, homelike, wnstatelike, and 
never to be forgotten incident in the long life of good 
Queen Victoria. 


ST. PAUL’S CATHEDRAL. 


The first of the London celebrations was held in 
St. Paul’s Cathedral at the hour of 11 a.m. The 
ordinary Cathedral choir was supported by an 
orchestra of thirty performers. ‘“O God, our 
Help in ages past,” by Dr. Isaac Watts, was 
the processional hymn, sung to the time-honoured 
tune “St. Ann’s,” by Dr. Croft. With this 
exception and that of the National Anthem, all 
the music was by Handel, the massive diatonic 
nature of which is so eminently suited to the 
reverberating interior of the Cathedral. The coro- 
nation anthem, ‘Zadok the Priest,” was followed, 
after a sermon by the Archbishop of Canterbury, by 
the Dettingen Te Deum, composed by Handel in 
1743 to celebrate the battle of Dettingen. The 
martial character of the music makes this Te Deum 
(much of which Handel ‘borrowed ” from Urio) very 
effective and soul-stirring. The service concluded 
with two verses of the National Anthem, followed by 
Hesse’s variations on the air played by Mr. Charles 
Macpherson, the sub-organist of the Cathedral, who 
presided at the organ throughout. Sir George Martin 
conducted with the success resulting from natural 
intuition and long experience. To eulogise the 
singing of the St. Paul’s choir would be like gilding 
refined gold or painting the lily. 


THE CHAPEL ROYAL, ST. JAMES’S. 


It was here that the Queen was married fifty-nine 
years ago. The music at the eightieth birthday 
commemorative service, one hour after noon, was of 
a very different calibre to that used at the Queen’s 
marriage, thus once more showing the greater 
attention given to music in these days. The 
orchestra consisted of the professors and students ot 
Trinity College. The orchestral selections were 
Handel’s “ Largo,” Sir Alexander Mackenzie’s 
effective Benedictus, and the War March from 
Mendelssohn's “ Athalie.” As at St. Paul’s, “ Zadok 
the Priest” was sung, and the Te Deum was the 
ever-popular setting by Henry Smart in F, scored 
for the occasion. The musical arrangements were 
in the capable hands of Dr. Creser, organist of the 
Chapel Royal, who conducted, while Mr. F. G. M. 
Ogbourne officiated at the organ. 


WESTMINSTER ABBEY. 


The “venerable fane,” in which the Queen was 
crowned in 1838, was filled to overflowing at the 
special service held at five o’clock in the afternoon. 
From the point of view of the organ screen—or, 
rather, by standing on a thirty-two feet pedal 
pipe, not in its perpendicular position, be it observed 
—the sight of the vast congregation in nave, 
choir, and transepts was very impressive. The 
Abbey choir was largely augmented for the occasion, 
and a full orchestra assisted. The singers were 
seated inside and the players on instruments 
immediately outside the Sacrarium. Mr. W. G. 
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the service, played Mendelssohn’s First Organ 
Sonata as the “in” voluntary. After the choir had 
taken their places, Mr. Edward Elgar’s imposing 
“Imperial March” was played by the band. The 
National Anthem—by choir, band, organ, and congre- 
gation—followed. To this succeeded Mendelssohn’s 
115th Psalm, sung to its Latin words “ Non nobis, 
Domine.” The Te Deum, appropriately enough, 
was the fine setting by Sir George Martin, 
composed for the Thanksgiving Service at St. Paul’s 
on the memorable occasion of the Diamond Jubilee 
celebration. It has been proved that Sir George’s 
setting is not a mere pice d'occasion, but a good 
iece of downright honest work that will live long 
after having served its generation. The Old rooth 
Psalm concluded a service that reflected the greatest 
credit upon Sir Frederick Bridge, who conducted it 
with his usual efficiency. 

Did space permit reference might be made to the 
extraordinary development of Church music in the 
Queen’s wonderful reign. But the homely morning 
Serenade at Windsor and the great public Services 
at St. Paul’s and Westminster Abbey, at each of 
which celebrations music formed the chief feature, 
indicated how revered, how deeply loved is the 
Ruler of this mighty Empire, Queen Victoria— 
Whom GOD Preserve. 


CHURCH AND ORGAN MUSIC. 


In the tide of all human affairs the law of ebb and 
flow prevails. Of late we have all been gratified by 
the widely increased attention paid to the development 
of orchestral music ; and not the least satisfaction in 
this connection has been the largely extended 
employment of instrumental music, and the more 
general use of orchestral accompaniments in our 
churches. Such advances were called for in no 
uncertain tones, but in the belief that all the finest 
and most perfect forms of sacred art find their 
true home in the Church. There are, indeed, many 
signs which go to show that a larger and more 
artistic development of the instrumental music of the 
Church is happily likely to abide with us. 

Equally gratifying is it to note signs of something 
like a re-action in regard to increased interest in the 
cultivation of the higher forms of unaccompanied 
music. The importance of such a movement it would 
be difficult to over-estimate. Some points of artistic 
gain in this connection may well be touched upon. 

These are, increased accuracy of both intonation 
and pronunciation likely to be secured by the practice 
of unaccompanied vocal music; the acquisition of a 
more natural, if not an absolutely true ‘“ tempera- 
ment” by the rehearsal of music not under the 
influence of the fixed tones and equal temperament 
of the organ. Again, there is an obvious tendency 
in the cultivation of the best unaccompanied vocal 
music to create greater interest in perfecting the 
organisation of our church choirs; as in the desire 
to secure more evenly balanced parts; moreover, 
there is a more marked desire for the gathering 
together of voices of the best available quality, and 
in the acquirement of a more truly vocal system of 
phrasing than is readily attainable under the influence 
of the strongly marked and artificially produced 
rhythmic impulses of the organ, or of a body of 
orchestral instruments. 

At St. Michael’s and All Angels’, Sydenham, on 
the roth ult., a musical service was held, which 
included a short but well-arranged section of 
Mendelssohn’s “ Elijah,” beginning with the recita- 
tive, ‘‘ Man of God,” and ending with the chorus, “‘ He, 
watching over Israel.’”” The organist of the church, 


At Brixton Church the monthly orchestral services 
continue to be held, conducted by Mr. Douglas 
Redman, with Mr. Welton Hickin at the organ. 
Upon a recent occasion the instrumental pieces were 
two movements from Haydn’s Symphony in D (“The 
Clock”) and the first movement of Mendelssohn’s 
Violin Concerto. 

At Peebles Parish Church a series of recitals 
recently given by Mr. J. J. Finlay presented, among 
other pieces, Mendelssohn’s Air with Variations in D, 
now accepted as one of the standard recital pieces, a 
Sonata in D minor, of three movements, by Bibl, and 
** Le Carillon” (Wolstenholme). Mr. Henry Riding’s 
programme, at St. Michael’s, Cornhill, on the 16th ult., 
included S. S. Wesley’s fine Choral Song and Fugue. 
Mr. H. C. Perrin has lately given recitals at Warwick, 
in the Parish Church, on the large organ built by the 
Hope-Jones Electric Organ Company, and at All 
Saints’ Church, Coventry. His programme included 
Morceau Symphonique (Guilmant), Reverie (Lemare), 
Best’s effective March for a Church Festival, 
Pastorale in A (Rheinberger), and March in D (Des- 
hayes). Mr. H. J. Dawson’s recital scheme at 
Eltham Parish Church, on the 18th ult., included 
‘“‘ Alleluia” (Dubois) and Boellmann’s fine ‘ Suite 
Gothique.” 

Mr. Arthur Ingram recently gave an interesting 
recital in the Church of St. John the Evangelist, 
Montreal. His selection included organ music by 
Délibes, Widor, and E. H. Lemare. In connection 
with the re-opening of the organ in the stately old 
church at Luton, recitals were given during the first 
week in May by the organist, Mr. F. Gostelow, Dr. 
E. H. Turpin, and Mr. H. W. C. Erskine. The 
programmes included Toépfer’s Sonata in D minor, 
which deserves a better fate than the too general 
neglect into which it seems to have fallen; Guilmant’s 
‘* Priére et Berceuse,”’ Gigout’s Scherzo in E, Tours’s 
Andante, Saint-Saéns’s Fantasia in E flat, and an 
Allegro from one of Rheinberger’s sonatas. It goes 
without saying that the father of organ music, 
J. S. Bach, was well represented on each of the 
several programmes. The Luton organ has been 
artistically reconstructed and added to by Messrs. 
Norman and Beard. At Wilmslow Parish Church, 
on the 7th ult., Mr. R. E. Parker gave a recital, his 
list of pieces including an Adagio in B flat (A. 
Alexander) and Guilmant’s imposing March based 
on the initial theme of Handel’s chorus “ Lift up 
your heads.” 





THE OPERA. 


THE grand opera season at Covent Garden Theatre was 
opened, on the 8th ult., with Wagner’s ‘“‘ Lohengrin.” As 
only well-known operas have since been presented, com- 
ment is only necessary concerning the new singers. The 
first to appear of these was Frau Mottl, who made her 
début on the opening night as Elsa. She sang sympa- 
thetically and acted intelligently, although her movements 
were too vivacious to be consistent with such a “ dreamer 
of dreams ” as the heroine. 

The next night a successful début was made by Mdlle. 
Strakosch, who, however, won acceptance more by the truth 
and intensity of her acting than by her singing as Santuzza 
in ‘* Cavalleria Rusticana.” 

Madame Louise Hamer first appeared on the oth ult., as 
Lola in ‘Cavalleria Rusticana,” and played the part 
intelligently. Miss Macdonald, who personated Nedda in 
‘“‘ Pagliacci,” on the same date, sang prettily, but her 
means are more suitable to a smaller house. 

Madame Litvinne made her entrance on the r1th ult., 
in the exacting part of Isolde, to M. Jean de Reszke’s 
Tristan. She proved to have a powerful soprano voice 
and a commanding style. Her second appearance was on 
the 13th ult., in the title-véle of “« Aida,” much of which she 





Mr, Ernest Foster, played several organ solos. 


sang very finely. As Briinnhilde, in ‘* Die Walkire,” which 
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was mounted on the 18th ult., Madame Litvinne failed to 
improve the impression she had previously made, although 
her embodiment possessed great merits. 

Miss Susan Strong made her rentrée, on the r5th ult., 
as Venus in Wagner’s * Tannhauser,” and sustained the 
part with a seductive and refined grace rarely achieved. 
Elizabeth was personated for the first time here by Frau 
Gadski, an artist of gracious presence, gifted with a voice 
of pure quality which has been highly cultivated. On the 
18th ult. she personated Sieglinde in ‘‘ Die Walkire,’’ but 
without distinction, saving that she sang well. The con- 
ductor of ‘“‘ Tannhauser ’’ and of the “‘ Die Walkie’ was 
Dr. Muck, from the Imperial Opera House, Berlin. Like 
most German conductors of to-day, he was inclined to drag 
the slow portions, particularly in ‘‘ Tannhauser”; but with 
this exception he secured fine readings. 

Mdlle. Zelie de Lussan gave a clever interpretation of 
the title-réle of Bizet’s ‘‘Carmen,” on the roth ult., Miss 
Marie Engle appearing as Michaela and M. Saleza as Don 
Fosé. Other principal artists who have appeared and 
sustained their respective reputations are Frau Schumann 
Heink, Mdlle, Bauermeister, and Messrs. Van Dyck, Dippel, 
De Lucia, Ancona, Albers, Bispham, Van Rooy, Plancon, 
and Lempriére Pringle. The operas, other than those by 
Wagner, have been conducted by Signor Mancinelli and 
M. Flon. 

A very commendable performance (save with regard to 
stage management) was given, on the 23rd ult., of ‘‘ Der 
Fliegende Hollander.’’ Frau Gadski as Senta appreciably 
deepened the favourable impression she had previously 
made, and Mr. David Bispham gave a memorable embodi- 
ment of the titular part. The other characters were ably 
sustained by Mdlle. Olitzka and Messrs. Pringle, Dippel, 
and Schramm. Dr. Muck secured an excellent interpre- 
tation of the instrumental portion. 

The new stage lighting, entirely by electricity, has 
conduced to better effects; but the chorus singing and stage 
management have frequently been faulty, and the raising 
the prices of the stalls and other parts of the house fifty per 
cent. for the Wagnerian performances was certainly not 
justified by the merit of the interpretations. 





PHILHARMONIC SOCIETY. 


MARTUCCI’S SYMPHONY IN D MINOR AND STANFORD'S 
VARIATIONS ON ‘*DOWN AMONG THE DEAD MEN.” 


THE programme of the concert on the 4th ult. was a 
model of conciseness and artistic interest. It comprised 
two overtures, Mendelssohn’s ‘‘ Meeresstille ’’ and that to 
Spontini’s opera ‘‘ Olympie,” a song for Mdlle. Olitzka, 
and two new orchestral works of important dimension, 
both of which were conducted by their respective com- 
posers. The first of these was Signor Giuseppe Martucci’s 
Symphony in D minor (Op. 75), which was originally 
produced at a concert given by the Societa del Quartetto 
at Milan, November 28, 1895, and was first performed in 
London at the students’ concert of the Royal College of 
Music, on March 18, 1898. Signor Martucci was born at 
Capua, 1856, and after studying at the Naples Con- 
servatoire acquired considerable reputation as a pianist, 
visiting England in the course of his professional tours. 
He is now Director of the Bologna Conservatoire, and he 
and Signor Sgambati are regarded as the two greatest 
Italian composers of to-day, apart from operatic writers. 
There is, however, very little that is suggestive of Italian 
music in Signor Martucci’ssymphony. Beethoven, Wagner, 
and Brahms would seem to have dominated the composer's 
mind as he penned its pages, and only at the end of the 
slow movement does the grace of the sunny South appear. 
Signor Martucci’s work bears the stamp of earnest pur- 
pose and strenuous endeavour. The contrapuntal writing 
is elaborated with consummate mastery of resource, some 
of the themes appear to have been born of lofty thoughts, 
and several passages are striking and impressive. The 
opening bars compel attention. The Scherzo possesses 
originality, and the Finale is vigorous, but the effort and 
the cleverness are too apparent. The listener is always 
reminded of them, and spontaneity and charm are missing 
quantities. No qualifications are called for in speaking of 


and orchestra.” The robustness and humour which per- 
vade the good old English tune ‘‘ Down among the dead 
men”’ have manifestly appealed with peculiar sympathy to 
the genius of the composer, and the treatment of the 
melody is not only remarkable for the brilliancy of the 
pianoforte part and the masterful employment of the 
orchestra, but from the first bar to the last the music bubbles 
over with exuberant life and exhilarating vivacity. The 
solo part was admirably rendered by Mr. Leonard Borwick, 
and at the close composer and pianist received enthusiastic 
applause. The overtures, conducted by Sir Alexander 
Mackenzie, were finely interpreted. 

The concert on the 18th ult. calls for more than passing 
comment by reason of its choral excellence. The chiet 
feature was Beethoven’s Choral Symphony, for which 200 
members of the Leeds Festival Choir had been specially 
engaged. This magnificent body of Yorkshire voices was 
| first heard in Sir Hubert Parry’s noble setting of Milton's 
|Ode “ Blest Pair of Sirens,’” which was_ splendidly 
|sung, the precision, vigour of attack, and resonant 
| tone of this full-voiced choir being superb. The chorus in 
| the great symphony was no less finely sung—the choral 
| portion being fully worthy of this gigantic creation. The 
other works performed were the Overture to Méhul’s one- 
act opera ‘‘ Horatius Cocles,”’ produced in Paris in 1794, 
and Saint-Saéns’s Second Pianoforte Concerto in G minor, 
with Mdlle. Ella Pancera as soloist. Sir Alexander 
Mackenzie conducted with accustomed skill. 








RICHTER CONCERTS. 


Hans RIcuTer, the pioneer of the new German school, 
we have known and admired for many years—ever, in 
fact, since he gave splendid Wagner-Raff-Liszt-Brahms 
concerts to half-empty benches, and a seat in the second 
or third row in the St. James’s Hall gallery could be 
had for the humble half-crown at any time during a 
concert. Richter led the public in those days; he set the 
fashion, and success followed in due course. Now he 
allows himself to be led, in turn, by the supposed fashion in 
Russian music, and his programmes are to contain a large 
proportion of pieces by our Muscovite friends. Let us hope 
that his, or his agent's, faith in them may not prove 
fallacious. The specimen presented at his first concert, on 
the 15th ult., Glinka’s ‘‘Jota Aragonesa,” is hardly the 
kind of thing to whet the appetite and cause us to ask 
for more. We prefer to hear Dr. Richter’s orchestra 
employed on such masterpieces as the Overture to 
‘‘Euryanthe,” the ‘ Parsifal”’ Vorspiel, and the “‘ Siegfried, 
Idyll,” of which on this, as on many previous occasions, 
perfect performances were given. But it was in Brahms’s 
magnificent Fourth Symphony, and especially in the final 
Passacaglia, that Richter appeared to tower above all other 
conductors. He handled this much maligned movement as 
if to show his faith in the great composer who could 
conceive such a crushing effort of genius, or to demonstrate 
before us Londoners the value of a consummate masterpiece 
of musicianship at a time when the immature and futile 
babbling of ‘‘devout”’ but inexpressibly dull beginners are 
being exploited ad nauseam. This Passacaglia has been 
declared “dead’’ by certain wiseacres ever since it was 
‘‘born,”? and yet it seemed never more alive than on this 
occasion, when we felt convinced that this great piece of 
music sets a fitting crown upon all that Brahms accom- 
plished in symphonic music—the great music of a great 
master, written for all times, and not to suit a passing 
fashion. 





THE LONDON MUSICAL FESTIVAL. 


I apopT this name for Mr. Robert Newman’s remarkable 
series of concerts, beginning on the 8th ult. and ending on 
the 17th ult., with a mild protest. It must be obvious that 
what is done by a single man in the discharge of his 
ordinary vocation cannot be ascribed to this huge 
metropolis. The concerts, to say sooth, were not, and 
could not be, a London Musical Festival. They should 
have been called Queen’s Hall Musical Festival, or, better 
still, by the name of their originator. With this initial 
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It was a big conception that of Mr. Newman—such a 
conception as, I venture to say, was never formed in the 
provincial cities which triennially, and in the name of 
the community, lay themselves out to do something 
imposing in the same line. Birmingham and Leeds, with 
all their resources, stop short at six concerts; Mr. Newman 
ave fourteen. Those ambitious festival towns limit them- 
selves to a single orchestra; Mr. Newman had two, one of 
them brought all the way from Paris; while to further the 
success of Leeds and Birmingham, the promoters appeal in 
the potent name of charity, and employ all sorts of social 
influence in their favour. Let us, therefore, acknowledge 
the Napoleonic enterprise of the Queen’s Hall manager. 
Looking at his necessary expenses, he stood to gain 
little, or to lose much. I am told that he is satisfied with 
the result, and will try again next year. If I were not 
acritic, upon whom such Napoleonism lays a heavy load 
of toil, I should profess myself glad thereof. 

The two orchestras were, of course, a necessity. One, 
however enthusiastic, however “ fit,’ could not have done 
the work. There might not have been an absolute break- 
down, but the performances would have fallen off in energy 
and intelligence ; they would have become mechanical, like 
the action of a horseman who rides asleep. Having to 
provide a second band, Mr. Newman could have called in 
no better than that conducted by M. Lamoureux. The 
Paris orchestra is known and admired; it inspires confidence, 
and when that is the case with a musical organisation, 
victory is half won. Obviously the chorus was a weak 
point in the scheme, but the Queen’s Hall Choral Society 
is young, and with the young reasonable people are patient. 
As for the principal singers, they were many, but the 
character of the work they had to do was not important 
enough for great distinction. It is ominous for vocalists 
when, at a big festival, the orchestra deprives them of first 
place. But that is coming upon us, as surely, if not as 
quickly, as next Christmas. 

The orchestras appeared alternately, and Mr. Henry J. 
Wood first took the field (Monday, the 8th ult.), with a 
familiar selection, the chief features of which were 
Tschaikowsky’s ‘‘ Pathetic’? Symphony; Max Bruch’s first 
Violin Concerto (played by Lady Hallé); Beethoven’s 
Overture to ‘‘Coriolan”’; and Coleridge-Taylor’s Orchestral 
Ballad in A minor. It is needless to dwell upon what was 
an ordinary Queen’s Hall programme, rendered in a familiar 
manner, and I save space for that which more requires it. 

M. Lamoureux, in the evening of the same day, followed 
Mr. Wood, the Frenchmen being heard while yet the 
impression made by their English rivals was fresh in mind. 
What was the upshot? Simply a conclusion that neither 
orchestra can equal the other on its own ground. When 
engaged upon French music, dainty and delicate, piquant 
and engaging, the Paris band is almost out of sight of the 
Queen’s Hall men. In like manner, Mr. Wood’s orchestra 
tuns ahead in compositions of a robust character, as, for 
example, the Tschaikowsky Symphony and Coleridge- 
Taylor’s Ballad. The distinction is mainly a matter of 
national temperament, which, in music, makes for value. 
We could not alter it if we would; we would not if we 
could. M. Lamoureux was naturally most successful in 
Saint-Saéns’s “* Le Rouet d’Omphale’’—a work which, 
under him, always runs smoothly ; in Wagner’s ‘‘ Forest” 
music, and the Scherzo and Adagio of Beethoven’s 
“Choral” Symphony. Not that the performance of 
“No. 9’? was impeccable by any means. Yet it had some 
splendid points, notably the playing of the recitatives for 
basses in the opening of the Finale. Than that nothing 
could possibly have been finer. It was instinct with 
dramatic spirit, and in point of unity marvellous, The 
vocalists engaged were not to be outdone on this occasion, 
ifthey could help it. All the soloists were efficient, and 
their names should be mentioned: Miss Lucile Hill, 
Madame Belle Cole, Mr. Lloyd Chandos, and Mr. Andrew 
Black. Nor should the chorus pass without praise, 
considering the arduous nature of the work. The singers 
were not perfect, but they went beyond what was expected 
of them in that direction, and shared the honours of the 
day with their colleagues. 

On Tuesday morning, M. Lamoureux was again the 
man in possession. He produced a work entitled 


“*L’Apprenti Sorcier’"—a Scherzo suggested by a Ballad 





of Goethe, which is itself but a version of an old German 
wonder-story. What the legend is about, and how far 
M. Paul Dukas expresses it in his orchestral piece, are 
matters really not worth discussing. The Scherzo is not 
likely to trouble England much. If it were merely childish 
I should say nothing against it, but it is not child-like and 
it is degenerate—the veriest trifling with an art which 
should inspire worthier feeling and more lofty aims. But 
it was wonderfully well played. The matter bad; the 
manner perfect. Some selections from ‘Die Meister- 
singer,’ Beethoven’s Fifth Symphony, and the Overture to 
“ Der Freischiitz’” made up the programme. 

On the evening of Tuesday, Mr. Wood’s orchestra had 
a formidable rival in M. Paderewski, who filled the Hall 
to the doors. The Polish pianist was generous, inasmuch 
as he played in two concertos—Beethoven’s in E flat and 
Chopin’s in F minor. How he did this the reader can well 
imagine. For the rest, we had Schubert’s “ Unfinished ” 
Symphony, splendidly rendered, Mr. Elgar’s ‘ Medi- 
tation” from the “ Light of Life,” performed for the first 
time in London and well received, the “‘ Nut-cracker”’ Suite 
of Tschaikowsky, and Liszt’s Fourth Rhapsody. This 
concert was a great success for the English orchestra. 

Wednesday morning was given up to choral music, 
Cowen’s “ Ode to the Passions”’ and Parry’s ‘‘ Blest Pair 
of Sirens” being preceded by Don Lorenzo Perosi’s 
oratorio ‘* The Transfiguration of Christ’’; Mr. George 
Riseley conducting all three. Room, of course, for the 
stranger and foreigner, about whom and his claims so 
many diverse opinions have been given, some exalting to 
the skies, others lowering into the depths. 

It must be clear that in a general article of the present 
description it is impossible to discuss separately, and in 
detail, the three sacred works of Perosi, which Mr. 
Newman had the honour of introducing to England. 
They have, however, much in common, and by dealing 
with points of agreement at the outset space will be 
saved, and my task simplified. But first, let us consider, 
for a moment, the individuality of the composer— 
a priest of the Roman Church; a child of her communion ; 
one who has spent his short life within her fold; despite 
the temptations to come out and reap in the wider 
field of general musical activity the larger fruits of genius. 
We should expect such a man to devote himself to 
sacred music almost, if not quite, exclusively. This 
Perosi has done. Next, we should expect him, as a Church 
musician, largely to be influenced by Church forms and 
modes of expression. That is precisely his state, not a 
page of his music being free from suggestions of the past 
in the same branch of art. Lastly, with less certainty 
perhaps, but with hardly less reason, we should expect to 
find him, as a young man, revealing the influence of 
modern usage and principles, and developing a mixed order 
of musical architecture. In this we are not disappointed. 
Modern art tends to the rejection of set pieces from the 
structure of choral works. Perosi illustrates this in 
oratorios from which airs and choruses (apart from 
hymns, &c.) are generally lacking. Modern art insists 
on declamation instead of developed melody, and with 
declamation of the liturgical order—that is to say, 
inclining to melodic utterance and abundant cadences 
—Perosi endows his solo voices. Here, then, we have 
an oratorio method which, firmly rooted in the past, 
establishes links with the present. How is that method 
rooted in the past? In part, as already described, by 
general agreement with the spirit and form of ancient 
Church music; in other part by the adoption of features 
traceable to Bach and some of the older Italian masters, 
Carissimi in especial. Again, we have modernity in very 
bold harmonies, showing little concern for effect upon the 
ear, and in orchestration suggested by the sensuous 
school to which Gounod belonged. On the other hand, 
we have antiquity in abundant use of polyphonic 
writing. The music of Perosi’s youth may be described 
as a blend. So may the music of all youth, in a greater 
or less degree. For more personal features we must 
await the result of Perosi’s enlarging experience and 
strengthening artistic judgment. This should be remem- 
bered when making an estimate of the priest-composer’s 
value to art. But some do not remember it. They 
criticise the music of a young man of twenty-six as 
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though it represented the last development of his powers 
rather than a tentative essay with almost rudimentary 
means. In taking this line of observation, I am not 
apologising for Perosi. He needs nothing of that kind. 
But I am endeavouring to secure for him the just estimate 
which may be made only from a consideration of 
determining circumstances — especially of such as are 
in their nature transitory, and apply only to the present 
stage. 

The ‘‘Transfiguration of Christ” suffers, as to its 
libretto, from the fact that it embraces two diverse and 
strongly contrasted subjects—the Transfiguration and 
the miracle of healing the demoniac Youth. It suffers, 
too, from the other fact, that the ‘“ Transfiguration,” 
which would form an imposing climax to the whole, comes 
first. But the sole alternative was to reject the subject 
altogether. Perosi could not have meddled with the Bible 
narrative so far as to transpose its sections, and, in the 
true spirit of an artist, he undertook the task as it lay 
before him robed in Scriptural authority, which few, 
certainly not a priest, would dare defy. The narrative, 
therefore, stands in its original sequence of events—a 
sequence which librettists, free to take their own course, 
would scarcely care to adopt. A few hymns, taken from 
the Roman service book, are introduced for choral effect 
and by way of musical effect, but they are not essential 
to the argument. 

Turning to the music, a very notable feature arrests 
attention—namely, the large space given to orchestral 
sections in the nature of interludes. Thirty pages (not 
reckoning parts of pages) out of the ninety-eight in the 
full score are thus taken up. Here we have, beyond 
question, a very important feature, although not new, the 
use of instrumental interludes being common enough in 
the Roman Church. But Perosi gives them unwonted 
development, compelling us to enquire whether they are 
not intended to serve the function which, in the older form 
of oratorio, is discharged by airs and choruses reflective in 
character. It is more than probable that, following 
Perosi’s initiative (I do not withdraw the word “ initiative ” 
because something of the same kind is found in Raff’s 
“End of the World’’), future composers in this branch of 
art will give the orchestra equal prominence. In that 
case a momentous step will have been taken. The accom- 
paniment to the vocal parts is chiefly polyphonic, nearly 
always tender and dignified; often soberly coloured by 
being confined to strings, or strings with horns, clarinets, 
and bassoons, but sometimes made imposing by the 
sonority, and rich with the hues of trombones, trumpets, 
and cornets. Of the organ, curiously enough, the com- 
poser makes very little use, in some cases leaving it out of 
the score altogether. 

In the ‘' Transfiguration ” section much use is made of 
the hymn “ Cristo resuscite,’’ as set to a German choral- 
tune, “Christ ist erstanden.” This tune is really the 
principal melodic feature of the first part, serving alike for 
voices and orchestra. Other introduced melodies of the 
same character hold a subordinate place. But in ‘‘ Cristo 
resuscite”” we have a true representative theme—repre- 
sentative, that is to say, of the fundamental idea of the 
subject. If it be objected that the music to the “ Trans- 
figuration ’’ section does not rise to the glory of the event, 
it may pertinently be asked, What music could? To 
express all there is in a subject one must enter into it and 
comprehend all that it involves. Who can do this in the 
case of that vision of heavenly majesty which only three of 
twelve disciples were permitted to see? Consideration 
of further details cannot now be undertaken; but enough 
has been said to make plain the leading principles upon 
which Perosi works, and the methods which those principles 
necessitate. We are free to reject both, but must admit the 
sincerity of the master and his steadfast regard for the 
dignity of his theme. Nothing of truth and propriety is 
sacrificed to mere effect. If effect comes, well and good, 
but it must arise from devout treatment of the Scriptural 
text or not at all. 

The oratorio was performed, as to its solo parts, in an 
adequate manner, and there was little fault to find with the 
ensemble. It should be understood, however, that Perosi’s 


may be attributed to their unfamiliarity, and, in some 
degree, to those features in the music which make it look 
so easy while, as a matter of fact, it is decidedly difficult to 
render with propriety. 

Sir Hubert Parry’s setting of Milton's well-known lines 
appeared to be regarded by both chorus and orchestra 
as more worthy of their efforts than the music of the 
Italian priest. But then they knew the one and did not 
know the other in the same measure of intimacy, which 
makes a difference. The festival was honoured in being 
permitted to introduce to Londoners the music written by 
Mr. Cowen to Thomson’s ‘Ode to the Passions,” 
Undoubtedly the English novelty was the success of the 
afternoon, for reasons which those who read THE Musicar 
TIMES’ report of its production at Leeds last year will 
readily understand. This is one of Mr. Cowen’s strongest 
works. The poetry seems to have inspired him, and no 
wonder, looking at its quality. Anyhow, the work went to 
the hearts of the audience, calling forth what looked 
exceedingly like genuine enthusiasm. Mr. Cowen has had 
‘ups and downs ”’ in the course of his professional career. 
This was decidedly one of the “ups” and I congratulate 
him thereupon. 

The evening of Wednesday was given over to M. 
Lamoureux, who filled it with a capital programme and 
excellent performances. It was worth the price of a ticket 
to hear M. Ysaye play Beethoven’s Violin Concerto and 
to see how his brilliant interpretation moved the sympathy 
of the large audience. With the concerto were associated 
the Overture to “‘ Oberon,” Mozart’s Symphony in E flat, 
two familiar selections from Wagner, and a “ Fantaisie 
Symphonique ” (what strange terms are creeping into the 
vocabulary of music)! M. Chevillard is not unknown to 
M. Lamoureux’s English public, who have, indeed, iearned 
to admire his ability, not least as shown in being very 
French, and, at the same time, marked by solid qualities. 
His symphonic fantasia is an engaging work, and I hope 
soon to hear it again under circumstances admitting a 
closer examination than is possible now. 

A second Perosi oratorio came with Thursday evening, 
the baton being again in the hand of Mr. George Riseley. 
But ere turning attention to the undoubted claims of the 
“ Raising of Lazarus,” some note must be taken of the 
morning concert, which, like its immediate predecessor, 
was entrusted to the French orchestra and its distinguished 
chief. So familiar were the selections, however, that brief 
mention will serve. Among them had place the ‘‘ Egmont” 
Overture, the wicked ‘‘ Danse Macabre” of Saint-Saéns, 
Mendelssohn’s Pianoforte Concerto in D minor (solo part 
by M. Pachmann), the ‘Eroica’”” Symphony, and the 
Overture to ‘Die Meistersinger.”” These works tested 
the Parisian orchestra all round, and if the results were not 
uniform they were in every case remarkable as showing 
what skill, discipline, and a good leader can do towards 
making a national orchestra at home in all the realms of 
music. 

Coming now to Perosi, let me first point out that the 
story of ‘‘ Lazarus” gave the composer a great advantage 
by being homogeneous. In the ‘ Transfiguration” there 
are two narratives connected only by sequence. Here 
there is but one, running on unbroken to its end, and 
all the while remaining intensely human and humanly 
pathetic. I need not stop to show the reader how far this 
is the case, or to point out the resultant gain to the oratorio 
as a work of music. Many of the remarks already made 
in the case of the “‘ Transfiguration’ equally apply here. 
Again airs are absent, and the choruses, other than the 
choral hymns, are only such as the story necessitates. 
Again, too, the orchestra holds a prominent place by 
reason of the interludes which enter so conspicuously 
inte the composer’s method. Some of these, under the 
name of variations, interpose between the verses of the 
hymns, the theme varied being, of course, the hymn tune. 
There are a few recurring themes, the chief being one 
obviously representative of resurrection as victory over 
death. For the rest, I must speak—while not losing sight 
of certain harmonic crudities due to the resolution with 
which polyphony is carried on—of the grave and dignified, 
yet withal tender, flow of the music, everywhere kept in 





works received less of justice in this regard than many 
other things in the week’s programme. The shortcoming 
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restrained, expression of emotion which touches every 
sensitive hearer, and of the skill in musical characterisa- 
tion appearing in the contrasted parts of the gentle 
Mary and the energetic Martha. These, as it seems 
to me, are the features which most largely determine 
the character and value of the work—features which should 
receive ample consideration when it is possible to write at 
Jength. I make no present comparison between the 
“Transfiguration” and ‘“ Lazarus,” but when the time 
comes for such an exercise it may appear that the com- 

ser is certainly not less successful when his theme calls 
for severity of treatment than when, as in the “ Resurrec- 
tion of Christ,” it invites display. Mr. Riseley conducted 
a performance which might have been better, though it 
was good enough for a fair presentment of the composer’s 
jdeas. The solos were adequately rendered by Madame 
Ella Russell, Miss Ada Crossley, Messrs. Lloyd Chandos, 
Pierpoint, and Bispham. Some exception must, however, 
be taken to the Christ of the artist last-named. The 
“gentle Jesus” cannot be accepted as shouting like a 
Wagnerian hero. The concert ended with Mr. Percy 
Pitt's “* Hohenlinden,”’ which I was unable to hear, and of 
which, therefore, I cannot speak. 

Friday afternoon was in part devoted to Perosi’s 
“Resurrection of Christ,” the latest and the most 
developed of the priest-musician’s oratorios. It would 
be interesting to know how much significance we may 
attach to the leaning of this work in the direction of the 
more general and orthodox standard. As to the fact of 
such a leaning there can be no doubt. It is shown in 
the setting back of the orchestra from the independent 
and conspicuous position given to it in the previous works ; 
in the use of set pieces, such as the duet sung by Mary and 
Martha, and in fuller employment of the chorus. The 
question is whether we should regard this as a special 
treatment conceded to the subject, or as indicating a 
change due to larger experience and perception. If the 
latter, then it is obvious that we may expect from Perosi 
oratorio on a more generally accepted model. The deter- 
mination of this point cannot fail to be awaited with 
interest. Of the composer’s four works in this class, 
the last is the most adapted for popularity; but I am not 
sure that, in a critical estimate, it would come out first. 
Perosi, to my mind, has not yet mastered the secret of 
large effects. That secret does not lie in mere accumu- 
lation of noise-producing means. Nevertheless, there is 
much of beauty and power in the “ Resurrection.” The 
angelic and other choruses serve their purpose admirably, 
while the music of the risen Lord everywhere enhances 
the dignity and mystery of His figure; the tenderness and 
exquisite humanity of His nature. These general remarks 
must now suffice, my allotted space having run out nearly 
to the point of exhaustion. Among the soloists on this 
occasion were Miss Hilda Wilson, Mr. Lane Wilson, and 
Mr. Charles Knowles. The last-named, who has won 
repute in the North, where vigour is appreciated, has yet 
much to learn and something to get rid of. 

With the oratorio were associated two of the three 
Preludes written by Sir A. C. Mackenzie for a once con- 
templated production of ‘‘ Manfred” at the Lyceum. They 
were fortunate in being a first time played under con- 
ditions which favoured perception of their many beauties. 
It is understood that the entire work will be issued in 
the form of a Suite, and then will be the time for com- 
plete and adequate examination of an obviously important 
achievement. The composer conducted a very good 
performance. 

Over the remainder of the Festival I must hurry. At 
Friday evening’s concert, M. Lamoureux played another 
fine selection, including Beethoven’s Seventh Symphony, 
the “Siegfried Idyll,” and other well-known works; and 
on Saturday afternoon both orchestras co-operated in the 
rendering of some very familiar compositions. This was a 
papular, but hardly an artistic step. If either orchestra 
suffices for such music in Queen’s Hall, then two must 
represent “‘ wasteful and ridiculous excess.” But lovers of 
noise had a good time. On Monday, Tuesday, and 
Wednesday of the following week other performances by 
the combined bands were given, and, according to report, 
not well attended. The public may have become weary. 


THE CURTIUS CONCERTS. 


WE feel inclined to consider the singing of Mr. E. H. 
Lemare’s choir in the ‘‘ Holy Supper” scene from “ Parsifal”’ 
the most noteworthy event in the programme of the first of 
these concerts, given at the Queen’s Hall on the 2nd ult. 
Fine performances of the orchestral portions of this selection 
from Wagner’s opus summum we have had galore, and there 
have been great singers before Mr. Van Rooy to declaim 
Wolfram’s songs from ‘‘ Tannhauser”’ and Wotan’s “ Ab- 
schied”’ from ‘* Die Walkiire”; but the most difficult choral 
music in the aforesaid wonderful scene has never been so 
perfectly sung in London, and what is generally a trying 
experience on account of bad intonation, general inaccuracy, 
and lack of reverential feeling, was, on this occasion, turned 
into pure enjoyment of the rarest kind. For this Mr. 
Lemare deserves our thanks as much as Mr. Mottl, who 
secured a superb performance of the instrumental portions. 
The Overture and Venusberg music (Paris version) from 
“ Tannhauser"’ were also most effectively given, though 
an “invisible’? Chorus of Sirens, introduced, no doubt, 
for the first time in England, was scarcely a success, and 
Mr. Mottl’s tempi were open to objection. Mr. Van Rooy 
was in magnificent voice, and as Wotan he sang as one 
inspired. This was indeed ‘Wotan the god”? in distress, 
and racked with the tenderest feelings of parental grief that 
could agonize the most human of mortals. It was a great 
performance of a great scene. Some dances from Gluck’s 
operas, deftly linked together into a suite by Mr. Mottl, 
delighted the audience by their wonderful tunefulness and 
thythmic grace. 

At the second concert, given at St. James’s Hall on the 
roth ult., a hackneyed Wagner selection, played in Mr. 
Mottl’s best style, was varied by Mrs. Mottl’s charming 
singing of Elizabeth’s Prayer (‘‘ Tannhauser”) and two 
songs, beautifully scored by Mr. Mottl, by Mozart and 
Richard Strauss. She had to repeat the delightful 
“Standchen ” by the latter young master. 





CRYSTAL PALACE CONCERTS. 


SCHARWENKA’S THIRD PIANOFORTE CONCERTO AND 
REGINALD STEGGALL’S SECOND ORCHESTRAL SUITE. 


Mucu interest pertained to the concert on April 29, 
which concluded the forty-third series. Sir Arthur 
Sullivan’s Symphony in E minor, originally produced at 
the Crystal Palace on March 10, 1866, was revived, under 
the conductorship of the composer ; Herr Xaver Scharwenka 
played for the first time in England the solo part of his 
third Pianoforte Concerto in C sharp minor (Op. 80), and 
the first performance was given of a second Suite for 
orchestra in E, by Mr. Reginald Steggall. The symphony 
was very warmly received, the charm of its themes, the 
clearness of their treatment, and the effective orchestration 
manifestly appealing to the listeners. It should be men- 
tioned that Sir Arthur Sullivan desires it to be stated that 
the prefix of ‘‘ Irish” to his symphony was inserted in the 
programme book without his knowledge. He merely 
wished it to be recorded in the analytical notes that he 
had originally designated his MS. by this title. Herr 
Scharwenka’s third Pianoforte Concerto is in three move- 
ments, of which the first is the best. The subject-matter 
is Slavonic in character, and the development is interesting. 
The second number is expressive, but want of contrast 
caused a feeling of monotony. The Finale, in mazurka-like 
rhythm, is spirited; but too much attention has been devoted 
to securing brilliant effects, and throughout the work the 
pianist is too insistent on his presence. Mr. Steggall’s 
Suite for orchestra in E is decidedly interesting. Although 
the composer has been wisely silent on the source of his 
inspiration, the music seems to illustrate a definite subject, 
and consequently stimulates the imagination of the listener, 
and it thus fulfils one of the greatest purposes of the art. 

Mr. Manns’s annual benefit took place on the 6th ult. It 
was pleasant to see a large audience, for assuredly no 
conductor more deservedly merits public recognition for 
long and faithful service. The feature of the concert was 
Beethoven’s Choral Symphony, which received a very fine 
interpretation. The vocal soloists were Madame Ella 
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Russell, Madame Marian McKenzie, Mr. Edward Lloyd, 











394 





and Mr. Santley, and the Crystal Palace Choir, which sang 
with admirabie attack and precision. The remainder of the 
programme consisted of Spohr’s ‘‘ Dramatic” Concerto, 
the solo part of which was played with exquisite finish 
and refinement by Lady Hallé, and operatic excerpts 
contributed by the above-mentioned vocalists. 





LONDON CONCERTS AND RECITALS. 
CONCERTS. 

TuE London Trio, a newly-formed body, consisting of 
Madame Amina Goodwin, Herr Werner, and Mr. White- 
house, gave its first concert, on April 27, at St. James’s 
Hall. The programme included Beethoven’s Pianoforte 
Trio in B flat (Op. 97) and Brahms’s Trio in C minor, 
which were fairly well rendered. Songs were contributed 
by Mr. Douglas Powell. 

Mr. W. H. Thorley, who gave an orchestral concert 
on April 28, at St. James’s Hall, is manifestly an imagina- 
tive and earnest composer. His abilities were specially 
shown in a symphonic poem, entitled and based upon 
Shakespeare’s ‘‘ Macbeth,” and, more genially, in an 
Allegro Symphonique in B flat of a vigorous character. 
We shall probably hear more of Mr. Thorley. 

Miss Louise Lubbock’s concert at Steinway Hall, on 
the 3rd ult., presented some attractive features. Besides 
playing solos, Miss Nadia Sylva (violin) and Miss Clara 
Asher (pianoforte) gave with commendable neatness the 
Theme and Variations from the ‘‘ Kreutzer’? Sonata. Miss 
Lubbock, a mezzo-soprano, who earned praise for her 
rendering of Blumenthal’s “Sunshine and Rain,’’ was 
further supported by Madame Belle Cole, Mr. Joseph 
Reed, and Mr. W. Llewellyn. 

The first season of the Curtius Concert Club was 
concluded at the Princes’ Galleries, on the 6th ult., when 
the music was supplied by Herr and Frau Mottl, assisted 
by Herr Otto Peiniger. Frau Mottl, accompanied by 
her husband, sang a comprehensive selection of German 
Lieder with charming expression, finish, and refinement, 
and the violin playing of Herr Peiniger provided agreeable 
variety. 

At the Alexandra Palace, on the 6th ult., Mr. George 
Riseley conducted several choral and orchestral pieces in 
connection with the visit to the Metropolis of the Bristol 
Society of Instrumentalists. Although the choral sections 
were not evenly balanced, the singers gave such an effective 
rendering of Sullivan’s “‘O gladsome light ” that they were 
compelled to repeat it. The band did well in Haydn’s 
Symphony in D, and for solo vocalists there were Miss 
Clara Butt and Mr. Charles Copland. 

Miss Lily Heale submitted an agreeable programme 
at her concert at Steinway Hall, on the 8th ult. Her own 
share included Vaccaj's ‘‘ Ah! se tu dormi”’ and ‘‘ Beloved, 
it is morn,” both of which she sang with considerable taste. 
Judgment also marked her rendering of duets with Miss 
Louise Burns. Among others assisting were Mr. Emlyn 
Jones, Mr. Charles Loder, and Mr, Charles Le Page. 

Mr. A. R. Gaul’s Norwich cantata “‘ Una” was performed 
by The Old Tenisonians’ Choral Society, at St. Martin’s 
Town Hall, on the gth ult. The soloists were Misses Powell- 
Smith and Lizzie Teify Davies; Messrs. Harry Gardner 
and Frederick Ranalow. The accompaniments were 
played by a string band (leader, Mr. Herbert W. Horton), 
assisted by a pianoforte (Miss Annie G. Bennett) and a 
cornet (Mr. C. Ayles). The tuneful work was well 
rendered, under the direction of Mr. David J. Thomas, 
and pleased the audience greatly. The second part of 
the concert was devoted to a miscellaneous selection of 
songs, part-songs, and instrumental solos. 

Herr Elderhorst’s chamber concerts were resumed at 
Steinway Hall on the roth ult., when an excellent perform- 
ance of Mozart’s String Quartet in D minor was given 
by Messrs. Elderhorst, Kornfeld, Hobday, and Whitehouse. 
These were joined in Schumann’s Quintet in E flat (Op. 44) 
by Miss Gertrude Peppercorn, the pianist, who had pre- 
viously distinguished herself by a finished rendering of 
Beethoven’s “‘ Waldstein” Sonata. Some vocal duets were 
contributed by the Misses Hilda and Muriel Foster. 

The Handel Society performed Schumann’s cantata 
‘‘ Paradise and the Peri,” at St. James’s Hall, on the 16th 
ult. This work, which is not given so frequently in 
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London as its merits deserve, received a careful interpre- 
tation by the chorus and orchestra conducted by Mr. J. S. 
Liddle. Madame Amy Sherwin effectively sang the music 
of the Peri, and Miss Edith Leslie, Mr. Francis Harford, 
and Mr. Whitworth Mitton did justice to the other solo 
parts. 

Amongst the numerous concerts given during the past 
month the following deserve to be recorded: The Chaplin 
Trio chamber concerts at Steinway Hall, on April 28 and 
the rth ult.; Misses Anna and Louie Lowe’s chamber 
concerts at St. George’s Hall, on the 1st and 30th ult.; Miss 
Maggie Purvis and Miss Minnie Chamberlain’s concert, at 
the Kensington Town Hall, on the 3rd ult. Concerts have 
also been given at St. James’s Hall, by Miss Lilian Devlin, 
on the 24th ult., and by Miss Osborne Rayner and Miss 
Gertrude Maxted on the 25th ult.; at Steinway Hall, by the 
Julian Clifford Concert Party, combined with the Lieder- 
tafel Glee Singers, on the 24th ult.; and at the Salle Erard, 
by Miss Kingston Neale, on the 25th ult. 


RECITALS. 


Mr. Gregory Hast, formerly the tenor of the Meister 
Glee Singers, gave an artistic vocal recital, on April 26, 
when he sang in a most sympathetic and finished manner 
an attractive selection of high-class songs, amongst which 
may be specially noticed two charming examples, severally 
entitled ‘‘ You'll love me yet,” by S. Coleridge-Taylor, 
and “ Roses in a garden,” by Norman O’Neill. 

M. Vladimir de Pachmann’s pianoforte recital, on the 
Ist ult., at St. James’s Hall, was devoted to Chopin, 
which means that the pianist was heard at his best. More 
finished and exquisite playing it seems impossible to 
imagine. 

Miss Edith Clegg, a very promising pupil of the Guild- 
hall School of Music, gave a recital on the rst ult., at the 
Salle Erard. Miss Clegg is the possessor of a mezzo- 
soprano voice of rich quality, which has been admirably 
trained, and the beauty of which is greatly enhanced by 
dramatic intuition. 

Mr, David Bispham has given, during the past month, 
two song recitals at St. James’s Hall. At the first, on the 
2nd ult., he sang the entire series of Schubert’s ‘ Miiller- 
lieder ’’—not a happy choice, for the setting lost much of its 
delicate distinctiveness by the transposition necessary to 
place them within Mr. Bispham’s compass. Amends, how- 
ever, were subsequently made by a fine rendering, by Miss 
Esther Palliser, Madame Marian McKenzie, Mr. Gregory 
Hast, and Mr. Bispham, of Madame Liza Lehmann’s 
beautiful song cycle ‘‘ In a Persian Garden.” 

Miss Marie Roberts, assisted by Mr. Charles Copland 
and Mr. Leo Stern (violoncello), gave a vocal recital at 
Steinway Hall, on the 4th ult. Miss Roberts successfully 
contributed songs by Bach, Brahms, Fiboni, and others, 
and with Mr. Copland she sang the duet from Harford 
Lloyd’s ‘‘ Hero and Leander.” Mr. Copland’s selection 
included Coleridge-Taylor’s ‘* A Corn Song.” 

Miss Mabel Phillips, a young English pianist, gave her 
first recital on the roth ult., at the Queen’s (Small) Hall. 
Miss Phillips is a pupil of Mr. Henry Bird, and her 
playing of Beethoven’s Sonata in D minor (Op. 32, No. 2), 
and several other pieces, testified to excellent training and 
conscientious and earnest endeavour. 

M. Joseph Wieniawski’s recital, on the 11th ult., at St. 
James’s Hall, included a cleverly written String Quartet in 
A minor (Op. 32), from his pen, as well as several pleasing 
pieces of which he was composer and executant. The 
quartet was well interpreted by Messrs. Theodore Werner, 
Inwards, Hobday, and Whitehouse. 

Madame Blanche Marchesi’s singing at her recital, on 
the 12th ult., at St. James’s Hall, was characterised by 
the same command of vocal! means, dramatic intensity, 
and variety of tone colour which have secured for her so 
wide a reputation. An artistic feature of the afternoon 
was her introduction of Professor Villiers Stanford's 
musicianly setting of ‘‘ The Pilgrimage of Kevlaar,” which 
she repeated at her second recital. 

Miss Adela Verne, one of our promising young pianists, 
gave a recital, on the 17th ult., at St. James’s Hall. Her 
programme included Bach’s Third Sonata in D minor and 
Beethoven’s Sonata in F minor (Op. 57), both of which 
were rendered in an expressive and earnest manner. 
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Madame Josephine Chatterton, who is a professor of the 
harp at Trinity College (London), gave a successful morn- 
ing concert at Steinway Hall, on the 18th ult., when she 
played several harp solos with excellent effect. A feature 
of the concert was the first performance in England of a 
“Duo Fantasia” for harp and violoncello, by Zamara, 
played by the concert-giver and Mr. Ludwig Lebell. 

Miss Suzanne Stokvis, a young artist of decided ability 
who deserves encouragement, gave a recital on the 23rd 
ult, at the Queen’s (Small) Hall. Her renderings of a 
Beethoven sonata and some pianoforte pieces were 
distinguished by executive facility and musical intelligence, 
and her singing was tasteful and sympathetic. 

In addition to the preceding, Mr. Deszé Kordy gave a 
violoncello recital at the Salle Erard on April 25; Herr 
von Dulong and Herr Fritz von Bose a vocal and piano- 
forte recital, at the Salle Erard, on the 3rd ult.; Miss 
Katharine Alston and Miss Margaret Pierrepont a vocal 
and pianoforte recital, at the Steinway Hall, on the 5th ult. ; 
Mr. Claude Newnham a vocal recital, at the Salle Erard, 
on the 5th ult.; Miss Eleanor King, with Miss Eugenie 
Fox, a pianoforte and dramatic recital, at Steinway Hall, 
on the 5th ult.; Mr. Frederic Keel a vocal recital at the 
same hall, on the 26th ult.; Miss Mabel Phillips a piano- 
forte recital at the Queen’s (Small) Hall, on the roth ult.; 
Herr Ludwig Strakosch and Mdlle. Marie Bolder a vocal 
recital, at St. James’s Hall, on the 15th ult.; and Miss 
Tilly Koenen, with Madame Fischer-Sobell, a vocal and 
pianoforte recital, at St. George’s Hall, on the 24th ult. 





“THE DREAM OF JUBAL” AT WORCESTER. 


THE third concert of the Worcestershire Philharmonic 
Society was given in the Public Hall, Worcester, on the 
qth ult. The choral work selected for performance was 
Sir Alexander Mackenzie’s ‘“‘Dream of Jubal,’ which 
received an excellent rendering, under the baton of Mr. 
Edward Elgar, the conductor of the Society. The chorus 
acquitted themselves in a manner that calls for unstinted 
praise and hearty congratulations. Madame Alice Esty, 
Mrs. Hugh Fowler, Mr. William Green, and Mr. J. E. 
Healey were the soloists, and the recitations were given by 
Mr. Charles Fry. The second part of the programme 
included Mendelssohn's ‘‘ Ruy Blas” Overture, the song 
“Ah, moon of my delight,” from Liza Lehmann’s “Ina 
Persian Garden,” and the Suite from ‘‘ Sylvia,” by Délibes. 
A special feature of the miscellaneous section was an 
admirable performance of Mr. Elgar’s ‘‘Spanish Serenade,” 
a setting of Longfellow’s familiar words ‘Stars of the 
summer night,’”’ for chorus and orchestra. While the 
accompaniments to this attractive chorus are character- 
istically Spanish in character, they are on a much higher 
plane than the ordinary “local colour.” An efficient 
orchestra of fifty-six performers (of whom a score were 
ladies) was led by Mr. F. Ward and Mr. G. Street Chignell 
presided at the organ. The Society, with such a capable 
chief at the head of its affairs as Mr. Elgar, fully justifies 
its motto—'* Wach’ auf!” 


THE FEIS CEOIL, DUBLIN. 


Tue Feis Ceoil (Irish Musical Festival), which has 
become such an important factor in the musical life of 
Ireland, was held in Dublin, for the third time, from the 
15th to the 2oth ult. 

The competitions, which form the back-bone and raison 
Vétre of the “ Feis,” lasted the entire week, from early 
on Monday morning, when the solo competitions were 
begun, to a late hour on Saturday, when the Festival 
terminated in a great band contest between the seven 
premier civilian brass and reed bands in the country. In 
the evenings three concerts were given in the Royal 
University, at two of which the various compositions, 
adjudicated upon by Professor Stanford, were performed, 
besides several distinctively Irish compositions. At the 
first concert Mr. Plunket Greene sang Irish songs in 
his matchless style, as did also Miss Florence Daly, 
whose reputation as a ballad-singer is very high. A small, 
but well trained choir sang arrangements of Irish airs by 
Dr. T. R. G. Jozé, which deserve more than passing notice, 





“ The Irish War Song,” words by Edward Walsh, set to a 
truly magnificent traditional Irish air called ‘ The 
Merchant’s Daughter,” being a memorable event of the 
week. The majestic swell and cadence of the primitive 
music of Ireland at its best is a perfectly unique 
quality in folk- music, and the committee of the Feis 
Ceoil will do well to produce one or two such airs arranged 
in an equally effective manner at each of their festivals. 
These specimens might in course of time be collected 
and subsequently published. 

At the second concert the larger prize compositions were 
performed. Signor Esposito, who is the composer of the 
Prize String Quartet, was also represented by a short 
“Poem ” for orchestra. Of both works Professor Stanford, 
the adjudicator, spoke enthusiastically, and the musica! 
public will not hesitate to endorse his opinion. ‘ The 
Eve of St. John,” a cantata by the late Sir Robert P. 
Stewart, for full band, chorus, and soli, was also performed 
at the second concert. The school choirs of Mr. Vincent 
O’Brien and Mr. W. H. Nesbitt were perhaps the most 
encouraging features of the concert, as the foundation of 
all music of the people to have the subject properly taught 
in the national schools. We do not think in any part of 
the kingdom more successful results could be obtained than 
from these two schools. 

The conductors at the first two concerts were Signor 
Esposito and Dr. Jozé. Signor Esposito’s orchestra played 
on Thursday night with great success the various pieces 
for orchestra and the accompaniments in the cantata. The 
solo singers at the festival were: Mrs. Helen Trust, 
Miss Agnes Treacy (sopranos); Miss Florence Daly, Miss 
Bessie McKisack (contraltos); Mr. Reginald Brophy (tenor) ; 
Mr. Plunket Greene, Mr. Gordon Cleather, and Mr. Chas. 
Kelly (basses). The solo instrumentalists were Signor 
Esposito, Signor Papini, Mr. Delany, Monsieur Grisard, 
and Herr Bast. Mr. Charles Wilson accompanied the solo 
singers at the first concert. 

In the chief choral competition the Dublin Glee Singers 
(conductor, Mr. Joseph Seymour) were bracketed with the 
Belfast Madrigal Society (conductor, Dr. F. Koeller), 
which latter Society has hitherto obtained the first prize. 
The adjudicators, Dr. Roland Rogers and Dr. Charles 
Wood, were greatly pleased with a choir from Newry, 
co. Down, which won the first prize in the second choral 
competition. This choir is composed of quite young men 
and maidens, and nothing could be more charming than 
the clearness and beauty of their voices. It is remarkable 
that the conductor of this choir is an amateur, Mr. Maguill, 
who is a plumber and gasfitter by trade. The church 
choir competition did not produce any very good results 
except the performance of the winning choir, conducted by 
Mr. J. B. Van Craen, of St. Peter’s Church, Phibsboro’; 
but as this is a new feature it may be expected that in 
future it will be more keenly contested. The competition 
for full orchestra was also a new feature. Although the 
prize has been offered each year, it was not until now that 
any entries have been received. The prize went to the 
Dublin Instrumental Music Club, conducted by Mr. Robert 
Dwyer, after a keen contest with the Uladh Orchestra, 
conducted by Dr. F. Koeller, of Belfast. The judges spoke 
very highly of both bands. 

The adjudicators included Professor Stanford, Dr. Roland 
Rogers, Dr. Charles Wood, and Dr. Wilson. In the solo 
competitions one of these gentlemen was associated with a 
local adjudicator, but in the choral and ensemble com- 
petitions only Dr. Rogers and Dr. Wood were the judges. 

An interesting lecture was given in the Mansion House, 
on Monday night, by Mr. C. H. Oldham, on the“ History of 
Musical Effort in Dublin during the Century,” at which 
much interesting information was given. A loan collection 
of portraits, MSS., early editions of collections of Irish 
traditional music, and other objects of interest was held 
in the Hall of the National Library. For the latter a 
catalogue was compiled by Mr. D. J. O’Donoghue, which 
will be of permanent interest, as it is practically the first 
attempt at a complete bibliography of the subject. 

In conclusion, the Feis Ceoil has clearly taken a very 
great step forward this year. The interest in the com- 
petitions is much greater, and the general support and 
enthusiasm most encouraging. It has been carefully 
steered through many quicksands and shoals of danger, 
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and the most critical period of its existence is now passed. 
It has become an annual event of very great importance, 
and there can be no doubt but that the interest in it is 
permanent and increasing. 


RICHMOND PHILHARMONIC SOCIETY. 


Wuart would musical England do without Sir Hubert 
Parry? He travels hither and thither to conduct per- 
formances of his works, and wherever he goes his breezy 
good nature, exuberant spirits, wholesome enthusiasm 
and infectious optimism go with him and produce an 
exhilarating effect upon executantsand, to a certain extent, 
audiences, from which there is no escaping. It was royal 
Richmond’s turn, on April 27, to honour him at a festival 
concert at the Star and Garter Hotel. The programme, 
devoted exclusively to Sir Hubert’s compositions, comprised 
the Suite from his music to ‘ Hypatia,’”’ ‘The Lotos 
Eaters,” the ‘‘ English” Symphony (No. 3), the part-song, 
‘‘ There rolls the deep,” a song, ‘‘ Where shall the lover 
rest ?”’ and ‘‘ Blest Pair of Sirens” —an excellent and varied 
selection. The Richmond Philharmonic Society (con- 
ductor, and on this occasion leader, Mr. James Brown) 
cannot yet boast of a first-rate chorus, nor is its (largely 
amateur) orchestra equal to all the tasks that such a Parry 
programme as the above imposes upon them. Any short- 
comings can, however, be forgiven in view of right goodwill 
shown by all, and the capital work of the strings, who 
followed both conductor and leader with intelligence and 
enthusiasm. Amongst the successes of the evening were 
the vigorous “ Street Scene” and the entr’acte (Ruth and 
Orestes) from ‘ Hypatia,’’ the latter a beautiful piece of 
love music ; the impassioned and moving Andante and the 
delightful Scherzo in the Symphony. The cantata—one 
of the most imaginative and romantic of the long series of 
the composer’s choral works—made a deep impression, the 
greatest effect being created by Miss Agnes Nicholls, who 
sang the soprano solos with a beautiful voice, a pure 
style and thorough appreciation of both the poet’s glowing 
lines and the composer’s expressive strains. Miss Nicholls 
scored another success in the dramatic setting of Scott’s 
‘Where shall the lover rest?” which Sir Hubert had very 
effectively scored for this occasion. A sonorous per- 
formance of “ Blest Pair of Sirens” brought an enjoyable 
concert to a stirring and inspiriting close. In the interval 
the hero of the evening was addressed in the artists’ room, 
coram chorus and orchestra, by the Society’s president, 
Mr. Clifford Edgar, Mayor of Windsor—who, by the way, 
is also a Bachelor in Music. In a few well chosen words 
he dwelt on Sir Hubert’s services to our art and the pleasure 
which the Society had experienced in seeing him in their 
midst. As a slight memento of the occasion they presented 
their guest with a gold-mounted cigar case. Sir Hubert’s 
reply was neither formal nor formidable, but his friendly 
words of thanks gave the utmost pleasure. 





MUSIC COMPETITIONS. 
MORECAMBE. 

MorecamseE held its ninth annual musical festival and 
competition on April 26, 27, 28, and 29. To many people 
it may seem strange that a festival of real importance in 
its way should be held at this popular seaside resort, 
especially as the dates are always fixed so much in advance 
of the regular season. But it has been found to be a 
distinct advantage to local musical organisations, as well as 
to many interested persons from distant places, to cap their 
winter practice by a contest in the spring, and to avail 
themselves of the splendid accommodation afforded by the 
fine music hall of the Winter Gardens at Morecambe. 
The festival has now grown in such an extraordinary 
degree that it may justly claim to be the premier 
competition in the North of England. It is admirably and 
sensibly managed. Local societies have their special 
sections and the best choirs in the North of England are 
attracted on the opening day. On the present occasion 
the festival was spread over four days. April 26 was 
exclusively devoted to the children, who competed in 
sight reading, solos, action songs, village school choirs, 
and other children’s choirs. A performance of Jacobi’s 
operetta “ Cinderella,” and of the new humorous cantata 


for children, “‘ The Frogs and the Ox” (Shapcott Wensley 
and Frederick Bridge), formed part of the proceedings, 
The latter work was admirably sung by about 250 children, 
under the personal direction of the composer, and was 
received with much favour. 

On April 27 Sir Frederick Bridge, who adjudicated at 
most of the competitions throughout the festival, gave his 
lecture on ‘‘ Pepys’ Diary and its Musical Notes.” Great 
interest was manifested in the lecturer’s treatment of this 
topic, and the illustrations, sung by Miss Panton and 
Mr. Dawson, and played on the flute by M. de Jong, were 
greatly appreciated. On the 28th the competitions were 
resumed. There were sixty-seven entries in the various 
classes for choirs, instrumental trios and quartets, solo 
singing, and choral sight reading. Crosscrake gained the 
first prize in one section, the Barrow Ladies’ Choir in 
another, and Skerton in another. But the greatest interest 
was reserved for the 29th, when choirs from any distance 
were allowed to enter. On this final day Sir Frederick 
Bridge and Dr. McNaught adjudicated together. The 
entries were numerous and the quality of the performances 
was extraordinarily good. In the female-voice choir class 
the Blackpool Ladies’ Choir came first. They gave a 
beautiful performance of the test piece, a four-part song, 
‘*Some strain that once,” by Marie Wurm, the Barrow 
Ladies’ Choir coming close behind. The Furness String 
Orchestra gained the prize in the third section. The test 
piece was the Waltz from the Serenade (Op. 48) by 
Tschaikowsky. ‘The full orchestras had to play Schubert’s 
Overture to ‘‘ Rosamunde.” There were four entries, and 
the first place was taken by the Colne Orchestral Society, 
the New Church School orchestra, from Accrington, being 
agood second. Many excellent choirs competed in the male. 
voice section. The tests were, ‘‘I wish to tune” (S. S. 
Wesley), a piece full of difficulties and withal very long, and 
the humorous part-song ‘Bold Turpin’ (Sir Frederick 
Bridge). After a close and exciting contest the Manchester 
Orpheus Prize Glee Society was placed first, the Morley Vocal 
Union and the Nelson Aria Prize Glee Union following 
close behind. In the open mixed-voice choir section there 
were six competitors. The test pieces were, ‘‘ Charm me 
asleep” (Leslie), ‘‘ Come, pretty wag’? (Sir Hubert Parry), 
and ‘There is dew” (Eaton Faning). Each choir sang 
two of these pieces in the afternoon, and four were 
selected to sing the third piece at the evening meeting. The 
four selected were the Blackburn Contest Choir, the More- 
cambe Madrigal Society, the Blackpool Prize Choir, and 
the famous Saltaire Wesleyan Prize Choir. It was the 
opinion of both the experienced adjudicators that the per- 
formance of these four choirs was almost faultless. It is 
hard to imagine anything in the way of part-singing more 
perfect as to blend, beauty of tone, dainty rhythm, and 
expression than was heard on this occasion. It was 
exceedingly difficult to single out one choir as better than 
the other, but in the end they were placed in the order 
named above. Atthis evening competition the magnificent 
hall was crowded with an audience of between four and five 
thousand people, all of whom were keenly interested in the 
result. An interesting feature in the evening programme 
was the performance, for the first time, by the combined 
choirs, of the madrigal ‘‘ Weep no more, woeful shepherd,” 
written specially for the occasion by Sir Frederick Bridge 
and conducted by the composer. Mr. C. H. Fogg was an 
able accompanist throughout the competitions and concerts, 
and Madame Sadler Fogg was an acceptable soloist. The 
whole organisation of the festival, in which about 2,000 
individuals took an active part, reflects great credit on the 
committee of management. The greatest doubter of the 
value of competitions could hardly fail to be converted 
when brought face to face with the splendid results achieved 
at Morecambe. A generous acknowledgment is due to 
Mr. J. L. Aldous, a local music professor, who, as honorary 
secretary, has laboured unreservedly and ably for the 
success of the scheme. It will be a matter of regret to a 
large circle to learn that the committee do not see their 
way to retain Mr. Aldous’s services for the future. His 
successor will certainly have a difficult task. We are glad 
to learn that the financial success of the festival resulted 
in a profit of £50, which was distributed amongst some of 
the poorer choirs towards defraying the cost of their 





expenses. 
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CARLISLE. 


The music competitions held under the head of the 
“Carlisle and District Musical Festival’ took place on 
April 27 and 28, in the large Drill Hall. A strong com- 
mittee, under the presidency of the Lord Bishop of Carlisle 
and including names of the best known residents of social 
position and influence in the district, has succeeded in 
making this gathering one of the most important of its 
kind held in the North of England. The competitions are 
open to the whole of Cumberland, and to any towns and 
villages within a radius of thirty miles from Carlisle. 
About 800 competitors entered in the fourteen vocal and 
instrumental divisions. The choral classes were thought- 
fully divided into many sections so as to avoid, as far as 
possible, pitting choirs of different constitution and aims 
against one another. Choirs were classified as follows :— 
(a) girls’ clubs, (4) church or chapel choirs (mixed voices or 
men and boys), (c) rural church choirs, (d) choral societies, 
(e) choral societies from small places (the music for s.s.B. 
only), (f) female-voice choirs, (g) men’s voice choirs, 
and (h) junior choirs in three sub-sections. Besides 
all these sections, there were classes for string quartets, 
pianoforte and string trios, and for sight singing. Most 
of the choral performances reached a high standard. 
As the adjudicator, Dr. McNaught, remarked, it was 
evident not only that there was ample good material 
in the choirs, but that teachers and conductors had 
proved themselves enthusiastic and highly capable. 
Good tune and tone, refinement of expression, and 
clear enunciation were common features of the singing. 
Thirty-nine choirs, nine vocal quartet parties, two string 
quartets, and three instrumental trio parties had entered 
the various classes. In the chief choral class for choir and 
choral societies, the test pieces for which were ‘‘ With 
drooping wings”’ (Purcell) and ‘‘ Come away, sweet love” 
(Rathbone)—the latter a very taking piece in the light 
madrigal style—the Charlotte Street (Carlisle) Choir, under 
Mr. J. T. Dowell, came first, and the Annan Choir, under 
Miss Meikle, came second. Both choirs sang with excellent 
tone and charming finish. Greystoke, under Lady Mabel 
Howard, came first in three other sections. On the junior 
day fourteen children’s choirs competed. The best results 
were obtained by the Caldewgate Board boys, under Mr. 
A. Smith ; the Holy Trinity boys, under Mr. J. Thompson ; 
and the Penrith Board girls, under Miss J. Lewens. The 
Penrith children especially distinguished themselves in the 
two-part and three-part sight reading. 

A concert was given by the juniors at the close of the 
competition. The children, to the number of about 350, 
sang some good school music, one of the most successful 
pieces being an action song, ‘‘ The Wasp” (T. Facer). A 
string band also played Cowen’s Dances and furnished 
accompaniments. 
College of Music, played violin solos and was much 
appreciated. Miss Goodwin conducted, Another concert 
was given by the adult competitors on the evening of 
April 27. The programme included ‘“ Spring’s Message” 
(Gade), sung by the combined choirs, assisted by the 
Carlisle Orchestral Union, a competent body of performers. 
Dr. McNaught conducted. The band also performed 
separately, under their own conductor, Mr. H. Henderson. 
The Lady Sybil Vivian Smith sang at both concerts. She 
has a voice of beautiful quality and sings with excellent 
style. Mr. John Browning, of Leeds, also sang some solos 
to the great satisfaction of the large audience. At both 
the concerts, and throughout the competition, Miss A. J. 
Boyd was a thoroughly efficient accompanist. The com- 
mittee must have felt thoroughly satisfied with the excellent 
tesults of their labours. The stimulus of the competitions 
had been felt far and wide, and had brought many choirs 
into existence. Mr. D. Hodgson fully maintained the 
Teputation he has gained as a vigilant and active secretary. 





AN EISTEDDFOD IN AUSTRALIA. 


It will be of interest to Welshmen to know that 
residents in the Australian Colonies, hailing directly or 
indirectly from the Principality, have for some years 
annually held their national festival in the various 
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Colonies—chief amongst the Austral group comes New 
South Wales and Queensland. If the Eisteddfod has 
taken root in South Australia and Victoria, it has not 
flourished with anything like the same luxuriance as in the 
sister states. Every year, about Christmastide, both in 
Newcastle and Wallsend—the two great New South Wales 
mining centres—we find four or five choirs, of over 100 
voices each, competing for a large money prize, and singing 
the great Handelian or Mendelssohnian choruses with almost 
unfailing accuracy, whilst violin, pianoforte, and vocal solos 
are quite as keenly contested and perhaps with just as much 
individual ability as is collectively shown in the choral 
numbers. 

Queensland (its capital of Brisbane is nearly 800 miles 
from Sydney, the N.S.W. metropolis) generally celebrates 
the Eisteddfod about Eastertide. This year the chief 
meeting was at Ipswich, a beautifully situated town a few 
miles from Brisbane. Competitors came from al! parts of 
the country, and three large choirs, varying in numbers 
from 80 to 120, travelled long distances by the railway to 
the scene of competition. The meetings were presided 
over by His Honour the Chief Justice (Sir S. Griffiths), 
and subsequently by Mr. Lewis Thomas, who is familiarly 
known as ‘‘ The Coal King.” There could not have been 
less than 2,000 persons present. The musical adjudicator 
was Mr. Henry John King, who had been brought from 
Melbourne, a distance of 1,400 miles, for the occasion! 
Mr. King’s name is known as a composer of anthems and 
church services. In addition to the value of his opinion 
on music, Mr. King is also a successful public speaker, and 
his judgments are listened to with much interest. The 
annual prize for the chief choral competition is £50. 
It is always furnished by Mr. Lewis Thomas, together 
with a second prize of £20. The programme is compiled 
from the works of the great masters, and includes choruses 
for mixed choirs and part-songs for men’s voices. It is 
hardly necessary to say that the proceedings are marked 
with much enthusiasm. 





THE TONIC SOL-FA COLLEGE. 


ABUNDANT testimony to the excellent work accomplished 
by this Institution was forthcoming on the 15th ult., at the 
annual meeting at Queen’s Hall, under the presidency of 
Sir Richard Temple. The speakers included Mr. Alfred 
Thomas, M.P., who claimed that the Welsh choirs had 
attained their present state of efficiency by means of the 
tonic sol-fa system, and an interesting feature of the pro- 
ceedings was the presentation, by Lady Betty Balfour, of 
silver medals (given by Mr. J. Spencer Curwen, the president 
of the College) to several pioneers of the movement. During 
the twenty-four years of its existence the College has issued 
641,459 certificates to pupils examined, and of this total no 
ess than 24,205 were given in the past year. 

The South London Choral Association (conductor, Mr. 
L. C. Venables) and the Temperance Choral Society 
(conductor, Mr. Frederick Williams) each sang several 
pieces with creditable spirit and observance of expression. 
United they steadily rendered “All men, all things” 
(“Hymn of Praise”), Gounod’s “Gallia” (solo part by 
Miss Maude Ballard), the ‘ Hailstone”’ chorus from 
“Israel in Egypt,” and the ‘ Hallelujah” chorus from 
‘The Messiah.” A juvenile choir from the Kilburn Lane 
Board School attended to give illustrations of the method 
of teaching and to sing some part-songs, under the con- 
ductorship of Mr. W. T. Oke. 


HARMONY IN THE ANCIENT EASTERN WORLD. 


AccEDING to the request of the authorities of Trinity 
College, London, Dr. Henry Hiles undertook to deliver in 
Mandeville Place, on the 8th and oth ult., the addresses 
known as the “ Queén Victoria lectures,” founded as an 
annual commemoration of the long and happy reign of Her 
Majesty. 

Contending that, among many subjects which still are 
suffered, needlessly, to perplex students, there are some 
which require to be examined by the light of a little 
common sense only, the lecturer claimed that these com- 
memorative discourses might be (at least occasionally) 
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devoted to the solving of historic difficulties. Selecting a 
subject which, certainly, has not met with the attention it 
deserves, Dr. Hiles divided the history of musical know- 
ledge into three great dispensations—the first and third, full 
of vitality and progress ; the second, barren and unfruitful. 
In the outline of one of our classified forms of composition— 
the Rondo—he traced an epitome of the three revelations— 
of the primeval dawn of our art; of a central episode of 
entire divergence from a straight line of progress; and 
of the European re-dawn of song and minstrelsy, wherein 
an entirely new birth gave fresh and healthy life. 

Restricting, however, his detailed survey to an examina- 
tion of the first of the three great epochs, Dr. Hiles showed 
how, before the invention of arbitrary words, emotion and 
passionate feeling would be naturally expressed by mere 
modifications of vocal tone; how instinctively the rudest 
peasant would learn the advantage of a sustained pitch 
when he called to his distant mate across a stream or on an 
opposite hill-side ; how soon such sustained sounds would 
be classified as harmonious or discordant, their pitch being 
changed and steadied easily or only with difficulty; and 
how a sense of their agreement or consonance would 
inevitably be gained. The vina of Hindostan; the huge 
dulcimer of China with its two players plucking strings of 
different lengths; the tscheng with its wind reservoir, 
hollow pipes, and free reeds; the royal harp and the twin 
pipes of the Nile-land were all examined, as showing the 
possession of a knowledge of harmony in very remote ages, 
an evidence confirmed by the obvious fact that the first 
sequence of sounds of which we have any positive informa- 
tion was distinctly based upon the consonance of a major 
—if not, also, of a minor—triad. The history of the five- 
note scale, to which the Chinese added their “leaders,” 
was followed until Pythagoras found it in Egypt and 
carried it back with him to Greece, where his countrymen 
occupied themselves—like so many children—in dissecting 
the new toy instead of utilizing it. As a lecturer Dr. Hiles 
has hitherto been noted chiefly as a radical and fearless 
reformer. He has now shown himself as a hearty reverer 
of ancient learning—but of a true and not a pseudo-anti- 
quity. We understand that the two lectures are being 
published; and we doubt not they will receive the attention 
they deserve. 





THE SCOPE OF PROGRAMME MUSIC, 


AT the meeting of the Musical Association on the oth ult., 
at the Royal College of Organists, Mr. William Wallace 
read a paper on “* The Scope of Programme Music,” and 
delivered a discourse that will certainly add to the value of 
the yearly volume of Proceedings when it appears. 

At the outset of his remarks Mr. Wallace pointed out 
that it was not uncommon to find musicians who, while 
proclaiming the supremacy of absolute music, saw no 
beauty in absolute painting and sculpture, and admired the 
most flagrant instances of a programme in these arts. 
There was no doubt that at the present time programme 
music had attained such an importance that it could not 
be passed by as a means of musical expression unworthy of 
employment. 

A philosophic definition of programme music might be 
stated as ‘‘ music which attempts to excite a mental image 
by means of an auditory impression.” This might be 
sub-divided into three clauses—(1) music which attempted 
to symbolize sounds not primarily produced by musical 
instruments ; (2) music which attempted to symbolize in 
sound visual impressions, such as the flight of birds, the 
tranquillity of nature—these being objective and suggesting 
rhythm ; (3) music which attempted to symbolize in sound 
ideas that were entirely subjective and appealed to the 
intellect, such as love or revenge—all the emotions, in fact. 
These last were of infinitely greater value musically than 
the others. 

An ingenious plea for composers revealing the source of 
their inspiration was that by so doing they prevented 
imaginative writers of analytical programmes from saddling 
their works with some preposterous story. In all music, 
whether programme or absolute, there was the difficulty of 
arriving at the composer’s meaning. If he worked closely 
to a literary theme, he had to assume that his audience 
possessed an acquaintance with his subject equal to his 





own. The writer of absolute music ran the same risk of 
not being understood. The psychology of listening to 
music was a question as wide as the psychology of 
composing. There were examples of programme music so 
strict in their ideas that an explanation seemed unnecessary 
while at the same time the structure was so apparent and 
based upon so logical a plan that they might rank as 
absolute music. 

An ideal conception in music would stand high, whether 
it were founded on a poetic idea which belongs to all the 
world or sprang spontaneously from the composer's imagi- 
nation, and although the way in which he might state his 
theme was peculiarly his own, it was absurd to contend 
that his habit of thought had withstood every outward 
influence, whether in experience or in the contemplation of 
phases of life. But if he chose to veil his inner thoughts 
and gave them to us in the language of music, we were 
bound to respect his reticence, just as, when he declared 
the emotional basis of his music, we are bound to accept it 
from his, not our own point of view. 

In conclusion, the lecturer said: ‘* All music was at one 
time purely objective. Eliminate certain concrete features 
and work entirely upon imaginative ideas and it becomes 
subjective. Between this and absolute music there is 
little to choose, except that the composer declares or 
withholds his primary idea, or the emotion which he felt on 
— upon or subsequent to the accomplishment of his 
work.” 


REVIEWS. 


The Musician’s Pilgrimage: a Study in 

Development. By J. A. Fuller Maitland. 
(Smith, Elder and Company.] 

Mr. FULLER MAITLAND has produced a thoughtfully 
written book and one that calls for attentive consideration. 
It is not only the outcome of a cultured mind, but it bears 
strong evidence of the author’s keen power of observation. 
The title of the book is, perhaps, a little misleading. Mr. 
Maitland’s ‘‘ musician” is to all intents and purposes the 
public performer, and the concert-platform is the scene of 
his pilgrimage—in other words, it is the career of the 
executant musician, not the teacher or composer, that is 
treated of in these pages. Mr. Maitland, it is true, claims 
that similar conclusions may in some degree be arrived 
at in regard to the growth of a composer, but opinions 
will differ in regard to this deduction. The musicians 
pilgrimage is here divided into the following seven stages— 
the prodigy, the student, the prig, the amateur, the virtuoso, 
the artist, and the veteran. In each of these chapters the 
reader will find some words of wisdom of a very potent 
nature, even though he may not always find himself in 
full agreement with Mr. Maitland’s theories. We must be 
content with one extract as a specimen of his reasoning. 
On the subject of journalistic criticism of students’ per- 
formances he very sensibly says: ‘‘ The conscientious 
critic will naturally attend such performances in a slightly 
different spirit from that in which he listens to finished 
artists. He will refer the young people’s efforts to a lower 
standard than would be required at what may be called 
a grown-up concert. He himself will be fully conscious of 
the difference, but it is unlikely that he will be able to keep 
it constantly before his readers’ minds. Such phrases as 
‘very good for a student’ cannot be repeated throughout 
an article, but unless they are repeated the friends of the 
student whose attempts are commended will inevitably 
foster the absurd delusion that because a commonplace 
expression of approval is bestowed the student is therefore 
the equal of some public performer who, it may be, is 
criticised in the same phrase.” 

“To help, if it be possible, some of those who are on 
their way to become artists” has been Mr. Maitland’s 
object in writing this book. Musicians, as a rule, are 
so self-centred in their narrow “ four-in-a-barisms” that 
they have not much ofa reputation for taking an interest 
in the literature of their art. It is, therefore, impossible 
to estimate what will be the practical effect of this effort on 
the part of the musical critic of The Times; but of his 
earnest endeavour to promote the cause he has so much at 
heart there can be no reasonable doubt. 
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Fifty Vocalises. For two voices. By Auguste Panseron. 

Edited by Alberto Randegger. Part I. 
[Novello and Company, Limited.] 

AUGUSTE PANSERON, who lived from 1796 to 1859, was 
one of the famed Parisian teachers of his time, and his 
vocal exercises were so highly esteemed that they were 
adopted by Cherubini for the singing classes in the Paris 
Conservatoire, which led to their introduction into all the 
conservatoires of France and Belgium. It is probable that 
the present edition is the most complete that has been 
issued, for the exercises have had the experienced editing 
of Mr. Randegger, himself a teacher of world-wide 
reputation, who has added breath and accentuation marks 
and phrasing indications. The exercises are written 
in two parts with pianoforte accompaniment, and are 
suitable for a soprano and mezzo-soprano, or tenor and 
soprano, or tenor and baritone, and, of course, could be 
rendered with any number of voices to each part. Their 
use will not only conduce to enrichment of vocal tone and 
good style, but will also lead to firmness of attack and 
appreciation of rhythm, two matters in which most 
vocalists are inclined to be somewhat lax. 


From “ The Light of Life’? (Lux Christi). 
Arranged for pianoforte 


Meditation. 
Composed by Edward Elgar. 
solo by the composer. 

[Novello and Company, Limited.] 


Tus is one of the most beautiful and noble orchestral 
preludes to be found in modern oratorios, and its arrange- 
ment for the household instrument will doubtless be 
welcomed by many amateur pianists. For their benefit it 
may be stated that Mr. Elgar did not intend his piece 
to “represent the attitude of a person meditating, but 
the ideas upon which he meditates.”” The theme, which 
begins in the second bar in the bass, is that of the Levites’ 
Psalm ‘‘Oh give thanks unto the Lord.” Immediately 
after the first double-bar is the subject of the ‘‘ Blind man’s 
poignant prayer”’ (‘‘ To me the day and night are equal”), 
and this is continued after the second double-bar. The 
Allegretto begins with the theme of ‘Christ the Healer 
and Consoler,’’ and the theme of ‘“ Light—material and 
spiritual’? subsequently enters in 4-4 measure. It is 
scarcely necessary to add that the prelude calls for a 
pianist with a sympathetic touch and one who can make 
the instrument sing. Otherwise its executive demands 
are by no means exacting. 


Fragments of an Autobiography. By Felix Moscheles. 
[James Nisbet and Company, Limited.] 


Mr. Fetix MoscuELEs is well-known as the son of the 
great pianist, the godson of Mendelssohn, an artist of 
tepute, and an enthusiastic advocate for peace—one, in 
fact, who spares no efforts to hasten on the time when “ wars 
shall cease unto the ends of the earth.” But this interesting 
volume, no less than his former book (‘In Bohemia with 
Du Maurier ’’), gives him a distinct claim to skill in literary 
handicraft—an attribute often found wanting in books of 
the reminiscent genus. Mr. Moscheles, naturally enough, 
has much to say concerning his godfather, Mendelssohn. 
A specially interesting anecdote of the composer of 
“ Elijah ” is that which relates to the Queen. In 1847, the 
year of his death, Mendelssohn had been once more, as in 
1842, ‘making music with the Queen,” and had been 
genuinely delighted with her rendering of his songs. As 
he was about to leave, she said :— 

‘“* Now, Dr. Mendelssohn, you have given me so much 
pleasure; is there nothing I can do to give you pleasure ?’ 
To be sure he answered that he was more than amply 
rewarded by Her Majesty’s gracious reception, and by what 
would be a lasting remembrance of the interest she had 
shown in his music; but when she insisted, he said— 

‘*¢ Well, to speak the truth, I have a wish, and one that 
only your Majesty can grant.’ 

‘““« Tt is granted,’ she interposed. 

“And then he told her that nothing could give him 
greater pleasure than to see the nurseries and all the 
domestic arrangements connected with the Royal children. 
The most consummate courtier could not have expressed a 
wish better calculated to please the Queen. She most 
cordially responded, and herself conducted him through 


the nurseries. Nor was the matter treated lightly; she had 
to show him the contents of the wardrobes and give 
him particulars of the service, and for the time being the 
two were not in the relative position of gracious sovereign 
and obedient servant, but rather of an experienced mater- 
familias and an enlightened paterfamilias, comparing 
notes, and giving one another points on the management 
of their respective children.” 

The chapters on Mazzini, Rossini, Claude Raoul Dupont, 
and the author’s visit to Paris after the Commune, possess 
an attractiveness resulting from personal observation, vivid 
description, and pleasant diction. The last fifty pages of 
this companionable book are devoted to the author’s recol- 
lections of Robert Browning. ‘He was the kindest and 
most indulgent of friends,” records Mr. Moscheles, “ and, as 
such, I remember him with gratitude and devotion ; and he 
was the most honourable and lovable of men; and so it was 
natural I should honour and love him.” One or two 
references to the great poet’s love of and interest in music 
may be mentioned. In connection with a musical “ At 
home” given by Mr. Moscheles in his studio, he told Sir 
James Ingham, at that time sitting for his portrait, of 
certain difficulties he had had with the various performers. 
Sir James thereupon wrote down the lines of Horace, 
beginning— 

Omnibus hoc vitium 
Est cantoribus. 
The same day Browning came in, and seeing the lines, he 
took up a pen and wrote, without pausing to think: 
All sorts of singers have this common vice: 
To sing 'mid friends you have to ask them twice! 
If you don’t ask them, that’s another thing: 
Until the judgment-day be sure they’ll sing! 


Browning possessed a little dumb-keyboard of five notes, 
which he always kept by his side, and over which he would 
mechanically run his fingers. ‘I wondered,” says Mr. 
Moscheles, ‘‘ whether he used it to stimulate the fingers 
that had to keep pace with the poet’s ever-flowing 
thoughts.”” A constant source of enjoyment to him at 
Venice and Asolo was an old spinet, marked and dated 
‘‘Ferdinando Ferrari, Ravenna, 1522.” ‘ He delighted in 
playing upon it of an evening, simple, restful melodies that 
had been familiar to him for years, or quaint scraps of early 
German or Italian music.”” Enough has been said to show 
that these inviting pages are permeated with an interest 
all their own. The temptation to further quotation must 
be resisted. The book is one that should be read in its 
entirety. It will give pleasure and not a little profit. 
There are excellent portraits of Mrs. Charlotte Moscheles, 
the author’s mother, Mazzini, and Robert Browning, by 
Mr. Moscheles. 


Novello’s Services, Anthems, &c. For Men’s Voices. 
Nos. 41 and 42. [Novello and Company, Limited.] 

TuIs most useful and valuable series has hitherto con- 
sisted of reprints of widely accepted compositions, but 
No. 41 is a new setting of the Te Deum and Benedictus 
in E flat, by Mr. John E. West. This is laid out for alto, 
tenor, and first and second bass. The voice parts are 
written with manifest knowledge of what is effective in this 
combination, and the music, while showing perception of 
modern requirements, is always dignified, direct in expres- 
sion, and impressive. Considerable skill is displayed in 
the part-writing, and the Gloria of the Benedictus is set to 
a briefly but vigorously developed fugue. The organ 
part of the Te Deum possesses considerable independence. 
In the Benedictus it is more simple, but in both the 
admirable manner in which the voices are supported by 
the accompaniment shows intimate acquaintance with the 
requirements of choral church music. No. 42, ‘Seek 
Him that maketh the seven stars,” is the impressive first 
chorus of Mr. Edward Elgar’s short oratorio ‘‘ The Light 
of Life,” originally ‘produced at the Worcester Festival of 
1896. The choral portion of this number is designed for 
first and second tenors and basses with a tenor solo, and 
although the part-writing demands careful and finished 
singing it does not contain any passages beyond the 
abilities of fairly trained singers. It is scarcely necessary 


to add that the excerpt would form a most expressive 





anthem in a church service. 
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Novello’s Parish Choir Book. Nos. 381-385. 
[Novello and Company, Limited.] 
INFINITE variety continues to distinguish recent additions 
to this valuable series. In No. 381 the Magnificat and 
Nunc dimittis are arranged to Gregorian tones by Thomas 
Adams. For the former the first tone, fifth ending, is 
employed, and for the latter a Rouen melody. These are 
treated in a modern fashion, some of the verses being set 
in four-part vocal harmony, and occasional use being made 
of the diminished seventh and other harmonic usages of 
to-day. No. 382 is a setting of the Benedictus, founded 
on the eighth Gregorian tone, by Dr. C. Warwick Jordan, 
whose skill and experience in this branch of Church music 
it clearly shows. The music is written in four vocal parts, 
with occasional added notes, to enrich the organ accom- 
paniment; but the plain-song may be sung throughout by 
any voice without interfering with the harmonies. Nos. 
383, 384, and 385 are settings of the Magnificat and 
Nunc dimittis. The first of them, in D, is by Dr. 
E. J. Hopkins, and was composed for the twenty-fifth 
annual festival of the London Church Choir Association, 
at St. Paul’s Cathedral, in November last. The music is 
distinguished by the brightness common to the composi- 
tions of this highly esteemed and experienced musician, 
and is an excellent example of modern Church music. It 
is extremely melodious, dignified, and expressive, and 
while easy to sing is most effectively laid out for the 
voices. The other two settings of the Evening Canticles 
(Nos. 384 and 385) are arranged to Gregorian tores by 
Thomas Adams. For the most part the voice parts are 
written in unison, but certain verses are set in harmony, 
and variety is secured by alternate portions being sung 
respectively by the sopranos, or tenors and basses. 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

THERE has been very little music going on here lately, 
the close of the serial concerts bringing the season virtually 
toanend. Mr. J. W. Turner gave a fortnight’s season of 
opera at the Grand Theatre, which terminated on April 22. 
Only familiar works were presented, and these drew fairly 
large audiences. 

On April 25 the Handsworth Choral Society gave a 
performance of ‘‘ St. Paul,’ at the Council House, with 
Miss Laura Taylor, Miss Madge Robottom, Mr. S. Roper, 
and Mr. W. Bennett as principal vocalists. Mr. Richard 
Richards conducted, and the accompaniments were given 
on the pianoforte and organ by Miss Cleobury and Mr. B. 
Nock. 

The same evening the Moseley Choral Society gave a 
concert at the Moseley and Balsall Heath Institute. The 
programme comprised Mendelssohn’s ‘‘ Hear my Prayer,” 
some numbers from ‘“ St. Paul,’’ and a miscellaneous selec- 
tion. The South Birmingham Orchestral Union assisted 
and Mr. W. Henley contributed some brilliant violin solos. 
Mr. Berridge Hicks conducted. 

The Birmingham Musical Society, now in its fifty-eighth 
year, gave a ladies’ night at the Grand Hotel on the 2nd 
ult. Miss Aimée Wathen was the solo vocalist, and glees 
were rendered by the choir of the Society, under the 
direction of Mr. G. W. Halliley. 

The musical matinées in connection with the Birmingham 
Royal Society of Artists are being held every Saturday, 
under the management of Mr. Oscar Pollack. A great 
many new performers have been introduced to the public, 
and the attendances have been good. The Open Air 
Concerts Association, which was formed last year, is 
preparing to resume its work, and the courts of this city 
will soon be jubilant with song. Music in the public parks 
began on the 6th ult., the Police Band opening the season 
in Cannon Hill Park. 





MUSIC IN BRISTOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


DowneNnD Choral Society, of which Mr. Harold 
Bernard is conductor, gave its annual concert on April 24, 
and presented a miscellaneous programme, the principal 

















feature in which was Stanford’s ‘“‘ Revenge.” There was a 
small orchestra of ladies and gentlemen, among the 
members being the three Misses Riseley, daughters of the 
well-known conductor. 

St. Bartholomew’s Choral Society closed its season on 
April 25 with a concert in the Parish Room, the soloists 
being Miss Marion Harris, Miss Ada Bennett, Mr. J, 
York, and Mr. E. G. Richards. The first part of the 
programme consisted of Gade’s ‘‘ Erl-King’s Daughter” 
and a selection from ‘“‘La Sonnambula.”” In the second 
(miscellaneous) part Miss F. M. Thomas, who also acted 
as accompanist, played Chopin’s Nocturne in E flat. Mr, 
Alfred Brookes conducted. 

The Society of St. Michael's Gleemen, which was 
started towards the close of 1898, mainly to assist in 
parochial gatherings, justified its existence by a highly 
creditable performance, at Redland Park Hall, on April 25, 
under the direction of Mr. Wallace J. H. Greenham, 
organist of St. Michael’s Church. Glees and part-songs 
were contributed by the choir, songs by Miss Eva Hart- 
shorne, Miss Ada Bennett, and Mr. R. Brandon (Bristol 
Cathedral), and instrumental productions by Miss Effie 
Brown (violin), Mr. Momber (violoncello), and Mr. F, 
Southby (pianoforte). : 

City Road Choral Society concerns itself principally 
with the study of oratorios, and on the 3rd ult., in the 
Lecture Hall, presented Mendelssohn’s ‘St. Paul,” Mr. 
C. J. Sprankling conducting. The soloists were Miss 
Amy Perry, Miss Rosa Mayo, Mr. E. T. Morgan, and 
Mr. Arthur Mass. In a small band Mr. Ernest Lane held 
the principal first violin, and Mr. Arthur Allis was at the 


organ, 

The Broad Plain House Choir, connected with Highbury 
Chapel, gave a concert on the 4th ult., at its ‘‘ House,” 
which is situated in one of the poor districts of Bristol. 
A cantata, ‘‘ Day and Night,” by Mr. H. Ernest Nichol, 
formed the leading feature, the solos in the work being 
sung by Miss Edna Keen, Mrs. A. Tavener, Mr. W. P. 
Price, and Mr. E. Leonard. There was a small orchestra, 
Mr. A. N. Price and Mr. C. Leslie Cummins were respec- 
tively at the pianoforte and organ, and Mr. W. Vaughan 
Jenkins was conductor. 

A striking advance has been made by the St. Mary’s 
Church Choral Society, under the direction of Mr. F. W. 
Rootham, and with an increasing reputation the Society 
gave its concert on the 5th ult., in the large Victoria Room, 
Clifton. The principal features of the performance were 
Mendelssohn’s “ First Walpurgis Night” and Stanford’s 
“Revenge.” The soloists in the cantata were Miss F. M. 
Bush, Mr. Gwilym Evans, and Mr. W. H. Wickes. Miss 
Alice Boaden afforded much gratification by the effective 
manner in which she sang “ Softly sighs,” from ‘“ Der Freis- 
chiitz,”’ and Elizabeth’s Prayer, from ‘‘ Tannhauser.” A new 
part-song, words and music by Mr. R. O. Beachcroft, one of 
the masters of Clifton College, deserves special mention. 
“Old age will frown on youth and folly” is pleasant in 
sentiment, and the stanzas are appropriately set, so that 
the result was an effective little composition, which Mr. 
Beachcroft conducted. He must have felt pleased at the 
favourable verdict of the audience. 

The members of the AZolian Male Choir, Bristol, on the 
12th ult., abandoned their customary weekly practice of 
glees, and assembled at the rooms of Mr. Belsten, a 
committee man, and presented the secretary and treasurer, 
Mr. F. H. Simpson, with a finely carved oak barometer. 

On the 17th and 18th ult. concerts were given at the 
Victoria Rooms. The vocalists were Miss Jennie Ffoulkes, 
who had sung before in Clifton in the Welsh Ladies’ Choir, 
Miss Clara Butt, Mr. William Green, Mr. Kennerley 
Rumford, and Mr. F. Bath. The instrumentalists were 
Herr Georg (pianoforte), M. Johannes Wolff (violin), and 
Mr. Leo Stern (violoncello), with Mr. F. A. Sewell, 
accompanist. Though all who took part in the perform- 
ances were well received, special marks of favour were 
bestowed upon Miss Clara Butt, who had grown up in 
Bristol and received the earlier portion of her musical 
training there. 

A concert was given in the Victoria Hall, Radstock, on 
the 17th ult., by Miss Lily Gardner (Clifton), Miss Hetha 
Richards (Bath), Dr. St. John Bullen (Clifton), and Mr. 
Ernest Young (Clifton). 
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At St. James’s Presbyterian Church, on the 17th ult., 
an organ recital was given by Mr. A. E. Hill, organist of 
St. John’s Church, Clifton. The vocalists were Miss 
Tippett and Mr. F. Crombie Frost. 


BATH. 


On the 4th ult. the Society of Bristol Gleemen appeared 
at the Assembly Rooms, Bath, and gave a concert in aid 
of the funds of the Royal United Hospital, the choir having 
been invited to do so by the Rev. E. Handley, chairman of 
the hospital committee, who is also chairman of the Bath 
Orpheus Glee Society. In April, 1888, the Gleemen 
visited Bath for a similar object, and one result of that 
gathering was the suggestion made by a local news- 
paper that a society for the practice of unaccompanied 
part-singing might be established there. Hence the 
formation of the Bath Orpheus Choir, under the direction 
of Mr. H. T. Sims. The excellent manner in which the 
Gleemen interpret the pieces in their répfertoire is widely 
recognised in the West of England, and at their recent 
concert they sang some of their more effective compositions, 
under the direction of Mr. W. J. Kidner. 

On the 6th ult. the season of Bath Pump Room concerts 
was brought to a termination with two performances, and 
the Mayor and Corporation attended the afternoon gathering 
in state. Mr. R. H. Moore (chairman of the committee) 
stated that during the season 28,122 persons had paid for 
admission, but it was not the aim of the Corporation to 
make money. He was sure the concerts were now firmly 
established, and congratulated Mr. Max Heymann, the 
conductor, on the efficiency of the band. At the two 
concerts the vocalist was Miss Alice Boaden. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


THE month just passed has been an unusually busy one 
musically. The foremost event was the Feis Ceoil, a detailed 
account of which appears in another column. The Dublin 
Musical Society gave a good performance of “ Elijah,” 
on the 4th ult., with an unusually good caste of solo 
singers—Miss Esther Palliser, Miss Alice Lamb, Mr. 
Henry Beaumont, and Mr. Andrew Black. 

The Orpheus Society gave an enjoyable concert on the 
6th ult. The choir is an admirable one, well balanced and 
well trained, and should be the medium for presenting toa 
Dublin audience the really fine unaccompanied vocal part- 
music which is now never heard in our city. The conductor 
is such an able musician that he must surely recognise the 
al he has of doing a really serious piece of musical 
work, 

The Dublin Orchestral Society gave its third concert in 
the Theatre Royal, on April 26. The orchestra gave fine 
tenderings of Beethoven’s ‘ Coriolan” Overture and of 
Wagner’s ‘‘ Faust’? Overture. Signor Esposito conducted. 





MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 
THE season of the Norwich “Gate House’’ Choir was 


closed on the 5th ult., when the Society gave its fifty-sixth | 
gathered round them enthusiastic audiences as large as the 


concert in Noverre’s Room. Gade’s cantata “The Erl- 
King’s Daughter” was the chief choral feature, the solos in 
which were taken by Mrs. F. A. Smith, Miss J. Woodrow, 
and Mr. Springall. The concerted numbers were rendered 


with all the refinement which Mr. Kingston Rudd, the | 
| were associated with Mr. Philip Halstead. 


conductor, generally succeeds in getting from his forces. 
Violin solos were contributed by Mr. Aldo Antonietti, and 
that gentleman, in conjunction with Mr. Rudd, was heard 
with much pleasure in Beethoven’s Violin and Pianoforte 
Concerto (Op. 32, No. 2) in C minor. 

The concert given by the Norwich Cathedral choir in 
St. Andrew’s Hall, on the gth ult., was, as usual, well 
attended, for it is the only opportunity occurring during 
the year when citizens can hear some of our grand old 
madrigals and glees sung with that perfect blending of 
voices so eminently characteristic of the Cathedral choir. 
Dr. Bates conducted, and in Purcell’s “In these delightful 
pleasant groves,” Weelkes’s ‘“‘ As Vesta was,” and Morley’s 
“Shoot, false love,” the most delicate gradations of tone 
were obtained, while more modern compositions of a similar 








nature received equally fine rendering. Solos were sung 
by Master W. A. Smith, one of the choristers, and the 


Precentor, Rev. T. I. Thomas. Several violin solos, 
cleverly played by Mr. A. Coote-Sugget, made an agreeable 
variety in the programme. 

Under the fostering care of the Rev. H. C. Rogers, the 
vicar of the parish, a Musical Society has lately been 
formed at Narborough, a village in the Lynn district. On 
the 17th ult. this body gave a concert in the Assembly 
Room, Swaffham, when Darnton’s pastoral cantata “ Vil- 
lage life’’ was most creditably given, as were several part- 
songs. The soloists comprised Miss Mabel Hayward, 
Miss A. Hatch, Mr. H. J. Luckett, and Rev. E. J. Alvis. 
Miss Smith, of Swaffham, accompanied. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


“ ELyjaH” was given at St. Mary's Cathedral, on the 
12th ult. (Ascension Day), under Mr. T. H. Collinson’s 
careful direction—the first occasion, it is believed, on which 
the oratorio has been undertaken by an unassisted Cathedral 
choir. The building was filled to overflowing with an 
interested and most appreciative congregation, and the 
excellent choir added one more laurel to its wreath. The 
accompaniments were well played by an orchestra of local 
players. 

The Kosman Quartet made its first appearance in 
Edinburgh, on the 5th ult., and in quartets by Mozart 
and Schumann it at once established a claim to a respect- 
ful hearing. Artistic perception, capable execution, and 
careful rehearsal combined to secure a well-deserved suc- 
cess. Mr. Kosman was warmly received for his playing 
of solos by Goltermann and Ries, and Miss Jenny 
McTaggart made an excellent impression by her singing of 
“IT attempt from love’s sickness to fly” (Purcell) and 
songs by Schumann, Brahms, and others. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

THE season was prolonged this year, not as usual by a 
series of pianoforte recitals, but by a succession of chamber 
concerts. Chamber music has never flourished in the West 
of Scotland; every attempt that has been made hitherto to 
foster it locally has failed, and our experience of visiting 
quartet parties is that they have not been particularly eager 
to follow up their débuts. The end of the present season 
has seen a first visit of one of the most famous of Continental 
quartet combinations, a second visit of Dr. Joachim’s party, 
and the start—an unusually promising one—of another 
effort to establish, on something like an assured footing, 
a local organisation for the production of chamber music. 
Mr. Kosman, formerly leader of Mr. Manns’s Glasgow 
orchestra, is at the head of the new Glasgow Quartet, and 
gives it his name. With him are Mr. Richard Daeblitz, 
leader of the second violins in the Scottish Orchestra, 
and two sound local professionals, Mr. John Daly and 
Mr. Willy Benda, viola and violoncello respectively. The 
party have given two concerts, and have on each occasion 


hallin which they appeared would hold. Their programmes 
have embraced Schumann’s F major Quartet, Beethoven’s 
No. 6of Op. 18, and, by way of novelty, Christian Sinding’s 
interesting and forceful Pianoforte Quintet, in which they 
They have 
exhibited quite remarkable finish and sympathy. At these 
concerts two promising young singers were introduced— 
Miss Annie Tweedie and Miss Gordon Pillans. Mr. Willy 
Benda gave a concert last month at Greenock with a local 
orchestra, to which he has communicated a degree of 
spiritedness rare in Scottish amateur combinations. 

The accounts of. the last season of the Choral and 
Orchestral Union have now been made up, and it appears 
that there is a small balance on the right side. The figures 
are of interest as showing how an orchestra is financed. 
They are — income, £8,495 2s. 6d.; expenditure, 
£8,302 10s. 1d.—surplus, £195 12s. 5d. The Scottish 
Orchestra of eighty players was in being about two months 
and a half, and gave twenty-seven concerts in Glasgow, 
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besides playing in several other towns in Scotland. 
Already a guarantee fund of between £3,000 and £4,000 
has been raised for next season. 

On the evening of April 27 the members of the music 
classes connected with the Glasgow United Young Men’s 
Christian Association gave their closing concert for the 
season, when a large audience again testified to the 
abiding popularity of Mendelssohn’s “ Elijah.” The 
performance was in most respects worthy of the choir— 
numbering about 400 voices. Madame Shepherd, Miss 
H. G. Mainds, Messrs. Stuart Moncur and Atherton 
Smith had charge of the solos, Mr. W. H. Cole led the 
orchestra, Mr. Clapperton was organist, and Mr. R. L. 
Reid conducted. 

The Robert Cunningham Opera Company was at the 
Theatre Royal for a fortnight, and produced, besides some 
of the more hackneyed operas, Somervell’s operatic drama | 
“ The Three Musketeers.” 
































































MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


From month to month a regular report has been given of 
the more important undertakings during the past season ; 
but the limits of our space forbade the record being so 
extended as to include many events which, although less 
prominent and imposing, must necessarily be taken into | 
account if a fair estimate of the musical position of this | 
not unimportant centre of activity would be obtained. | 
Probably around no city are there so many busy suburban | 
societies quietly and steadily spreading a taste for music | 
of the highest class, and enlarging the area from which | 
supporters of the more ambitious and costly undertakings | 
aredrawn. Their unostentatious labour may not be lightly 
regarded, whether their work is entirely choral, or they 
attempt the more difficult task of bringing forward local 
instrumental talent, and thereby facilitating the presenta- 
tion of large works with adequate accompaniment without 
that ruinous expense which has hitherto thwarted so many 
enthusiastic efforts. To attract an audience to listen to 
some well-known artist is easy ; but to cultivate the local 
resources of each little district is a far more important 
matter and an infinitely more patriotic effort. 








ORGAN RECITALS. 


And, speaking of serious music, perhaps nowhere more 
encouragingly than in and about Manchester are the lovers 
of the organ so numerous, or could they be more 
regularly drawn together than they are to the weekly 
recitals of our able city organist, Mr. Kendrick Pyne, and 
to the occasional performances given at the Salford 
Corporation Hall by local players of ability. From time to 
time we have been able to glance at Mr. Pyne’s pro- 
grammes and to congratulate him upon his ability and 
success. Looking through the work of the winter session, | 
we find abundant evidence of the variety, if not of the | 
catholicity of Mr. Pyne’s reading. His easy mastery of | 
the intricacies of the works of Bach and of Mendelssohn is 
well known and highly appreciated. The fugues and | 
sonatas form the backbone of the Saturday evening recitals; | 
while effusions of the French school, from Guilmant | 





from Dr. Wesley’s portfolio liberal excerpts have been 
made; but perhaps larger selections might have been 
chosen from among the many fresh and melodious com- 
positions of H. Smart and other worthies; and there are 
many erudite fugues by Ouseley which are not merely 
scholastic and should not be entirely overlooked. 

ROUND ABOUT MANCHESTER. 

The evidences of Dr. Henry Watson’s love of vocal part- 
music are not confined to the work of the Vocal Society 
and of the Glee Club; but are corroborated at Stretford 
by the efforts of the Choral Society ; at Stockport by the 
Vocal Union, which calls for the assistance of distinguished 
soloists; and at Accrington, where Dr. Watson has an 
orchestra as well as a large choir. As a lecturer, also, 
upon many interesting topics he is thoroughly equipped, 
being able to extract from his costly library of old works 
and his large collection of ancient instruments much infor- 
mation respecting the music of past days. | 





downward, have been sprinkled in plentifully. Naturally | 


Among the neighbouring towns which are, practically, 
suburbs of Manchester, Oldham has ever ranked well 
musically. During the past winter the Werneth Vocal 
Society, under Mr. Robert Jackson, of St. Peter’s Church, 
gave ‘St. Paul” and other works, with fair-sized choir 
and band. The Orchestral Society, under Mr. Lawton, 
was as active as usual; and the St. Cecilia Society, under 
Mr. James F. Slater, was busy with English opera, 
Excellent performances were given occasionally by the 
Leeds organist, Mr. Fricker; and, more regularly, by Mr. 
J. Clafton, of St. James’s Church, and by Mr. Ingham, 
at St. Thomas’s. 

At Ashton-under-Lyne and elsewhere, Mr. T. Keighley 
has been very active and specially prominent as an 
organist of great ability, not afraid to grapple with the 
most difficult works; and the Philharmonic Society has 
been engaged in performing oratorio and opera under the 
able guidance of Mr. G. T. Wrigley, who also, at his 
annual concert, generally manages to introduce some 
striking novelties in chamber music. At Wigan, perform- 
ances of the ‘ Elijah,” ‘‘ Messiah,” and ‘ Creation ” were 
essayed creditably during the dark months; and at 
Pendleton, Mr. F. Blacow gave, at the close of the twenty- 
eighth season of his Choral Union, a centenary performance 
of the “ Creation,’ with a choir of 120 and a small amateur 
orchestra. 

The record is distinctly encouraging, and now the whole 
district settles down to the quiet maturing of plans to be 
actively pursued when the song of the woods is again 
hushed and music once more pushed indoors. 

But not to be included among our regular enjoyments 
was the competitive gathering, on the 13th ult., of the 
singing classes from Northern Lancashire and Southern 
Yorkshire, fostered by the Clarion Vocal Union. The 
combined singing of the associated classes was good, 
although often not showing a very deep insight into the 
composer’s meaning; but many of the singers were too 
young to allow of the separate choirs appearing to 
advantage. Mr. G. W. Lane adjudicated and awarded 
the prize to a Manchester class of about fifty voices. 





MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

Music in Nottingham is practically stagnant for the 
summer months, save in the case of the local contingent 
for the Lincoln Festival, which meets under Mr. F. 
Marshall Ward, and is doing excellent work under his 
careful tuition. 

In Derby, Mr. Harold Henry’s Orchestral Society 
brought its season to a conclusion on April 26, when a 
full audience and a good performance of an interesting 
programme rewarded the zeal of the members. The 
soloists were Madame Clara Gardiner (vocal), Mr. Sydney 
Sadler (pianoforte), and Mr. Harold Henry (violin), all of 
whom met with a hearty reception. 

The orchestra played works by Beethoven, Haydn, and 
Wagner; but special mention should be made of their 
performance of Mackenzie’s music to ‘‘ The Little Minister” 
and Mr. Henry’s ‘‘ Romance” (repeated by request). Mr. 
Sadler undertook the pianoforte accompaniments, and 
Mr. E. M. Barker conducted, save in the ‘“‘ Romance,” 
which was directed by the composer. 

A good performance of Schubert’s ‘‘Song of Miriam ” 
was given on Sunday, the r4th ult., by the choir of St. 
Chad’s, Derby, under the direction of Mr. T. H. Bennett, 
the organist and choirmaster of the church. 

The Ashburn Orchestral Society terminated its season 
on the 4th ult., when a fine programme was given, which 
included Schubert’s ‘‘ Unfinished”? Symphony, Massenet’s 
“Scénes Pittoresques,” and a ‘ Tannhauser’’ selection. 
Miss Olive Harcourt was heard to advantage in Gounod’s 
‘QO Divine Redeemer ” and in the recitative and aria ‘‘ Deh! 
vieni,” from Mozart’s “ Figaro.” Mr. J. R. Booth was the 
solo violinist and gave a fine performance of Vieuxtemps’s 
‘“‘Polonaise.”” An interesting novelty was the trombone 
solo played by Mr. Banyard. Theorchestral pieces reflected 
the utmost credit on the conductor, Mr. W. H. Tutt, who 
is to be congratulated upon the termination of the Society’s 
thirteenth season. 
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MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Amateur Musical Society gave its May concert in 
the Albert Hall on the 2nd ult., when considerable interest 
was centred in the performance of Cowen’s ‘Ode to the 
Passions.” A small string orchestra, supplemented by a 
pianoforte, played the accompaniments in an exemplary 
manner, though much of the tone colouring of the effective 
instrumentation was necessarily lost. The choruses were 
sung with admirable tone and expression, especially the 
stirring final chorus, and Mr. Schollhammer, who con- 
ducted, had to repeatedly acknowledge the applause at the 
close. After a short miscellaneous selection, to which Mr. 
J. W. Phillips (organ solos), Mr. J. Lycett, Miss White- 
head, and others contributed with marked success, Bennett’s 
“May Queen” was performed. A capable quartet of 
soloists, a chorus familiar with their work and singing the 
strains of their townsman con amore, and a faultlessly 

ayed instrumental background, all contributed towards 
a thoroughly enjoyable rendering of the cantata. The 
services of Mr. Schollhammer, conductor, Mr. Phillips, 
pianist, and Mr. J. Peck, leader, call for something more 
than complimentary reference. 

On the oth ult. the Male Glee and Madrigal Society 
gave its spring concert in the Music Hall. The principal 
feature of the programme was Saint-Saéns’s double chorus 
“The Soldiers of Gideon,’’ performed for the first time 
in Sheffield. The choristers distinguished themselves in 
attack, tone, and phrasing, winning high praise, and the 
pitch being maintained for twelve minutes. One of the 
successes of the concert was Mr. John E. West’s dainty 
part-song “ Beware,” which had to be repeated in response 
to loud applause. Madame Goodall and Mr. J. Pearson 
were the soloists, and Mr. J. A. Rodgers conducted and 
played three pianoforte solos. 

The University College Musical Society performed 
Bennett’s ‘May Queen” on the 12th ult., under Dr. 
Coward. The choristers, mainly students at the College, 
sang with precision and expression, and an excellent band, 
led by Mr. J. T. Hill, contributed to the success of the 
performance. Gade’s Trio (Op. 42) was delightfully played 
by Mrs. T. P. Lockwood, Mr. Schollhammer, and Dr. 
Arthur Hall. 

The St. John’s (Abbeydale) Choral Society gave a 
successful performance of Cowen’s ‘*Rose Maiden” on 
the 17th ult. A small but excellently trained chorus sang 
with accuracy and expression the melodious choral numbers, 
and Mr. G. A. Seed, the conductor, is to be complimented 
on the success of the concert. Miss E. Davies, Miss A. 
Freeman, Mr. W. H. Burrows, and Mr. H. Reynolds were 
the soloists. 

The Eyam Choral Society performed Bennett’s ‘‘ The 
May Queen,” on the 23rd ult., under the direction of Mr. 
J. W. Froggatt. Miss L. Mellor led the band and Mr. 
Ireland was accompanist. 


MUSIC IN WALES. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Vale of Conway Church Choral Association, 
numbering about 300 voices, drawn from Blaenau Festiniog 
and the Vale of Conway, down to Llandudno, held its 
annual Festival at Trinity Church, Llandudno, on the 
8th ult., Mr. John Williams, Carnarvon, acting as con- 
ductor, and Mr. R. W. Davies, Festiniog, as organist. 
The Festival was a great success, the quality and balance 
of voices being good and the intelligent manner in which 
the Psalms were chanted deserving especial commendation. 

A number of singing festivals have also been recently 
held amongst the various Nonconformist bodies. Their 
programmes are very much alike in that they consist of 
a number of hymn-tunes, one or two anthems or choruses, 
and a few chants, differing in these latter from the Church 
festivals, where greater prominence is given to chanting— 
a comparatively recent innovation in Welsh Noncon- 
formist worship. Whether chanting will ever become 
popular amongst Welsh Nonconformists or not, may be 
a debatable point; but the efforts made in connection with 






&c., now possessed by the Church and the leading Non- 
conformist bodies, ought to make for marked improvement 
in sacred music throughout the Principality. 

In connection with later collections for the use of the 
Welsh Church, the Cathedral Prayer Book and Psalter 
recently issued (in Welsh) by Messrs. Novello and Co. 
occupies a very marked position. Undoubtedly this 
important publication will have far-reaching influence on 
the music of the Church in Wales, and more or less 
indirectly on the music of the Sanctuary throughout the 
country generally. 

At a recent Eisteddfod held in the county town of Car- 
marthen, Dr. Roland Rogers, of Bangor, one of the musical 
adjudicators, strongly animadverted on the exaggerated 
and theatrical displays made by some of the conductors. 
‘* Why on earth,” he asked, ‘“‘ do not conductors learn how 
to conduct properly ?”’ A query which has been repeatedly 
put for years past by other Eisteddfodic judges, Welsh and 
English, and apparently to but little purpose. 

The programme of the next Meirion Eisteddfod, held 
annually at Dolgelly, has been issued, and the selection of 
Gounod’s ‘‘ Gallia” as the chief choral subject, taken in 
conjunction with that of Sir Hubert Parry’s ‘ Blest Pair of 
Sirens” at the Cardiff National meetings, is encouraging, 
in that it shows that all Eisteddfodic committees are not 
disposed to remain satisfied with the constant reiteration of 
the same well-threshed pieces. 

Dr. Joseph Parry, musical lecturer at the University 
College, Cardiff, in a recent lecture delivered by him, 
regretted the absence of proper facilities for acquiring 
musical education in Wales, and urged the necessity for a 
Welsh college of music. Apart from the question of ways 
and means, one of the difficulties in connection with such 
a college would be the matter of location. Wales has no 
metropolis, nor any chief central town, and the two main 
divisions of the Principality are farther from one another 
than from London. 





MUSIC IN STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


AFTER some years of slumber the cause of choral music 
has been again revived in Stafford by the formation of a 
choral union, the members of which made their début on 
April 25, under the conductorship of Mr. H. Drury, of 
Uttoxeter. The work chosen for the first part of the 
programme was Gaul’s “ Holy City,” and the second part 
was devoted to a miscellaneous selection. It is gratifying 
to say the concert was a success from a musical and 
financial point of view. The band and chorus numbered 
140 performers. The soloists were Miss Alice Porter, Miss 
Hackett, Mr. Samuel Masters, and Mr. Harry J. England, 
all of whom sang with much acceptance. The rendering 
of the choral parts of the work reflected great credit upon 
the members of the Society, and Mr. Drury is to be con- 
gratulated upon the results of his first efforts in the cause 
of choral music in the County town of Staffordshire. 








Tue annual singing competition of the Federation of 
London Girls’ Clubs was held on the 6th ult., in St. 
Andrew's Hall, Newman Street. Dr. McNaught was the 
adjudicator, the number of choirs competing being eleven, 
divided into two classes. The test piece in Class I. was 
‘“« Winds are blowing” (Battison Haynes), and in Class II. 
“Come o’er the woodland” (A. Ketélbey). The united 
choirs sang “A Bird Song” (Rogers), ‘‘ Welcome thou” 
(Handel), and “ Bell March"? (Brabham), under the con- 
ductorship of the Rev. Lewis Hunt. After a spirited 
contest Dr. McNaught awarded the challenge trophy to the 
St. Mary of Eton Girls’ Club choir (trained by Mr. D. A. 
Fox), which gained the full number of marks allowed for 
their performance of the test piece, and twenty-nine out of 
a possible thirty for the sight reading test. The following 
choirs competed: St. Mary of Eton Girls’ Club; Soho; 
All Hallows, Southwark; Marylebone; Clerkenwell; St. 
Edward’s; St. Catharine’s; St. John’s, Westminster ; 
St. Margaret’s, Westminster; St. Pancras, Roehampton. 
H.R.H. the Duchess of York was present during a portion 





these festivals, and the excellent collection of hymn-tunes, 





of the proceedings. 
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THE performance of Mackenzie’s oratorio ‘‘ The Rose of 
Sharon,” by the West Hampstead Choral and Orchestral 
Society, at the Hampstead Conservatoire, on the 18th ult., 
was an ambitious attempt for a suburban society, and the 
result was, on the whole, creditable, especially in regard to 
the choral portions. As is not unusual on these (and other) 
occasions, the ladies were distinctly the ‘‘ better half” of the 
choir, and sang with much spirit the difficult music, notably 
in the fine chain of choruses beginning ‘‘ Make a joyful 
noise.” The orchestra can hardly be said to have been 
completely successful in grappling with the intricate 
instrumentation. The solos were in the experienced hands 
of Madame Clara Samuell, Madame Lena Law, Mr. 
Edward Branscombe, and Mr. Montague Borwell, all of 
whom rendered justice to their respective music. Mr. 
W. N. Barron presided ably at the organ, and Mr. E. G. 
Croager, who was, during the interval, the recipient of a 
gratifying testimonial in the shape of a silver salver, and 
also deserves much praise for his care in training both 
choir and orchestra, conducted with conspicuous watch- 
fulness. 


THE South London Choral Association gave an 
interesting concert at the Institute of Music, in the 
Camberwell New Road, on the rst ult., when three of the 
most successful choral compositions produced of late years 
were performed in association with Mr. F. H. Cowen’s 
‘* Four English Dances in the Olden Style.” Sir F. Bridge’s 
vigorous setting of Mr. Rudyard Kipling’s “‘ The Flag of 
England’’ again won hearty appreciation, and further 
proof was afforded of the effectiveness of Mr. A. Davidson 
Arnott’s ‘* The Ballad of Carmilhan.” In these works, as 
also in Professor Stanford’s ‘‘ Phaudrig Crohoore,’” the 
choralists conducted by Mr. L. C. Venables sang with 
commendable steadiness and spirit. The solo numbers 
were allotted to Miss Emily Davies and Mr. Arthur 
Walenn, and Mr. Cowen’s elegant Dances were brightly 
rendered by the band. 


Messrs. NorMAN BaTH and F, Lewis Thomas gave the 
last concert of the present season of the Bromley (Kent) 
chamber concerts, at the Co-operative Hall, on the 4th 
ult., when a large and appreciative audience assembled. 
The concert-givers were assisted by Mr. Denan Bath 
(violin), Mr. Vernon Addison (viola), Mr. Tennyson 
Werge (violoncello), and Miss Maude Clough (vocalist). 
Rheinberger’s Pianoforte Quartet in E flat and Mozart’s 
String Quartet in G major (Op. 12) each received a 
rendering particularly marked by genuine ensemble 
playing. The Terzetto in A (Op. 74), by Dvorak, for two 
violins and viola, although almost a novelty, was at once 
received with pleasure. Messrs. Tennyson Werge and 
F. Lewis Thomas received a very hearty recall after their 
performance of Chopin’s Introduction and Polonaise in C. 


Miss MINNIE CRoucH gave a pianoforte recital at St. 
James’s Schools, Muswell Hill, on April 28, with exceptional 
success. Her programme included Mendelssohn’s Prelude 
and Fugue (Op. 35, No. 2), Beethoven’s Sonata (Op. 2), 
one of Liszt’s Rhapsodies, Schumann’s Andante and 
Variations for two pianofortes (with her master, Mr. 
Willem Coenen), and various other pieces, including 
Coenen’s Nocturne ‘ Twilight.” The young pianist dis- 
played remarkable versatility, combining both delicacy and 
power, and she reflects very great credit on Mr. Coenen’s 
ability as a teacher, adding another to the list of his 
successes at the Guildhall School of music. Songs were 
contributed by Mrs. Clayton and Mr. Charles Crouch, the 
latter giving a clever song, ‘‘ The childlike heart,” by 
Mr. Coenen, with much success. 


A VERY enjoyable “At home” was given, on the rth 
ult., at the Kensington Town Hall, by Miss Frederika 
Taylor and Miss Helen Hulme, who have made a specialty 
of duet singing. Their sympathetic voices admirably 
blended together in duets by Handel, Rubinstein, &c.; but 
perhaps the success of the afternoon was their rendering of 
Mrs. Needham’s “Irish Lullaby.” Songs were sung 


by Mr. Walter Ford and Mr. Gabriel Thorp, while the 
instrumentalists included Miss Edith Drake, Madame Anna 
Lang, and Miss Gwendolyn Toms, and Miss Sharp con- 
tributed some excellent recitations. 








THE ninth annual choir festival of the Choir Guild of 
the Diocese of Long Island was held at Grace Church, 
Brooklyn, on April 27. Mr. Frank Wright was the 
Precentor and conducted the service. The programme 
included Gadsby’s Magnificat and Nunc dimittis in C; 
Steane’s unaccompanied anthem, “ My soul truly waiteth”; 
Wesley’s ‘Blessed be the God and Father”; Haydn’s 
‘‘The Heavens are telling”; and Martin’s Te Deum in 
C. A very efficient orchestra, under the leadership of Mr, 
Wright, played the accompaniments, and Mr. C, F, 
Mason and Mr. T. Allen Cleaver presided at the organ, 
The chorus, consisting of thirteen choirs of the diocese, 
gave evidence of careful training on the part of the 
Precentor. 


THE students of the Metropolitan training colleges for 
school masters and mistresses, established in connection 
with the Church of England, combined to hold a special 
service in St. Paul’s Cathedral on the evening of Ascension 
Day, the 11th ult. As all training college students are 
thoroughly and systematically taught to sing, they formed, 
on this occasion, a fine choir of about 800 voices. The 
Magnificat and Nunc dimittis from Stainer’s Service in B 
flat; the chorus, “‘ Unfold, ye portals everlasting,” from 
Gounod’s ‘ Redemption,” and four hymn-tunes were 
sung. Sir John Stainer and Dr. McNaught conducted, 
and Mr. Charles Macpherson was at the organ. The 
sermon was preached by the Bishop of Rochester. 


THE annual Festival of the Sons of the Clergy (the 
245th) was held in St. Paul’s Cathedral, on April 26, in the 
customary manner, A full orchestra and an augmented 
choir of about 200 voices were conducted by Sir George 
Martin. The musical features included Sir Arthur 
Sullivan’s “In Memoriam” Overture, a selection from 
“The Prodigal Son,” and the ‘ Hallelujah” Chorus. 
The Magnificat and Nunc dimittis in G, specially set 
for the occasion by Mr. Battison Haynes, proved happy 
examples of effectiveness produced by simple means. 
Dignity and devotional feeling are preserved, whilst the 
breadth and freshness of spirit instinct throughout cannot 
fail to gain appreciative recognition. 


THE Marlborough Place Amateur Orchestral Society, St. 
John’s Wood, gave its fifth annual concert in the Lecture 
Hall, Marlborough Place, on the 2nd ult., with gratifying 
success. In two movements from Beethoven’s Fourth 
Symphony, two of Cowen’s ‘‘Four English Dances,’ in 
addition to other selections, the members of the orchestra 
showed an earnestness of purpose and acquitted themselves 
with credit to their able conductor, Mr. Paul Oppenheimer. 
Variety was imported into the programme by songs contri- 
buted by Miss Stanley Lucas, Miss Florence Croft, and 
Mr. D’Arcy Clayton; while Mr. J. T. Bailey played a 
bassoon solo, ‘Lucy Long,” with humorous acceptance 
and prolonged applause. 


THE Ealing Philharmonic Society gave a concert at the 
Victoria Hall on April 26, when one of the chief features 
of the programme was Mendelssohn’s “‘ Walpurgis Night,” 
of which an excellent performance was given by the choir 
and orchestra. The latter also played an “‘ Italian” Suite 
by Zenoni, Weber’s ‘‘ Oberon ” Overture, Mendelssohn’s 
‘“‘Cornelius”” March and the Finale to the “ Scotch ” Sym- 
phony, and Beethoven’s Turkish March from the “ Ruins 
of Athens.” Songs were contributed by Messrs. John 
Johnson and Marshall Lewis, and violin solos by Mr. 
Ernest Hopkinson, who led the orchestra. The per- 
formance was conducted with ability by Mr. E. 
Victor Williams. 


ADMIRABLE performances of Professor Stanford's choral 
ballad ‘‘The Revenge” and Requiem were given on April 
27, in the Great Hall of the Northern Polytechnic Institute, 
by the Finsbury Choral Association, under the direction of 
the composer. There was a numerous audience, who 
listened to these characteristic and highly impressive 
| works with marked interest and frequent manifestations of 
their appreciation. Miss Ethel Wood, Madame Marian 
McKenzie, Mr. Thomas Thomas, and Mr. Kennerley 
Rumford were the able interpreters of the solo parts in the 
Requiem. 
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* Guild of Tue Bishopsgate Institute Choral and Orchestral Society} A LARGE number of exhibitions and scholarships will be 
= Church, ave its last concert of the season, on the 4th ult., when | awarded at the Guildhall School of Music in the month of 
was the Dr. Harford Lloyd’s ‘‘ Hero and Leander,” the chief feature | July, the most valuable being the Knoop, of the value of 
rogramme in the programme, received an excellent rendering. | £75 per annum, for a violoncello student, and the Erard, 
tis in C; The performances of the “Spinning Chorus” from| £40 19s. per annum, for a pianoforte student. Other 
waiteth”; Wagner’s “Flying Dutchman,” and the Polonaise with | exhibitions vary from £30 to £5 per annum. Many of these 
Haydn’s Chorus from Glinka’s “ Life for the Czar,” reflected great | are for competition by students already in the school; four 
Deum in credit upon the Society and its conductor. The soloists, | of £20 each are, however, available for outside candidates. 
ip of Mr, Miss Florence Matthews, Miss Tatchell, and Mr. Harry 
ICS 3B, Dearth, gave every satisfaction. The Rev. J. M. Gaben| A rir of organ builders at Meissen has lately intro- 
1€ organ. led the orchestra, Mr. J. R. Griffiths presided at the piano- | duced pipes made of porcelain in some of their instruments, 
pea forte, and Mr. W. A. B, Russell conducted. with, it is said, excellent results. The new invention has 
e ' ‘ ? ae been tested by experts, who were struck with the beauty, 
lage oa ae - scien euneiiae sonority, and mellowness of tone possessed by these 
— We Se Rail 8 \ f _ ss Ss ondon and North- | instruments. As a further advantage it is pointed out that 
8s lor estern Railway staff at Euston Station), gave a most | the pipes consisting of the material in question are not 
nnection successful concert, at the Court House, Harlesden, on the | fected by any change in the temperature 
a special and _s = the able baton of Mr. Miles Wybourn, aie 8 P , 
Scension when they fully sustained their excellent reputation for the arr on? (P 
lents are admirable rendering of glees and peg The efficient Pongo Peer tg he wate 3. a a. 
’ formed, soloists were Mr. Ivor Foster and Mr. Gilbert Denis. o> > Soe “ap ™ pti no 2 a 
8. The Violoncello solos were contributed by Mr. C. F. Malcolm, ll . peer gemalbcling montis, ylbagene — tos v" 
“4 ts “lla E. Bristol rendered the accompaniments in good | sides of the church, gave impressive effect to the second 
a wine : part. Mr. Frederick S. Marsh, organist and choirmaster of 
ndacted A VERY successful concert was given on the 8th ult., the church, conducted, and Mr. George T. Pinches presided 
n. The by the All Saints’ Choral Society, Battersea Park, when | at the organ. 
Sterndale Bennett's cantata ‘‘ May Queen” was very 
creditably performed. The soloists were Miss Margaret |, Miss MarsortE Ricuarpsoy, an ex-student of the Royal 
rgy (the Nutter, Miss Kate Luke, Mr. Ernest Harris, and Mr. College of Music, gavea successful concert at Steinert Hall, 
5, in the Robert Greir. The string orchestra was led by Mr. F. Boston, U.S.A., on April 21, with gratifying success, 
ymented H. Beale, and Messrs. W. J. Wiltshire and C. J. Capponi when she played pianoforte solos by Arensky, Nicodé, 
George presided at the pianoforte and organ respectively. ‘The Dvorak, and Sgambati, and, with the Kneisel Quartet, intro- 
Aster performance was ably conducted by Mr. Alex. Wilson, who duced toa Boston audience Professor Stanford’s Pianoforte 
yn from founded this flourishing Society a year ago. Quintet in D minor (Op. 25). 
Chorus. 
lly set Tue fourth concert of the nineteenth season of the| Mr. ALBERT FRANSELLA proposes to establish a Society 
| happy Bromley (Kent) Musical Society took place at the Drill | for the cultivation of wind instrument music. Those who 
means. Hall, on April 25, when Mendelssohn’s ‘ Walpurgis | are interested in the welfare of this important branch of 
ilst the Night” was given. The solos were interpreted by Miss F. ‘instrumental music are invited to communicate with 
cannot Gallis, Mr. Herbert Grover, and Mr. Bertram H. Latter. |Colonel R. R. E. Drake-Brockman, R.E., 27, Linden 
The performance throughout was marked with an intelligent | Gardens, Chiswick, the honorary secretary pro tem. 
appreciation of the highly dramatic character of the music. 
ety, St. The band and chorus of 150 performers discharged their} THE competition for the Agnes Zimmermann Prize at 
vecture duties in excellent style. Mr. F. Lewis Thomas, as usual, | the Royal Academy of Music took place on the 15th ult., 
itifying conducted. when the prize was awarded to Ethel V. Cave (a native of 
Fourth . Bristol) and Elsie E. Horne (of London), equally. The 
es,” in An admirable performance of Gounod’s ‘ Redemption ”’ | examiners were Mrs. Emily Liddell, Miss Agnes Zimmer- 
shestra was given by the Streatham Choral Society, on the 1st | mann, and Mr. J. A. Fuller Maitland. 
aselves ult., at the Streatham Hall. The solo vocalists were 
1eimer. Madame Ruth Lamb, Miss Ida Mann, Miss Lilian Hovey,| M. Jacoxt’s popular operetta “Cinderella” was performed 
contri- Messrs. Braxton Smith, Arthur Barlow, and F, B. Ranalow. | at Derby, Conn., on April 28., under the direction of Mr. 
t, and There was a complete professional orchestra, and the choir | W. Lackey and Mr. C. Ives Freeman. The work achieved 
ayed a of the Society greatly distinguished themselves by their | a great success and promises to become very popular in 
ptance refined and expressive singing. Mr. Stewart Macpherson, | America. 
who has recovered from his recent indisposition, conducted. Meee 
Mr. ALFRED Ruopes, author of “Curiosities of the 
at the Ar the annual prize distribution to the pupils of the Keyboard and the Staff,’’ gave a demonstration lecture at 
atures London Society for Teaching the Blind, which took place |the London School Board offices, Victoria Embankment, 
ight,” on the 6th ult., in the Concert Hall of the Institution, Eton |" the 8th ult., entitled “How to simplify the staff 
choir Avenue, an excellent programme was rendered by the musical | Notation.” 
Suite students, under the able direction of Mr. Edwin Barnes. F . 
sohn’s Besides organ and pianoforte solos, it included Mendels-| _T#= memorial portrait of the late Mr. Bradbury Turner, 
Sym. sohn’s two part-songs, “Harvest Field” and “Autumn | painted by Mr. Cyrus Johnson, is now being exhibited on 
Ruins Song,” “In going to my lonely bed” (Edwardes), and the walls of the Royal Academy. Its ultimate destination 
John “Lady, see on every side” (Marenzio). will be the walls of Trinity College, London. 
Mr. 
per- Sraner’s “ Daughter of Jairus” and a miscellaneous) MR. GEORGE LANGLEY delivered an interesting lecture 
E. selection of sacred music were given in Devonshire Square | at Trinity College (London), on the 3rd ult., entitled 
Baptist Church on the 11th ult. The solos were admirably | “ Music as a means of expression.” Musical illustrations 
tendered by Miss Kate Cherry, Mr. Miles Mole, and Mr. | were contributed by Miss Agnes Winter. 
horal George Uttley. The choir, of about fifty voices, sang the 
April choruses with great spirit and in excellent time and tune.| Mr. E. Sivas gave an interesting concert at the Guild- 
itute, Mr. Charles E. Smith presided at the organ, and Mr. G. | hall School of Music, on the 18th ult., when the programme 
on of Ernest Arundel, the honorary organist and choirmaster of | was entirely selected from his own compositions. 
who the church, conducted. 
'SSive Erratum.—In the account of the concert given by the 
ns of Mr. Epeaar F. Jacques delivered the first of his three | Woodstock Choral Society (p. 341 of our last issue), we 
arian lectures “On the music of India and the East, and its|regret that the name of Dr. Elsmore was inadvertently 
erley influence on the music of Europe,” at the Royal Institution, given as the conductor of the concert, instead of as the 
n the on the 2oth ult. We hope to give a report of the series in | leader of the orchestra. The concert was ably conducted 
our next issue. by Mr. Eugene Bayliss. 
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FOREIGN NOTES. 

BayreuTH.— Siegfried Wagner, whose comic opera 
‘‘Der Barenhauter” has been accepted for performance 
at the Royal Opera, Berlin, is already engaged upon a 
new work, entitled ‘Die Richterin,’”’ the subject being 
taken from one of C. F. Mayer’s novels. 

Bertin.—A new grand opera in four acts, by the French 
composer Fernand Le Borne, entitled “‘ Mudarra,” was 
brought out at the Royal Opera, on April 28, under the 
direction of Herr Richard Strauss, and well received, the 
composer, who was present, being several times recalled. 
The work had been sumptuously mounted, and a number 
of foreign critics had come specially to Berlin to assist at 
its performance. M. Le Borne, a pupil of Massenet and 
César Franck, is much esteemed in his native France as 
a composer of symphonic works. The well known 
Kotzolt’sche Gesangverein celebrated, on April 30, the 
fiftieth anniversary of its foundation, with a special concert, 
consisting chiefly of a capella compositions, under the 
direction of Herr Leo Zeller. 

Bonn. — The Chamber Music Festival, held at the 
Beethoven Haus, in the second week of last month, 
was attended by a very numerous and _ enthusiastic 
audience. The principal executants were the Joachim 
and Rosé (Viennese) Quartet parties, the Viennese flautist 
Herr Kukula, and the Berlin clarinettist, Herr Schubert; 

. Miss Adrienne Osborne and Herr Felix Krauss being the 
vocalists. In addition to a number of works by Bach, 
Beethoven, Mozart, Haydn, Dittersdorf, Schubert, and 
Brahms, the programme also included the performance of 
the two compositions which recently obtained the 
Beethoven Haus prize—viz., a string quintet by W. Berger, 
of Berlin, and a pianoforte quartet by B. Scholz, of Frank- 
fort, both of which elicited much interest and applause. 

BrusseL_s.—The last of the Concerts Populaires of the 
season, on the 7th ult., was conducted by Dr. Hans 
Richter, who met with a most enthusiastic reception, the 
principal numbers in the programme being Brahms’s C 
minor Symphony, Bach’s Suite in D, and Beethoven’s 
Pastoral Symphony. 

CARLSRUHE.—A new opera, ‘‘ Morgiane,” with a poetic 
and effective libretto by Herr Lamay, the music by Herr 
Max Brauer, director of the music at the Hofkirche, was 
brought out last month, at the Court Theatre, under Herr 
Mottl’s direction, and received with high favour. 

CassEL.—Spohr’s recently resuscitated opera ‘“ Die 
Kreuzfahrer ” (produced in 1845, both in Cassel and Berlin, 
since when it has, however, been consigned to oblivion) 
was performed with great success on the 7th ult., at the 
Royal Theatre, under Herr Beier’s direction, and with 
Mesdames Joachim and Junek, Herren Doring, Weltinger, 
and Bartram in the principal parts. The work had been 
adapted for the modern stage by Capellmeister Beier, and 
will, in its present form, doubtless make its way to other 
German lyrical establishments.——A grand competition of 
male choirs, under the special patronage of the Emperor, 
who has instituted a very valuable and artistically designed 
prize for the occasion, was announced to be held on the 
26th and 27th ult., the number of singers taking part being 
about 3,000, and a ‘Festhalle,’ seating some 6,000 
persons, having been erected for the purpose. Professor 
Reinhold Becker, of Dresden, has written the principal 
prize chorus to be performed by the competing choirs. 

CoLoGne.—Schubert’s opera ‘‘ Genoveva’’ was revived 
on April 23, at the Stadt-Theater, with considerable 
success. At the last Giirzenich concert of the season, 
on April 25, the first performance took place of Richard 
Strauss’s symphonic poem ‘Heldenleben.”” The new 
work, under the able conductorship of Dr. Willner, met 





” 





with an enthusiastic reception. Perosi’s ‘‘ The Resurrection | 


of Lazarus”’ was produced last month, also under Dr. 
Wiillner’s direction, but failed to attract much attention. 

DessAu.—The twelfth annual Musical Festival of the 
Principality of Anhalt, held on the 6th and 7th ult., included, 
on the first day, the performance of an important new 
oratorio, ‘“‘ Die Zerstérung von Jerusalem,” by August 
Klughardt, the libretto (the leading features of which have 
been suggested by Kaulbach’s famous painting) from the 
pen of Herr L. Gerlach. The performance, under the 
composer’s direction, was an excellent one and produced a 
enost marked impression. 


Geneva.—A central association of Swiss composers 
and music publishers has just been formed. Amongst 
other objects in view the new association proposes the 
establishment of annual musical festivals, to be held 
alternately in the leading Swiss towns. 

Lerpzic.—The Academical Choral Society ‘ Arion” 
celebrated the fiftieth anniversary of its foundation, last 
month, by a series of concerts of both sacred and secular 
music. The present conductor of this excellent Society is 
Herr Alfred Richter, the well known musical author and 
professor at the Conservatorium.——Herr Heinrich Zdllner, 
musical director of the University, has just completed the 
score of a new music-drama in five acts, entitled “ Die 
versunkene Glocke”’ (after Gerhart Hauptmann’s poem), 
which will probably be first brought out at the Dresden 
Opera. 

— (U.S.).—Edgar Tinel’s new sacred work, 
‘‘Godoleva,’’ was received with most marked enthusiasm 
on its first performance, on April 18, by the Musical Society, 
under the direction of Herr Lining. Mr. Ffrangcon- 
Davies sang the principal baritone part. 

Municu.—An interesting event at the Royal Opera was 
the first performance, on the 7th ult., of the three-act 
opera “Der Fremdling” by the veteran Wagner tenor, 
Heinrich Vogl, already favourably known as a composer 
by a number of songs. The libretto of the new work, 
dealing with a subject from Teutonic mythology, is from 
the pen of the well-known German author, Felix Dahn, 
while the music, modelled to some extent upon the earlier 
style of Wagner, is not without originality and some 
effective orchestral and choral writing. The composer 
himself interpreted the principal tenor part, and Fri. 
Ternina that of the heroine, a perfect ovation being 
accorded to the former at the conclusion of the perform- 
ance.——At a concert given by the Choral Society, under 
the direction of Herr Porges, last month, the programme 
included Liszt’s seldom heard ‘‘ Beethoven Cantata’’ (com- 
posed for the birth-centenary of the master) as well as 
the same composer’s symphonic poem “ Prometheus,”’ the 
orchestra being that of the Royal Theatre. 

Paris.— The late Emmanuel Chabrier’s posthumous 
opera-fragment “ Briseis,” consisting of the first act only, 
was produced at the Opéra on the 8th ult., under M. 
Taffanel’s direction, and with Mesdames Berthet and 
Chrétien-Vaguet, MM. Bartet, Tournets, and Vaguet in 
the principal parts. The libretto, which is in three 
acts, is founded upon Goethe’s well-known ballad 
‘‘Die Braut von Corinth,’ by Ephraim Mikhael and 
Catulle Mendés. The work was received with much 
favour by the great majority of musicians present.—— 
|At the Opéra Comique a new ballet, “Le Cygne,” the 
| music by Charles Lecocq, was brought out last month with 
much success.——The programme of the last Chatelet 
|concert, under M. Colonne’s direction, was of an inter- 
|national character, and included orchestral works by 
| Schumann, Sgambati, Mancinelli, Smetana, and Weber; 
| M. Raoul Pugno being much applauded in Grieg’s Piano- 
| forte Concerto and Miss Leonora Jackson arousing the 
enthusiasm of her audience in Brahms's Violin Concerto in 
D major. Mesdames Vera Eigena and Ida Ekmann 
|contributed Russian and Scandinavian songs respectively. 
| —™. Camille Saint-Saéns has gone to Rio de Janeiro, 
| where he has accepted an engagement to conduct a series 
|of concerts, under very remunerative conditions. —— The 
| birth-centenary of Halévy, the composer of “ La Juive,” 
which occurred on the 27th ult., was to be celebrated by 
special performances, both at the Grand Opéra and at the 
Académie des Beaux Arts. 
| Pesaro.—The Liceo Rossini has just been presented 
with a unique collection of portraits of the composer of 
| Guillaume Tell” and of the leading interpreters of his 
| operas, the donor being a wealthy amateur, Signor Alfonso 
Martel.——Mascagni has been engaged to give a series of 
concerts with the Liceo orchestra in connection with the 
| great Paris Exhibition, next year, when he also proposes 
| to introduce his orchestra to London audiences. 
PRAGUE.—Mendelssohn’s ‘“ Elijah,” which had not been 
‘heard in Prague for many years, was recently performed 
| by the German Tempel-Gesangverein, under the direction 
of Herr Richard Taussig, and with the co-operation of the 
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orchestra of the German theatre. The rendering, which | 
was a very efficient one, was greatly appreciated by a| 
numerous audience. 

RuEIMS.—The Cathedral was crowded on the occasion | 
of the first performance, on the 11th ult., of Pope Leo XIII.’s | 
Ode, ‘* The Baptism of Clovis,” celebrating in stirring Latin 
verse the christening and reign of the first Christian King 
of France, and set to music by M. Théodore Dubois, the 
director of the Paris Conservatoire, who conducted. 

RomeE.—Wagner’s ‘ Die Walkiire”” was produced for the 
first time at the Costanzi Theatre, on April 27, with great 
success. Madame Adini was the Briinnhilde, Signor 
Marchi the Siegmund, and Signor Pessina an excellent 
Wotan. Signor Ferrari conducted——A new oratorio, 
“La Passione di Cristo,’ by the Maestro Cesare Pascucci, 
was produced last month at the Sala Palestrina and 
received with much favour. 

VENICE.—A commemorative tablet has recently been 
placed on the Palazzo Erizzo, where, on July 24, 1686, the 
celebrated musician and poet Benedetto Marcello was born. 

ViennA.—Gluck’s “ Orpheus’’ was revived with great 
success at the Imperial Opera on April 28, with Frl. 
Charlotte Hahn, of Dresden, in the part of Euridice ; that 
lady being also much appreciated in her subsequent 
assumption of the véle of Brangdne, in “Tristan und 
Isolde.”,——-Don Lorenzo Perosi has been presented with a 
very handsome baton by some of his admirers in this 
capital. It is said, however, that the recent Viennese 
performances of Perosi’s oratorios have resulted in a deficit 
of some 16,000 florins——A contingent of the celebrated 
Moscow Synodal Choir (twenty-three boys and seventeen 
men), under the direction of M. de Orlof, gave a concert 
here recently, causing quite a sensation by the wonderful 
sonority of their voices and admirable a capella singing of 
a number of hymns and canticles appertaining to the 
orthodox church. The presence of the choir in Vienna 
was owing to the inauguration here of a new Russian 
Church. 








OBITUARY. 

Miss Nessie Goope, whose painfully sudden death 
took place on April 3, was one of Signor Randegger’s 
earliest pupils at the Royal Academy of Music, where she 
carried off the first ‘‘ Parepa-Rosa Prize,” and where she 
had a distinguished career as a vocalist and pianist, having 
been, in the latter department, a pupil of Mr. Walter 
Macfarren. In the seventies Miss Nessie Goode’s name 
appeared frequently in concert programmes in London and 
the provinces, and in later years she had been extensively 
engaged as a teacher of singing. Her early demise is a 
source of deep regret to a large circle of friends and admirers. 

We regret to record the death of Mr. Jon HELE, the 
Borough organist of Plymouth, which took place in that 
town on April 28, after a long and painful illness. Born 
in Plymouth, May 24, 1846, Mr. Hele became a student of 
the Royal Academy of Music, of which institution he was 
an Associate. He took the degree of Bachelor in Music at 
Oxford in 1871. He was organist successively of several 
churches in and around Plymouth, and also of Bodmin 
Parish Church and Morden, Surrey. In 1883 he was 
appointed organist to the Borough of Plymouth, where his 
loss will be severely felt, and in October, 1896, he gave 
his 2,oooth public recital. 

Mr. CHARLES JOHN Bonp ANDREWS, a composer of 
several operas and songs, a string quartet, a pianoforte 
trio, &c., died suddenly in London, on April 27, at the early 
age of forty-two. Mr. Bond Andrews, who was a native 
of Birkenhead, was formerly known as an excellent 
pianist and as a conductor of touring operatic companies. 

A distinguished musical amateur, the Count LuiaI 
FRANCESCO VALDRIGHI, died on April 20, at Modena, at 
the age of seventy-two. He was the possessor of a superb 
collection of musical instruments, ancient and modern 
(which, however, some time before his death he handed 
over to the Museum at Modena), an able musician, and the 
author of several valuable monographs, notably one en- 


CORRESPONDENCE. 


FRAULEIN THERESE MALTEN. 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 


S1r,—On p. 337 of your May issue I find the statement— 
‘‘ Fraulein Therese Malten, the original interpreter of the 
principal female réle (in ‘ Die Folkunger’), again sang the 
part on the present occasion, though she has now practically 
retired from the operatic stage.” As this erroneous state- 
ment is both unfair and misleading, I shall be greatly 
obliged if you will allow me, on the best authority, to 
contradict it in your columns. 

Therese Malten has not retired from the Royal Opera, 
Dresden; did she think of doing so, her loss would be felt 
as acalamity. How much she is valued by the manage- 
ment is proved by the fact that, two years ago, her 
contract was renewed for a further term of ten years, with 
the privilege of four months’ leave every year to fulfil 
other engagements; and also by the fact that she has 
been more than ever in demand this season, and has been 
called upon to create new réles. 

Believe me, yours sincerely, 
KATHLEEN SCHLESINGER. 


[We much regret the error on the part of our Foreign 
Correspondent.—Ep., M.T.} 





“BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices ave either collated from the local papers or 
supplied to us by correspondents. 

BreckENHAM. — On April 25 the Beckenham Choral 
Society, assisted by the Orchestral Society, led by Mons. 
D. M. Trytel, gave a fine rendering of Handel's ‘ Judas 
Maccabeus” in the Public Hall. Mr. G. F. Hall con- 
ducted with admirable judgment. The choruses were sung 
with refinement and dignity. The soloists, Miss Maggie 
Purvis, Miss Marie Hooten, Mr. J. Leyland, and Mr. 
Daniel Price, more than satisfied the large audience which 
assembled. Miss Arnott presided at the pianoforte. 

Bextey HEATH.—A successful rendering of Root and 
Bradbury’s cantata ‘‘ Daniel’? was given in the Chapel 
Road Lecture Hall, on the 3rd ult., under the able 
conductorship of Mr. Campbell-Everden. The choir 
consisted of sixty voices and was accompanied by an 
efficient orchestra together with pianoforte and harmonium, 
Madame Ellen Lamb was quite successful in the part 
allotted to her as the Queen, whilst Mrs. Youngman, 
Mrs. Campbeil-Everden, Messrs. Pye, Francis Adams, 
Clayton, Penn, and John Adams each did good service in 
their respective characters. The choir appeared to much 
advantage, evidently having been carefully trained. The 
hall was scarcely large enough for the audience which 
assembled. Miss F. Hide and Mr. Batchelor were 
accompanists on the pianoforte and harmonium. 


BisHop’s SToRTFORD.—The first subscription concert of 
the Bishop's Stortford Musical Union took place, in the 
Great Hall, on April 26, The band and chorus, numbering 
120, were under the able conductorship of Mr. A. Eaglefield 
Hull, the leader of the orchestra being Miss M. Mardon. 
A large audience assembled and a most promising 
commencement was made. Cowen’s “St. John’s Eve” 
was performed, the solos being well sung by Miss Emily 
Davies, Miss Mabel Rowe, Mr. James Gawthrop, and Mr. 
Daniel Price. Miss Constance Barrett ably presided at the 
pianoforte. 

BoscoMBE.—The Pokesdown Choral Union, under Mr. 
R. W. Robson’s efficient conductorship, gave its last concert 
of the season in St. John’s Church Room, on the rst ult. 
Smart’s “Bride of Dunkerron” and Harford Lloyd’s 
‘Hero and Leander.” were given with great effect and 
high appreciation. The solos were beautifully rendered by 
Madame Kate Bensberg, Mr. G. A. Vanderbeeck, and Mr. 
Cyril Streatfield. Miss Birt rendered excellent service as 





titled ‘‘ Ricerche sulla Liuteria e Violineria modenese,” 
and another entitled ‘“ Musurgiana,’’ in which latter a 
description is given of a number of rare and little known 
antique instruments. 


accompanist. Mr. Robsonis shortly to leave Bournemouth, 
and it is gratifying to learn that at a farewell social gather- 
ing the members of the Choral Union presented him with 


,an illuminated address and a purse containing £13. 
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CaMBERLEY.—Dr. C. H. Lloyd’s dramatic cantata 
‘‘Hero and Leander” was successfully performed at the 
Drill Hall, by the Camberley and York Town Choral 
Society, on the 8th ult. The accompaniments were 
effectively rendered by a small amateur string band, 
pianoforte, and harmonium. Miss Lilian Foote sustained 
the part of Hero and Mr Reginald Chalcraft that of Leander. 
Mr. Arthur Lake conducted. 


CANNOCK (STAFFORDSHIRE).—The Cannock and district 
Choral Society gave a very praiseworthy rendering of 
Mendelssohn’s “‘ Elijah,” on the 4th ult., in the New Hall. 
The choruses were sung with precision and excellent tone, 
and the orchestra, led by Mr. Boot, played with com- 
mendable skill. The Rev. E. Buss conducted, Mr. A. B. 
Collins presiding at the pianoforte and Mr. James E. 
Stokes at the organ. The soloists, all of whom gave great 
satisfaction, were Miss Maggie Jaques, Miss Alice Lakin, 
Mr. Shakespeare Robinson, and Mr. Edgar Archer. There 
was a large and enthusiastic audience. 


Care Town.—The opening performance of Sophocles’ 
Tragedy of ‘‘ Antigone” was given (in English) at the 
Opera House, on April 13, before a large audience, under 
the management of Messrs. Joseph Ashman and T. 
Barrow-Dowling. Mendelssohn’s music for full band and 
chorus was rendered in a masterly manner under Mr. 
Dowling’s direction. 


Cuarp.—On April 27 the Chard Harmonic Society gave 
a highly satisfactory concert, under the able conductorship 
of the Rev. H. N. Dymond. Van Bree’s ‘Ode to St. 
Cecilia’s Day” and Parry’s ‘‘Blest Pair of Sirens” were 
performed, together with Rossini’s Overture to ‘‘ Tancredi” 
and Gounod’s Overture to ‘ Mirella.” Miss Ethel Winn 
was the solo singer, Mr. Frank LI. Bartlett led the 
orchestra, and Mr. F. G. Risdon presided at the pianoforte. 


CHELTENHAM. — On the 2nd ult. the Cheltenham 
Festival Society presented its much esteemed conductor, 
Mr. J. A. Matthews, with a gratifying mark of respect 
and of appreciation of his untiring energies on behalf of 
the Society’s prosperity. The gift was a solid silver bowl 
for flowers, and it was handed to him, in the name of the 
subscribers, by the Mayor. Mr. Matthews, in a few 
appreciative words, thanked the donors very warmly for 
their handsome gift. 


Bridge conducted his ‘‘ Flag of England” and Mr. H. J. 
Taylor (conductor to the Union) conducted Stanford’s 
‘The Revenge.” The solos were artistically rendered by 
Miss Esmé Atherden, Miss Lucie Johnstone, and Mr, 
Montague Borwell. The band and chorus numbered 150 
performers, the leader of the orchestra being Mr. E. W, 
Barclay. 


FenNY STRATFORD.—The ‘‘ May” concert included 
Spohr’s “The Last Judgment,’ Schubert’s ‘Song of 
Miriam’? (with Lachner’s orchestration), and selections 
from ‘* St, Paul.” The solos were taken by Miss Fanny 
Chetham, Mrs. Bailey, Mr. James Gawthrop, and Mr. Sam. 
Heath. Captain Levi conducted and the orchestra was 
ably led by Mr. T. J. Henley. 


GLoucESTER.—The last concert of the season by the 
Choral Society was given in the Shire Hall on April 26, 
The names of the artists who took part are sufficient 
guarantee of the excellence of the programme. They 
were Madame Ella Russell, Miss Greta Williams, Miss 
Amy Carter, and Mr. Douglas Powell; Miss Maud Powell 
(violinist), Miss Gertrude Peppercorn (pianist), Miss Olive 
Kennett and Mr. Ernest Mead (reciters). The choir was 
heard with effect in Lee Williams’s ‘If doughty deeds” 
and Smart’s ‘ Cradle song,” under the direction of Mr. 
Franklin Higgs, and Mr. Ivor Morgan (in the absence of 
Mr. A. H. Brewer) deserves special mention for his 
admirable services as accompanist. 


GRAVESEND.—The complimentary concert to Mr. R. 
Feaver Clarke, in recognition of his zealous labours as 
secretary to the Gravesend and Milton Choral Association 
during twenty-one years, took place at the New Public 
Hall, on the 17th ult. The artists who assisted were 
Madame Amy Sherwin, Miss Edith Hands, Mr. Herbert 
Grover, and Mr. Watkin Mills; Mr. Philip Cathie (violin), 
and Mr. Charles Fry (reciter), Mr. Howard Moss 
accompanied, Mr. C. R. Green assisted at the organ, 
and Mr. Watson’s String Band played some selections. 
An excellent programme was successfully carried out by 
the artists named, and the large audience present gave 
gratifying evidence of their sympathy with the objects of 
the concert and of the esteem in which Mr. Clarke is held. 


HENLEY-ON-THAMES.—A special service was held on 
Ascension Day at Holy Trinity Church, when the anthem 





CHICHESTER.—At the Musical Society’s concert, on April 
24, Elgar’s ‘‘ Banner of St. George” was the principal | 
feature in the programme. This melodious work, for chorus | 
only, had proved very interesting to the members at the | 
rehearsals, and was sung, under the efficient conductorship | 
of Dr. Read, with considerable spirit and taste. bean 
remainder of the programme consisted of part-songs, 
violin solos by Miss Henrietta Murkens, and songs by | 
Madame Bertha Rossow. 


C1RENCESTER.—A successful concert, underthe auspices of 
the Choral Society, was given at the Corn Hall on April 27. | 
The band was led by Mr. E, G. Woodward, and Mr. A. H. | 
Gibbons conducted. The chorus was well-balanced and | 
sang with brilliancy and readiness. The compositions | 
interpreted were Schubert’s ‘‘Song of Miriam” and 
Mendelssohn’s ‘‘ Hymn of Praise,” and their rendering 
reflected great credit on the class and the conductor. 
The soloists were Madame Bertha Rossow, Mrs. Forsyth 
Forrest, and Mr. Harry Stubbs. 


CuLHAM.—At the annual inspection of Culham College 
by Dr. McNaught, on the roth ult., the students gave a 
very creditable performance of Prout's ‘‘Damon and 
Phintias,” under the efficient direction of Mr. H. B. 
Hamer. At the end of the cantata Dr. McNaught | 
expressed his pleasure at the way in which both soloists 
and chorus had attacked the work, and said that although 
he had heard the same work performed by at least half-a- 
dozen colleges this year, he had never heard it done better. 
There was a small orchestra composed of students, and 
the solos were admirably sung by the following: A. M. 
Johnson (Dionysius), E. A. Maidment (Damon), and E. 
Hallan (Phintias). 


Dover.—On the 3rd ult. a very pleasing and satisfac- 





tory concert was given by the Dover Choral Union, in the 
Town Hall, before a crowded audience, when Sir Frederick 


was Prout’s tooth Psalm, which was admirably rendered. 
The solos were excellently sung by Master George Glass- 
poole (London Training School for Choristers), and Mr. 
. H. Chalmers, the organist and choirmaster of the 
church, presided atthe organ. 


Huntincpon.—A very successful performance ot 
Handel’s Samson”? was given in the Corn Exchange, on 
April 29, during the tercentenary Oliver Cromwell celebra- 
tions of that week, by Mr. Frank Clark’s Choral Class and 
a band under the able leadership of Mr. Rohen Clensy. 
Much credit is due to Mr. Clark for the pains he had taken 
and for the high standard of excellency attained by his 
singers. Dr. A. H. Mann conducted, Mr. G. H. Brown 
and Miss Ethel Clark presiding at the organ and pianoforte 
respectively. The soloists were Miss Adelaide Lamb, Miss 
Louise Burns, Mr. Henry Slaughter, and Mr. Sam. Heath. 
There was a crowded audience and all the performers gave 
great satisfaction. 


ILFoRD.—The Ilford Choral Union and Orchestral Society 
gave a very successful concert, chiefly of English music, on 
April 27, in the Reading Room, to celebrate St. George’s 
Day, when a special feature of the programme was Elgar’s 
‘‘The Banner of St. George.” Miss Kate Frewer con- 
tributed several songs, and Mr. W. Burnett-Carter played 
the first movement of Beethoven’s Violin Concerto. Miss 
A. Dyster accompanied, and Mr. A. Storr was an efficient 
conductor. 


ILFRACOMBE.—At the Runnacleave Hall, on April 25, the 
Ilfracombe Choral Society gave a very satisfactory rendering 
of Coleridge-Taylor’s ‘‘ Hiawatha’s Wedding-Feast.” The 
band was led by Herr Carl Képsel, and the conductor was 
Mr. J. T. Gardner. Mr. William Green sang the difficult 
tenor solo in splendid style. The whole concert reflected 
credit on all concerned. 
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LLANDILO.—On April 25 a very successful performance 
of Elgar’s ‘‘ King Olaf” was given at the Victoria Drill 
Hall, by the Llandilo Choral Society. The chorus accom- 
plished its difficult task admirably. The soloists were 
Miss Ethel Wood, Mr. Gwilym Evans, and Mr. Ivor 
Foster, all of whom were quite successful in their respective 
arts. ‘There was an efficient orchestra, under the leader- 
ship of Mr. W. F. Hulley, and Mr. R. C. Jenkins conducted. 


MELBOURNE (AUSTRALIA).—The Musical Society of 
Victoria held its monthly musical evening on March 25, in 
Glen’s Concert Hall, when the programme was composed 
entirely of works by Coleridge-Taylor and Anton Dvorak. 
The hall was full, and the evening passed off very success- 
fully. Much interest was evinced in Coleridge-Taylor’s 
compositions. The Society is doing excellent work, and 
never before has it been so strong musically or financially. 
Mr. George Peak was the musical director. 


NewTown.—The Harmonic and Orchestral Society gave 
an excellent performance of Haydn’s ‘Creation’ (Parts 
1 and 2), followed by a suitable vocal and instrumental 
selection, in the Victoria Hall, on April 27. The soloists, 
Miss Emily Davies, Mr. Maldwyn Humphreys, and Mr. 
J. Sandbrook, were all highly efficient. The band (led by 
Mr. W. S. Stephenson) and chorus also did their work 
admirably. Miss Lilly Trow and Mrs. Kershaw presided 
at the pianoforte and organ, and Mr. J. C. Gittins ably 
conducted. 


NorTH Curry (SOMERSETSHIRE).—At the Assembly 
Rooms the North Curry Choral Society gave a very credit- 
able performance of selections from Handel’s ‘ Judas 
Maccabzeus,” on the 3rd ult. The solos were well sustained 
by Miss Mabel Morris, Mrs. Alfred Green, Mr. Theo. 
Taylor, and Mr. S. R. Chapman. The able conductor was 
Mr. S. C. Coombs, who is entitled to sincere congratulation 
for the efficient manner in which he has trained his chorus. 


NorTHAMPTON.—An important concert was given in the 
Corn Exchange, on April 29, in connection with the 
musical competition held in the Town Hall on the same 
day. The soloists were the Countess Valda Gleichen, the 
Hon. Norah Downey, Madame Emily Shinner, and Mr. 
Francis Harford. Mr. S. P. Waddington conducted and 
Mr. C. J. King accompanied. The festival was promoted 
principally by the Hon. Mrs. C. R. Spencer and several of 
her friends, for the encouragement of musical culture in 
the county. The judges were Miss Wakefield and Mr. 
Arthur Somervell. The village of Long Buckby gained 
first honours in the round for children, the action song, 
and in the part-song competition for village choirs and 
choral societies; Dallington, conducted by the Hon. Mrs. 
Spencer, won the madrigal prize; and Piddington won in 
the hymn-singing competition. The competing choirs, 
numbering 300 voices, sang at the concert in the evening 
two choruses from ‘‘ The Messiah,” conducted by Mr. S. P. 
Waddington. The prizes were also distributed during the 
interval at the concert. As this is the first year of this 
musical festival its great success augurs well for the future, 


PorTLAND.—The Portland Vocal Association gave its 
final concert of the season on the 17th ult., in the Jubilee 
Hall, when Smart’s “ Bride of Dunkerron ’’ was performed. 
The soloists were Mrs. de Méric, Mr. Moyes (Salisbury 
Cathedral), and Mr. Robinson. The work received a 
thoroughly good rendering — soloists, band, and chorus 
acquitting themselves with marked efficiency. At the 
conclusion of the concert the conductor, Mr. Matthews 
Loan, was presented by the members of the Society with a 
handsome baton and brass music stand, as a mark of the 
esteem in which he is held, and as a memento of the 
efficient state to which he has brought the Society. 


Quorn (LEICESTER).—The Quorn Musical Society, 
under the able conductorship of Mr. Vincent Dearden, gave 
a highly satisfactory performance of Barnett’s ‘' Ancient 
Mariner,” in the Village Hall, on the roth ult. The 
chorus sang with praiseworthy precision and fine intonation, 
while the orchestra, led by Herr Karl Johannessen, played 
with taste and refinement. The solos were well sustained 
by Mrs. Russell, Miss Florence Adcock, Mr. Alfred Page, 
and Mr. LI. H. Parsons. 


SHORTLANDS.—At a concert on the roth ult. the Short- 
lands Choral Society, assisted by a small professional 
orchestra, gave an uncommonly good rendering of 
Stanford’s ‘‘ Phaudrig Crohoore,”’ upon which the con- 
ductor, Mr. W. Bentham Martin, may well be congratulated. 
To Miss Jeannie Kirby for her work at the pianoforte and 
to Mr. Norman Bath, the able leader of the strings, praise is 
also due. Gade’s ‘‘Spring’s Message” and Elgar’s chorus 
‘It comes from the misty ages’’ were included in the pro- 
gramme. Songs were contributed by Mr. Horace Falls, 
a baritone of more than average promise, and violoncello 
solos were played by Mr. T. Weist-Hill with masterly 
effect. Mr. F. W. Partridge accompanied the songs. 


Sipcup.—A highly successful performance of Leoni's 
“The Gate of Life” was given by the Sidcup Musical 
Society on the 8th ult., under the direction of Mr. Alfred 
E. Butterworth. The soloists were Miss K. Washington, 
Mr. J. R. J. Johnson, and the Rev. Bryan F. Browning. 
The second part of the programme was miscellaneous and 
special mention must be made of the harp and pianoforte 
duet ‘* Concertstiick”” (Wilm), rendered by Mrs. and Mr. 
J. Connah, and also the violoncello solo by the latter of 
Goltermann’s Andante. 


SITTINGBOURNE.—On April 26 the Sittingbourne and 
District Musical Society gave a very successful concert in 
the Town Hall, under the able direction of Mr. H. W. 
Chester. Gade’s ‘‘ Spring’s Message”? and Waddington’s 
“John Gilpin ” were performed. Thechorus and orchestra 
numbered 110 performers, and the orchestra was led by 
Corporal Vicary, R.E. 


SurBiton.—On April 29 Mr. Joseph Ivimey gave an 
orchestral concert in the Assembly Rooms, before a 
crowded audience. The band, largely composed of 
amateurs, included the members of both Mr. Ivimey’s 
Surbiton and Weybridge orchestras, and played exception- 
ally well. The programme included the grand march 
from Wagner’s ‘‘ Tannhauser”’; the second movement 
from Beethoven's Sixth Symphony, in F major; Saint- 
Saéns’s Symphonic Poem; Tschaikowsky’s ‘Casse 
Noisette ” Suite; Mendelssohn’s ‘‘ Ruy Blas” Overture ; 
Rossini’s Overture to ‘‘ William Tell,” and a selection 
from Wagner’s ‘ Lohengrin.” There were two vocalists— 
Miss Muriel Foster and Mr. A. Blagrove—both of whom 
were much appreciated. 


TEDDINGTON.—A concert was given by the Teddington 
Philharmonic Society, on the rst ult., which brought to a 
close a very successful season. The programme included 
the first performance of a musicianly setting of A. H. 
Clough’s poem, ‘‘Say not the struggle naught availeth,” 
for chorus and organ, which was well received. The 
second part consisted of a spirited performance of Bennett’s 
‘* May Queen.” The soloists were Miss G. M. Toxley, Mrs. 
J. W. Alcock, Mr. Malcolm Boyle, and Mr. Bertram Mills, 
who ably sustained their several réles. The accompani- 
ments throughout were in the skilful hands of the Misses 
Davenport (pianoforte) and Mr. D. A. Fox (organ). 
Mr. Randulph Coward conducted with his usual ability. 


WELiinGTon (NEW ZEALAND).—An important event 
took place during the recent Passiontide season, in the 
performance at St. Paul’s Pro-cathedral of a selection from 
Bach’s ‘‘St. Matthew” Passion. The recitatives for tenor 
and bass were reverently and finely sung by Dr. Kington 
Fyffe and Mr. John Prouse, and the choral movements 
were given with something more than technical accuracy. 
Mr. Robert Parker presided at the organ. On Palm 
Sunday Stainer’s ‘‘The Crucifixion” was sung as the 
anthem at evensong, Mr. Douglas Jackson and Mr. Prouse 
being the soloists. 

West Tarrinc.—On the 17th ult. the West Tarring 
Choral Society gave an excellent rendering of Barnby’s 
‘* Rebekah,” in the Parish Church, Mr. W. Binstead 
conducting. The orchestra was led by Mr. P. Baker. 
The soloists were Mrs. Bernard Lees, Mr. T. H. Moppett, 
and Mr. A. Puttock. 

WortuHinGc.—The Choral Society’s final concert of the 
season took place in the Theatre on April 26, when the 
chief feature of the programme was Mendelssohn's 





“ Athalie.” The orchestra, which consisted of Dr. Sawyer’s 
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Orchestral Society at Brighton (led by Mr. Crapps), was 
thoroughly efficient, and the chorus, numbering seventy 
voices, sang with precision and vigour under the able 
direction of the conductor, Mr. F. D. Carnell. The solo 
parts were excellently sung by Miss Edith Serpell, Miss 
Elsie Macmillan, and Miss Eda Chaplin, a clever pupil of 
Mr. Carnell. The verses were recited by Mr. Charles Fry, 
who subsequently gave with much power the ‘‘ Dream of 
Eugene Aram,” with Mackenzie’s music, in the second 
part of the concert, which was miscellaneous, Dr. Sawyer 
(who assisted at the organ in ‘ Athalie”’) conducting the 
orchestra in several instrumental pieces. 


WrexHam.—A very creditable rendering of Stainer’s 
“Daughter of Jairus” was given in Chester Street 
Baptist Church, on the gth ult., by the choir of the 
church, under the able conductorship of Mr. J. Owen 
Jones. The choruses were well sung, as were also the 
solos by Miss M. Jones, Mr. R. Price, and Mr. Robert 
Jones. Mr. J. L. Williams presided at the pianoforte and 
Mr. Alfred Prince at the organ. 





ORGAN APPOINTMENTS.—Mr. James A. Crapper, Organist 
and Choirmaster to the Parish Church, Bathgate, N.B.— 
Mr. W. A. Macduff, Organist and Director of the Choir to 
St. Paul’s Church, Brighton.—Mr. William S. Preston, 
Organist and Choirmaster to Kelvinhaugh Parish Church, 
Glasgow.—Mr. Leonard C. F. Robson, to Ilford Congre- 
gational Church.—Mr. D. C. Walker, Organist and 
Choirmaster to Elder Park Parish Church, Govan, Glasgow. 


Cuorr APpPoINTMENTS.—Mr. Robert Heaps, Lay Vicar 
(Alto) to Salisbury Cathedral.—Mr. Sam Fielder (Bass) to 
Chichester Cathedral. 


ANSWERS TO CORRESPONDENTS. 

H. M. C. M.—The well-known version of ‘As pants the 
hart” (Spohr) was made by the late fames Stimpson, 
of Birmingham, who re-arranged the music of the solo 
and chorus ** Though all thy friends prove faithless,” 
Jrom ‘‘ Calvary,” and adapted toit the first two stanzas 
of the Tate and Brady metrical version of Psalm 42. 
The version of the words of ‘‘Calvary" used at 
St. Andrew’s Church, Wells Street, is by Miss 
Etheldreda Webb, daughter of the late Rev. Benjamin 
Webb. ‘Calvary” was performed at the Novello 
concert on February 1, 1887, and at the Hereford 
Musical Festival, September 10, 1891. 


As 1: 
(Op. 13): First movement, Lento, o- 46, Allegro, 
o — 176; second movement, o- 126; third movement, 
dx 168,  Lipinski’s Violin Concerto * Militaire” 


C.— Suggested metronome rates. Grieg’s Sonata 


(Op. 21): First movement, @ = 144; second movement, 
Gavine's Study, 
| 
No. 7: Grave, @ = 58; Allegro, a 138. 

A. M.—The tune, to “ Art thou weary?” that you send, is 
by the Rev. Dr. E. W. Bullinger. You will find it in 
the “ Congregational Sunday School Hymnal,” No. 414. 
The other tune, to ‘Come, gracious Spirit, heavenly 
Dove,” is to be found in “The Hymnary,” No. 549. 
It there appears in a slightly different form in regard 
to its melody from your transcript, and the tune has 
probably been reharmonised. It is designated ‘‘ French 
Melody,” but we have seen it attributed to Léfebure- 
Wély. 

OmEGA.—The theme of Schubert's Impromptu in B flat 
(Op. 142, No. 3) is in simple binary form. It is true 
that this is called by many writers ‘two-part Song- 
Form,” or ‘Lied (song) Form.” But, as Professor 
Prout says, ‘the best plan is to use the comprehensive 
term ‘ Binary’” ; this is probably the view that the 
examiner took. 


D. J. T.—Theorists differ so considerably upon the subject 
of ‘False relation” thatit is not possible to dogmatise 
on such a controversial point. But we venture to 

think that the specimen you send is a “ false relation.” 


| 
@—100; third movement, @ = 152. 











A. T. A.—Lemare’s Pastoralein E ; Mendelssohn’s Andante 
in D with variations; S. S. Wesley’s Larghetto in F 
sharp minor; Kullak’s Pastorale in F; Gade’s Alle. 
gretto in C; Liszt's arrangement of ‘Ave Maria 
d@’Arcadelt”; and Guilmant’s Canzone in A minor, 
These pieces may answer your requirements. 

Musica StupEnT.—The following rates of speed may be 
adopted (approximately) for Weber's Sonata in C 

| ! 
(Op. 24): Allegro, @=152; Adagio, @=88; Menuetto, 
| | 
@-—192; Rondo, @ = 176. 

Arcus.—The following cantatas may suit your require- 
ments :—* The Holy Child,” ‘*The Rainbow of Peace,” 
“ The Cross of Christ,” all by Thomas Adams ; “The 
Daughter of Fairus,” Stainer; “ Rebekah,” Barnby ; 
and “ Seedtime and Harvest,” Fohn E, West. 


‘* ESSE QUAM VIDERI.”—The Laryngoscope may be obtained 
through any chemist. There are at least nine different 
kinds of the instrument, ranging in price from 30s. 
to £2. 

A. B.—The Scherzo in E flat minor (Op. 4) by Brahms may 

| 
be played about O . = 116. 

LancastTRIAN.—Address ‘* The Secretary, National Eistedd- 
fod, Cardiff.” 

R. D. B.—We cannot give the names of teachers. 





*," Notices of Concerts, of which programmes must 
invariably be sent, and other information supplied by 
our friends in the country, must be forwarded to us 
immediately after the occurrence; otherwise they 
cannot possibly be inserted. 

Our correspondents will oblige by writing all names as 
clearly as possible, as we cannot be responsible for any 
mistakes that may occur. 

Correspondents are informed that their names and addresses 
must accompany all communications. 

We cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued where 
the Subscription is not renewed. We again remind 
those who are disappointed in obtaining back numbers 
that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 


THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontH. Price 14d. ANNUAL 








SUBSCRIPTION, INCLUDING PosTAGE, 2s. 


THE SCHOOL MUSIC REVIEW ror JUNE 


CONTAINS :— 

GENERAL Notes. 

Harmony Ear Exercises (continued). 

TRAINING COLLEGE STUDENTS AT ST. PAuUL’s CATHEDRAL. 

Society oF ArRTS.—EXAMINATIONS, Marcu, 1899. 

Voice Propuction. By Dr. H. H. Huvpert, M.R.C.S., L.R.C.P. 
(continued), 

Report on Music IN TRAINING COLLEGES IN ENGLAND AND WALES 
(continued). 

EXERCISES IN CHANGE OF Key. 

S1cHT-S1nGinG STUDIES. 

Music ComPETITIONS GALORE. 

Tonic SOL-FAISTS AT THE QUEEN'S HALL, 

MISCELLANEOUS ITEMS. 


THE SCHOOL MUSIC REVIEW, 


THE JUNE NuMBER CONTAINS THE FOLLOWING MUSIC:— 


“Yr SHEPHERDS, TELL ME” (THE WREATH). A Pastoral Glee for 
Three Voices. By J. Mazzincut. 

‘“ WHEN THE EVENING SKIES ARE DARKLING.” Unaccompanied Two- 
part Song. By SILcHER. 

TWwo-PART STUDIES. 

Also, ExTRA SUPPLEMENT, containing “ Swinc Sona.” Action Song. 
By Myres B, Foster. (No. 525. Novello’s School Songs, 
price 14d.). 


The Music and Exercises can always be obtained separately. Price 144. 








London: NoveLLo AND Company, Limited. 
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DURING THE LAST MONTH. 
Published by NOVELLO & CO., LIMITED. 
RIDGE, FREDERICK—* The Frogs and the 


Ox.” A Short Humorous Cantata. For Children. The words 
(founded on AEsop's fable) written by SHapcotT WENSLEY. Book of 
words, 25S. per 100. 

AUL, A. R.—*The Elfin Hill.” 

Operetta, in One Act. For Unison Singing. 
adapted from Hans ANDERSEN by Maup Batpwick. 2s. 


—— Ditto. Book of words, 7s. 6d. per 100. 


ACKENZIE, A. C.—Morris Dance. For Full 
Orchestra. 1st Violin, 6d.; 2nd Violin, 6d.; Viola, 6d.; Violon- 
cello, 6d.; Bass, 6d 


ANSERON, AUGUSTE—Fifty Vocalises. For 
Two Voices. Soprano and Mezzo-Soprano, or Tenor and 
Soprano, or Tenor and Baritone. Edited, with marks of expression 
and phrasing, by ALBERTO RANDEGGER. In Two Parts. Part I., con- 
taining Nos. 1—30. 2s. 
— Ditto, ditto. Part Ii., 


31-50. 2s. 


ARKINSON, WM.—Universal Singing Lessons. 
5S. 
OWELL, Rev. J. B.— Hail, Festal Day!” 


(‘‘ Salve, Festa Dies!”) No. II. Accompaniments arranged for 
Clarinets, Bassoons, and Cornets, for use in the Procession with the 
Voices. Oncards. 3d. each. 


HREE SACRED PIECES.—‘ Blessed be the 

God and Father” (S. S. WEsLEy); “‘O gladsome Light” (A. S. 

SULLIVAN); and ‘ March in the ‘ Occasional’ Oratorio” (HANDEL). 
Arranged for a Military Band by GeorGE MILLER. 7s. 6d 


LLYFR GWEDDI CADEIRIOL. Gyda 
cherddoriaeth ar gyfer yl olla fwriadwyd i’ i’w canu yng nghyda’r. 
Cantiglau a’r Psallwyr. Wedi eu nodi a’u gosod i gorganau addas 
Dan Olygiaeth. Parch. W. WILLIAMs, B.D., Caerfyrddin. A T. 
EpWARDs. 
7. Y Foreol a’r Brydnhawnol Weddi, Gyda’r Attebion s. d. 
(Ferial a Festal), y Litani, a Chorganau i’r Can- 
tiglau. Sol-ffa. Cloth . I 0 
12. Y Psallwyr, gyda’r Cantiglau’ a Psalmau 'Priod, gwedi 
eu nodi i Gorgonau, ynghyda Cherddoriaeth i'r 
Attebion (Ferial a Festal), a’r Litani. Sol-ffa. Cloth 1 6 


OLERIDGE-TAYLOR, S.—(in F). Te Deum) 
laudamus. (No. 416. Novello’s Parish Choir Book.) 4d. 

(in F). Benedictus. (No. 417. Novello’s Parish 
Choir Book.) 4d. 

(in F). Jubilate Deo. 

Parish Choir Book.) 3d. 

(in F). Magnificat and Nunc dimittis. 
Novello’s Parish Choir Book.) 4d. 


LLIOTT, J. W.—(in D). Sevenfold Amen. 
(No. 457. Novello’s Parish Choir Book.) Oncard. 1d. 


ADSBY, H.—(in D). Magnificat and Nunc 


dimittis. Unison. (No. 450. Novello’s Parish Choir Book.) 4d. 
ODFREY, ARTHUR E.—(in G). Sevenfold 
Amen. (No. 431. Novello’s Parish Choir Book.) Oncard. 1d. 
AYNES, BATTISON—(in D). Magnificat and 


Nunc dimittis. (No. 23. Novello’s Services, Anthems, &c., for 
Men's Voices.) 6d. 


A Juvenile 
The words 


containing Nos. 








(No. 418. Novello’s 
(No. 419. 





UNTINGTON, T. J.—(in E flat). Magnificat 
and Nunc dimittis. 3d. 
EMARE, EDWIN H.—(in F). Benedictus. 


(No. 432. Novello’s Parish Choir Book.) 4d. 
(in E flat). Te Deum laudamus. 
Novello’s Parish Choir Book.) 6d. 
OIR, FRANK L.—(in D). Magnificat and Nunc 
dimittis. (No. 415. Novello’s Parish Choir Book.) 4d. 
AYLOR, E. W.—(in E flat). Te Deum laudamus. 
Unison. (No. 437. Novello’s Parish Book.) 3d. 
teens, J.—(in D). Magnificat (St. Saviour’s 
Tone). (No. 455. Novello’s Parish Choir Book.) 2d. 


— The Versicles and Responses (with Harmonized 
Confession). For Men's Voices. (No. 45. Novello’s Services, 
Anthems, Xc., for Men’s Voices.) 6d 





(No. 449. 


LVEY, G. J.—‘*Come unto Me, all ye that 
labour.” For Tenor Solo and Chorus. Edited, with an Organ 
Accompaniment, by Dr Kerrron. (No. 635. Novello’s Octavo 


Anthems.) 3d. 








UY, HEN 4 —‘‘ Sleep thy last sleep.”” Anthem. 


For S.A.1.B. 


DURING THE LAST MONTH—continued. 


OURS, BERTHOLD—*“ Gwyn fyd preswylwyr 
Dy a9” (“Blessed are they that Niwell in Thy House”). 
(Rhif 45. Anthemau Novello.) 2c. 


OODS, F. C.—** Behold, God is my salvation.” 











Full Anthem. (No. 636. Novello’s Octavo Anthems.) 4d. 
LADSTONE, F. E.—Deus misereatur. (No. 3.- 
Cantiones Sacre.) 6d. 
— (in F). Miserere. (No. 15. Cantiones Sacre.) 3d- 
(in E). O Salutaris Hostia. (No. 19. Cantiones 
Sacre.) 2d. 
The Litany of Loretto. (No. 20. Cantiones 
Sacre.) 6d. 
(in D). Tantum ergo. (No. 21. Cantiones 
Sacre.) 2d. 


(in A). Adoremus. (No. 22. Cantiones Sacre.) 2d- 
OZART—Adoramus Te, Christe. (No. 4. Can- 


tiones Sacre.) 2d. 








ULD, SAMUEL—Benediction Service. Unison. 
(No. 6. Cantiones Sacre.) 3d. 
Responses at Mass and Office. (No. 14. Can- 
tiones Sacre). 3d. 
PEARCE, C. W.—(in E). Adoremus. (No. 2. 
Cantiones Sacre.) 6d. 
CHUBERT, F.—(in A). Salve, Regina. (No. 13. 
Cantiones Sacre.) 2d. 
EWELL, W.—(in E flat). Salve, Regina. (No. 5. 


Cantiones Sacre.) 2d. 











(in G). Regina Cceli. (No. 8. Cantiones 
Sacre.) 2d. 
(in E flat). Alma Redemptoris Mater. (No. 10. 
Cantiones Sacre.) 2d. 
(in A flat). Ave, Regina ccelorum. (No. II. 
Cantiones Sacre.) 2d. 
ILAS, E.—(in B flat). Magnificat. (No. 1. Can- 
tiones Sacre.) 6d. 
OZER, A. E.—(in F). Domine, salvum fac. 


(No. 12. Cantiones Sacre.) 2d. 
WeEs!. JOHN E.—Benediction Service. 
(No. 9. Cantiones Sacre.) 3d. 
OWELL, Rev. J. BADEN—Two Processional 
Hymns. 3d. 
GTEPHENSON, Rev. T. W.—Dedication Hymn. 
ad 


“THREE HYMNS, with TUNES. By FREDERICK 

BrinGE, GeorGE MartTIN, and Joun E. West. For the Queen's 

8oth Birthday. 14d. Tonic Sol-fa,14d. Words only, 3s. per roo. 
INSUTI, CIRO—“ When hands meet.” Four- 
part Song. For s.a.T.B. (No. 819. Novello’s Part-Song Book.) 6d- 

‘‘ Waiting for the swallows.” Four-part Song. 

For s.a.T.B. (No. 820. Novello’s Part-Song Book.) 4d. 

‘‘ What shall we sing to thee?” Four-part Song. 

For s.A.T.B. (No. 821. Novello’s ‘Part- Song Book.) 2d. 

OLERIDGE-TAYLOR, S.—* You'll 
J yet.” Song. For Soprano or Tenor. 2s. 
LGAR, EDWARD—* The Sword Song.” 

“Caractacus.” For Baritone. 2s. 

FPALCON, GRACE—“A love lyric” (‘+A little 
while, a little love’). Song. For Contralto or Baritone. 2s. 
ILL, A. F. STILL—“ The Children of Naza- 

reth.” Song. For Soprano or Tenor. 2s. 

ENNINGS, MABEL—*La Belle Dame sans 
Merci.” Song. For Contralto or Baritone. 2s. 
IEBLING, GEORG—“ The Dawn of Light.” 

(Op. 20.) Sacred Song. For Contralto or Baritone. German 
and English words. 2s. 

“Thee.” (Op. 35.) Song. For Soprano or Tenor. 

German and English words. 2s. 

‘The open window.” (Op. 36.) Song. 
Contralto or Mezzo-Soprano. German and English words. 2s. 
‘* The Indian Serenade.” (Op. 37.) Song. For 
Contralto or Baritone. German and English words. 2s. 
‘Time long past.” (Op. 38.) Song. 
tralto or Baritone. German and English words. 2s. 
‘Cradle Song.” (Op. 39.) Song. For Soprano 
or Tenor. German and-English words. No.1. In E flat. 2s. 
“The faded garland.” (Op. 40.) Song. 


Contralto or Baritone. German and English words. 2s. 


Unison. 
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DURING THE LAST MONTH—continued. 
ACKENZIE, A. C.—* The Willow Song.” For 


Mezzo-Soprano. The words from SHAKESPEARE’S “Othello.” 2s. 


OMERVILLE, REGINALD—“* Invocation to the | 


” 


Dawn.” Tenor Air. From ‘ The 'Prentice Pillar.” 2s. 


LGAR, EDWARD—Meditation, from the ‘ Light 


of Life.” For Pianoforte Solo. 2s. 


ACKENZIE, A. C.—Processional March. For 


Full Orchestra. Arranged for the Pianoforte. 2s. 


ACOBY, SIEGFRIED—“ Leaflets.” Six Easy 
Pieces (in the First ee For the Violin, with Accompani- 
ment for the Pianoforte. Allegresse; No. 2. Valse lente; 
No. 3. Tarantelle; No. 4. pt. No. 5. Impromptu; No. 6. 
March. Each, ts. 6d. 


HE SCHOOL MUSIC REVIEW. No. 84. 
Contains the following Music in both Notations: ‘Now is my 
Chloris fresh as May.” Unison Song. By Battison Haynes. 
“Silent Night.” For s.s.a. (Unaccompanied). By J. BAkRNBYy. Unison 
Sight Tests. School Sight Singing Reader. Exercises in Change of 
Key. 14d. 
OVELLO’S SCHOOL SONGS.— Edited by 
W.G.McNavueGur. Published intwo forms. A. Voice Parts, 
in Staff and Tonic Sol-fa Notations, with Pianoforte a a 


8vo size; B. Voice Parts only in Tonic Sol-fa Notation. A 
No. 468. I will look unto the Lord. Two-part 
Anthem o* ..G.A.MACFARREN — Id. 
» 469. Behold, the tabernacle. Two-part Anthem 
G. A. MACFARREN — _ I4d. 
» 470. Come, and let usreturn. Two-part Anthem 
G. A. MACFARREN — = Id. 
» 555. Sweet May. Two-partSong J. BarnBy — _ 1d. 
» 507. The song of the lark. Trio. Fors.s.a. 
H. Hires —_ id. 
» 568. Toprimroses. Trio. For s.s.a. +o — «. 
» 580. Upanddown. Junior Unison Song 
NALTER HaTELy 1d. 


OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNaucur. 
No. 1090. Breathe so softly, ye breezes _ H, A. DonaLp 
1091. Waiting for the swallows Ciro PiInsutT! 
1092. What shall we sing to thee? ” 


14d. 
Id. 


” 
1d. 


BENDALL, WILFRED—“ A Legend of Bre- 
genz.” A Ballad. For Female Voices, The poem written by 
ADELAIDE A. PRocTER. 8d. 


TOURS, BERTHOLD—“ Gwyn fyd_presylwyr 
Dy d?”) (‘Blessed are they that dwell in Thy house.”’) 
(Rhif 45. Anthemau Novello.) Pris rc. 





M R. RISELEY, Musical Director and Conductor, 

Alexandra Palace Choral Society, Conductor, Queen's Hall 
Choral Society, Bristol Royal Orpheus Glee Society, Bristol Choral 
Society, Bristol Society of Instrumentalists. For SINGING 
LESSONS, apply, care of Messrs. Stanley Lucas and Co., 84, New 
Bond Street, W. 


ONVILLE and CAIUS COLLEGE, Cambridge.— 

A CHORAL EXHIBITION of £40, tenable for three years, 

for a TENOR voice, will be offered for competition on June 20, 1899, 

to persons under 24 years of age, who have not yet begun residence at 

the University. The successful Candidate will be required to read for 

a degree. For further information apply to the Rev. E. S. Roberts, 

Senior Tutor; Rev. A. M. Knight, Dean; or, Dr. Charles Wood, 
Organist. 
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SCALE OF TERMS FOR ADVERTISEMENTS, 





£ ea ¢@ 
Two Lines .. ee ee oe ee ee 0 3 O 
Three Lines ie we oe oo CO 3 4 
For every additional Line ee oe «- O O10 
Halfa Column .. “ oo ee ee 200 
AColumn .. ee ve ee ee oo 400 
A Page aie ° es FiO © 


Special Pages (Cover, &e. ) by arran ement. 
A remittance should be sent with each Advertisement, 


SPECIAL NOTICE. 





To ensure insertion in proper position Adver- 
tisements for the next issue should reach the Office 
NOT LATER THAN THE TWENTIETH 

of the Month. 





ENOR WANTED, at Midsummer, for St. 

Stephen's, Walbrook, E.C. Must be Communicant and good 

reader. Stipend, £12. Absolutely regular attendance required. 
Address, the Organist, giving full | particulars. 


ANTED, ORGANIST and CHOIRMASTER 

for Queen Street Free Church, Castle Douglas, N.B. Salary, 

£40. The organ is atwo-manual pipe one. Applications, with testi- 

monials, to be lodged with Mr. Robert Wallace, Ellerslie, Castle 
Douglas, on or before June 8. 


RGANIST and CHOIRMASTER. Stipend, £60. 

Fine Church. Three-manual organ. Teaching connection. 

A Professional Gentleman is anxious to make an EXCHANGE with 

someone holding similar position. Climate a consideration. Address, 
Mutual, Novello & Co., Ltd., 1, Berners Street, W. 


WILL. a London or Country Organist care to 
PURCHASE or EXCHANGE POST for one in S. Africa, 
where there is Teaching (choral, band work, pianoforte tuning, &c.)? 
Address, F. L. Hamilton, P.O. Box 73, Johannesburg. 
RGAN for SALE.—Two manuals and pedals, 
13 stops. G, Field, 57, Cedar Street, Hulme, Manchester. 


RGANS for SALE.—One new, 2 manuals and 
Bourdons; second-hand ones, 2 manuals, 14 stops, Bourdons. 
Organs tuned and repaired. Cope, 74, Asylum Road, Peckham, S.E. 


OR SALE, Double-action GRECIAN HARP, by 


STUMPF. in absolutely perfect condition. A bargain. White- 























head, St. Martin's, Chichester. 


TO ORGANISTS AND COMPOSERS. 


THE YORK FESTIVAL, 
1899. 





The whole of the new works to be sung at the ensuing Festival is 
published in book form, and may be had of the Publishers, Post-free, 


| One Shilling and Sixpence. 





CAROL COMPETITION. 


PRIZES to the value of £20 are offered for the best CAROLS 
and CAROL WORDS submitted in this competition. 
For particulars, apply to 
HovuGuToN AND Co., 39, Great Marlborough Street, W. 





MARRIAGE, 
OODY—BRAYTON.—On the roth ult., at the 
Parish Church, 4 by the Rev. G. Trentham Maw, M.A., 
assisted by the Rev. eg M.A., CHARLES Harry, 
youngest son of the late BM Moody, of Dennis Park, Stourbridge, 
Worcestershire, to MARY GRINDALL, second daughter of the late Dr. 








me Grindall Brayton, L.R.C.S., 1 R.C.P., Ed., of the White House, 
indley, Lancs, 
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RECENTLY PUBLISHED. 





ANTHEMS FOR TRINITYTIDE. 


BEHOLD, GOD IS GREAT 


COMPOSED BY 
E. W. NAYLOR. 


Price Fourpence. 





LIGHT OF THE WORLD 


FinaL Cuorus FroM “THE Licut oF Lire” 


COMPOSED BY 
EDWARD ELGAR. 


Price Threepence. 


O JOYFUL LIGHT 


COMPOSED BY 
BERTHOLD TOURS. 


Price Fourpence. 








I AM ALPHA AND OMEGA 


COMPOSED BY 
J. VARLEY ROBERTS. 


Price Threepence. 





London: NoveELLo AND Company, Limited. 





ANTHEMS FOR 


‘Almighty and everlasting God .. ee .. Gibbons 
Ascribe untothe Lord... xe ‘a as S. S. Wesley 
Behold, God is great es ee é E. W. Naylor 
Beloved, if God so loved us ° re os -. J. Barnby 
Beloved, let us love one another.. ae .. Gerard F. Cobb 
Be ye all of one mind 2 ° .. Arthur E. Godfrey 
*Blessed is the man .. = ° we os --John Goss 
Blessing and glory .. ‘ oe ee “a “ Boyce 
Blessing, glory e ° ae Bach 

c : "C. Ste ggall 


*God so loved the world 
Grant, O Lord ‘ 
*Hail, gladdening Light 


*Godcame from Teman . 


Hail, gladdening Light 


Hein tearsthat soweth .. ee ve oe 
*Holy, holy, holy ue eo ee 
How goodly are Thy tents. ae wa ee 
How lovely are Thy dwellings .. ee 


‘lam Alphaand Omega .. ee ee ee 
Iam Alpha and Omega .. ne a 
Ibeheld,andlo! .. ae ae ee 
I know that the Lord is great << ae, ee 
I saw the Lord ee - ee ee 
I will magnify ee ae oe a oe 
I will sing of Thy power . ve . 

*I willsing of Thy power .. “a ° 
I will sing unto the Lord .. oe ° 

‘In humble faith .. <s ee 

*In Jewry is God known 


oe 
. 


Matthew Kinaoien 


-»_ Mozart 
..J. T. Field 
G. C. Martin 
-- F. Hiller 
es Crotch 
..F, Ouseley 
ee Spohr 

. J. Stainer 


Varley Roberts 


Blow 
ae Ouseley 
.. J. Stainer 
«. J.Shaw 
e» Greene 

A. Sullivan 
H. Wareing 
. G. Garrett 


“. J. Clarke-Whitfeld 


In sweet consent ? oe oe ae «+» E.H. Thorne 
InthefearoftheLord .. ue és «» J. V. Roberts 
Let the peace of God es re es ° -. J. Stainer 
Light of the world . ; oe ‘ E. Elgar 
*Lord of all power and might es xe : William Mason 
Ditto (men’s voices) .. ae de ee . J. Barnby 
*Lord, we pray Thee ne ny ae ee J. 'V. Roberts 
O Father blest - ue ae ee ee .. J. Barnby 
O joyful Light os = ma x . -- B. Tours 
OLord,mytrust .. or) oe ae . .- King Hall 
*O taste and see “o ws aie oe es . J. Goss 
*O taste and see «o ee e se ee “A. Sullivan 
O taste and see re é A.H. — 
O where shall wisdom be found? - re 
Ponder my words, O Lord.. oe ‘a “Arnold Dz pa 
*Praise His awful Name ee ee <P r Spohr 
Rejoice in the Lor ce He ie Ge Martin 
*See what love erg the Father <. Mendelssohn 
Singtothe Lord .. ee “ wa -» Mendelssohn 
*Stand up and — ee xs -. J. Goss 
Teach me Thy wa ne W. H. Gladstone 
*The Lord hath bees mindful. a ee S.S. Wesley 
*The Lord is my Shepherd .. ‘ e .. G.A. Macfarren 
The Lordismy Shepherd... ..  .. © ee J. Shaw 
The Lord will comfort Zion. “ ee -. H. Hiles 
Thou shalt shew me the path oflife 2. .-Alan Gray 
We have heard with ourears.. <a H. Aldrich 
Whatsoever is born of God “a ee ee H. Oakeley 
Who can comprehend Thee es °  «e Mozart 


I RINTTYT IDE. 


*,<* Anthems marked thus (*) may be had in Tonic Sol-fa, 1d. to 2d. cach. 


London: NoveLto anp Company, Limited. 














NOVELLO’S 


VILLAGE CHANT BOOK 


No. I. 


100 SINGLE CHANTS. 


PRICE SIXPENCE. 


NOVELLO’S 


VILLAGE CHANT BOOK 


No. II. 


50 DOUBLE CHANTS. 


PRICE SIXPENCE. 














The Chants contained in the above collections have been 
chosen for their attractive melody and simple harmonies. 
A special feature is the pitch of the reciting-note, which 
in no chant exceeds C natural.* The requirements and 
capabilities of Village Choirs have been carefully con- 
sidered in making the selection, which it is hoped will 
materially aid an important part of Divine Service. 


* One exception to this occurs in No. II., Chant No. 23, by Lord 
Mornington, which is included on account of its great popularity. 








London: NovELLo AND Company, Limited. 


The Cathedral Psalter 


POINTED FOR CHANTING. 











WORDS ONLY. s. d. 
1, Imperial 32mo, cloth oe oo OQ 
2. Ditto, with Proper Psalms, ‘cloth | aa Ce 
2A. Public School Edition, cloth a me 
3. Demy 8vo, large type, with Proper Psalms, cloth 26 
4. Proper Psalms, 32mo, — cover “s ee ee Oo 3 
5. Canticles, 32mo ee we oe o 1 
6. Ditto,8vo.. ee ee ee ee ee Oo 3 
17. The Cathedral Paragraph Psalter, demy 8vo, cloth... $6 
16. Imperial 32mo (Bible version), cloth ea a 2 
7. Psalter and Canticles, with Chants, 4to, cloth ‘ 5 0 
15. Ditto ditto, ditto, demy 8vo, cloth 2 6 
12. Canticles, with Chants, 4to re a @ Ss 
Ditto, ditto, second set, demy 8vo.. “ ee € 6G 
CHANTS ONLY. 
8. Post 4to, paper cover 20 
g. Ditto, cloth . es es es aa ws a a 
10, Foolscap 4to, paper cover oe ols se “a iy es 3B CO 
11. Ditto, cloth .. “ ae aa +s oe ¥ 6 
13. Sol- fa Edition, paper ‘cov er. re oe ee ee w- 26 
14. Ditto, cloth .. ee <s ee «e ee ee FG 





Very Strongly Bound, for Use of Choirs, &e. 


2B. Imperial 32mo, with Proper Psalms, red basil and rededges 2 0 
3a. Demy 8vo, large type, with Proper Psalms, red basil and 


red edges .. 4 6 
154. Demy 8vo, Psalter “and Canticles with Chants, red basil 

andrededges . 4 6 
7a. Psalter and Canticles with Chants, gto, red basil and red 

edges a4 
17A. The Cathedral ‘Paragraph I Psalter, demy 8vo, red basil and 

red edges .. : 5 6 

CHANTS ONLY. 

8a. Post 4to, red basil and red edges.. 4 6 
10A. Fcap. 4to, red basil and red edges P 3 0 
3A. Sol-fa Edition, red basil and red edges.. 3 0 


The Clergy can be supplied with Copies, in quantities of not less than 25, 
on liberal terms. 


London: NovELLO AND » Comment, Limited. 
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MUSIC 


SUITABLE FOR USE AT THE 


SERVICE OF HOLY MATRIMONY. 





ANTHEMS AND HYMNS. 


‘; 
Blessed are all they that fear the Lord ee .- E.G. Monk 1 
Vocal parts oe oe an oe so 
Blessed are — that fear the Lord :. .. Sir George Elvey o 
Tonic Sol-fa . oe oe oe ee O 
Except the Lord build the house... .. F.A.G,Ouseley o 
Vocal parts .. oe oe oo oe fe) 
Father of Life. Hymn .. os ve ib Jas. Turle o 
Father of Life - Samuel J. Gilbert o 
For the flame of love is as Fire - A.C. Mackenzie o 

God, be merciful unto us ee os S. S. Wesley 
Octavo.. ee ee oe oe ee ee ee «- © 
Vocal parts .. ee ee oe ee oe oe oo 
Folio .. ° oe as a oe oe oo 3 

O God, Thou art worthy oe oe .. Arthur Sullivan 
Vocal parts as ‘ Pry oe ae ee oe oo 2 
Octavo oe ee én oo oe oe oe 26 2 
Tonic Sol-fa .. $ . - se os O 
olio .. oe ee ee oe ee ee oo oe 
O Perfect Love (Anthem) i ss oe «. J.Barnby o 
Tonic Sol-fa .. > ° 

Ditto (Arranged as a Two- -part Chorus). “Staff Notation and 
Tonic Sol-fa combined se <~ ) 
Ditto (Hymn) oi oe - ; me “Barnby ° 
O Perfect Love .. A H. Elliot Button o 
My God, I thank Thee .. E. H. Lemare o 
Holy Ghost, to earth descending Antonin Dvorak o 
The Blessing of the Lord os . A.C. Mackenzie o 
The Blessing of the Lord : “Ie Frederick Bridge o 
There was a marriage in Cana of Galilee .. ° . Stainer o 
Protect them, Almighty. Chorus .. -- J. Barnby o 


The Service for the Solemnization of Holy "Matrimony, as used 
at Westminster Abbey, with a special Anthem composed 
by J. Frederick Bridge 


fe) 
Music for the Marriage ~ "Edited by Rev. as “Baden Pow ell o 





ORGAN MUSIC. 


B. Luard Selby 
“Arranged by G. C. Martin 
-. Charles Gounod 

‘ Arranged by W. T. Best 
Arranged by C. E. Willing 
March in “ Athalie” es Arranged by Ch. Steggall 
March in “ Athalie” Arranged by W. T. Best 
Benedictus (A. C. Mackenzie) Arr. by C. Palmer and J. B. Lott 
Largo (Handel) .. oe Arranged by G. C. Martin 
March in “ Tannhauser” Arranged by F. Archer 
Processional Wedding March . Roca? R. Bird 
A Wedding Piece A. C. Mackenzie 
The Bride’ March Cc Rebekah "Yy, Barnby), Arr. by James Shaw 
Marchin B flat .. E. Silas 
Grand March (* Lohengrin,” Act Ii, ; Wagner) . W. Creser 
Bridal Chorus (‘ — Wagner) . W. Creser 
Wedding March . ee . Composed by W. Creser 


Nuptial March .. 

Wedding March (Gounod), No.1. 
Wedding March, No. 2. 
Wedding March (Mendelssohn) 
Wedding March ae 
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THE VILLAGE ORGANIST.—Book 17. 
1, Wedding March os . oe A. Guilmant. 
2. Ditto om ne “e Mendelssohn. 
3. Bridal Chorus (« Lohengrin ) - Wagner. 
4. Be thou faithful (“ St. Paul ”’) Mendelssohn. 
5. Wedding Procession .. H. Hofmann. 


Price One Shilling. 
London: _NovELLo AND | Company, Limited. 


= FIFTEEN 


CELEBRATED MARCHES 


ARRANGED FROM THE SCORES OF THE GREAT MASTERS 
FOR 


THE ORGAN 
W. T. BEST. 


CONTENTS. 


BEETHOVEN.— March from 


MENDELSSOHN.— War March. 


“Egmont.” MENDE — —Funeral March 
BEETHOVEN.—Funeral March. (Op. 103). 
Cuopin.—Funeral March(Op. 35).| Mey cranan. —March from “Le 
HanpeL. — Dead March from Prophéte.” 

“Samson.” Mosant. — March from ‘“Ido- 
HANDEL. — Dead March from meneo.” 

“ Saul.” ScHUBERT.—March in B minor 
Hanpet.—March from “ Scipio.” (Op. 27). 
MENDELSSOHN. — Cornelius, ScHUBERT.—Marche Solennelle. 


March (Op. 108). 
MENDELSSOHN.— Wedding March. 
Price Four Shillings and Sixpence net. 
London: NoveLtLo anD Company, Limited. 


ScHUBERT.—Grand March, 











ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN 


RECENT NUMBERS. 





240. Andante Religioso, 2nd Movement of Sonata in D minor 
ohn E, West 
241. Allegro Pomposo, ih ee: “ ven ee ohn E. West 
242. RéverieinC .. -- H, S. Irons 
243. Romance in G -. H.S. Irons 
244. Elegy on Themes by Henry Purcell . E. Silas 
245. Andante, Larghetto, and pe . Peal Varley Roberts 
246. Postlude in G. -- Charles Steggall 
247. Six Fugues on the name ‘ ‘ Bach,” * Book I. +» Schumann 
248. Six Fugues on the name “ Bach, " _— II... Schumann 
249. Festal March . ee ee . Sir George Elvey 
250. Six Fugues (Nos. I- 3) oo a ee ee andel 
251. Six Fugues (Nos. 4-6) ee eo Handel 
252. Caprice ae “"W. Wolstenholme 
253. Fantasia in C ‘sharp minor. . ee «» A.M. Goodhart 
254. Andante in G co (Gare Wesley Martin 
255. Commemoration March, “ Victoria—our Queen” J. E. West 
256. Romance (Violin and Organ) . Hamilton Clarke 
257. Pastorale “ oe ae < Philip Armes 
258. Introduction and Fugue és ee ; Philip Armes 
259. Pastoral or Offertory oe si . Hamilton Clarke 
260. Fantasia in B flat ° .-Chas. E. Stephens 
261. Postlude in F .. . J. Varley Roberts 
262. Six Short Pieces: 1. “Prelude; 2. ‘Intermezzo; % Epilogue 
Rheinberger 
263. Six Short Pieces: 4. Canzonetta; 5. Consolation ; 6. Trio 
heinberger 
264. Allegretto Pastorale.. oo oe Pe Clowes Bayley 
265. Serenade in B flat .. its oe .. Hamilton Clarke 
266. Allegretto in A flat .. ae as .»W. Wolstenholme 
267. Introduction and Toccata .. ee . W.H. Sangster 
268. Four Sketches (Op. 58, Nos.1and2) .. .» Schumann 
269. Four Sketches (Op. 58, Nos.3 and 4) .. +. Schumann 
270. March, with Pastoral Trio as -- B. Luard Selby 
271. Fantasie Overture George Garrett 
272. GavotteinF . .. Hamilton Clarke 
273. Melody inA and Minuet and Trio in D A. Herbert Brewer 
274. Six Studies (Op. 56, Nos. 1 and 2) oa Schumann 
275. Six Studies (Op. 56, Nos. 3 and 4) oe .» Schumann 
276. Six Studies (Op. 56, Nos. 5 and ” ae . Schumann 
277. Benediction nuptiale .. A. Hollins 
278. Meditation (Violin and Organ) sé * Herbert Bunning 


London: NOVELLO AND Company, Limited. 


ORGAN 


EDITED BY 


GEORGE C. MARTIN 


Organist of St. Paul’s Cathedral. 





RECENT NUMBERS. 





30. Andante in C minor (Quartet) Spohr A. W. Marchant 
31. Andante i inA (Quartet i inD) Mozart A. W. Marchant 
32. FugueinC major.. Albrechtsberger A. W. Marchant 
Minuet (First Violoncello Suite) Bach 
33: {Gavotte in E minor Veracini f A. W. Marchant 
34. Adagio in D ° Mozart A. W. Marchant 
35. La Carita Rossini _ A. W. Marchant 
36. Toccatain A major Purcell H, Davan Wetton 
37. VoluntaryinD minor . _ ee ws W. Alcock 
( Finale from “ Symphonie Pathétique” 
38. } a Tschaikowsky j Chas. Macpherson 
(Grand Funeral March in C minor > @ 
39. | ‘Schubert f * -- E. Silas 


Air, ‘‘ Lord, to Thee my heart I proffer”’ 
49: { (°° St. Matthew ” Passion).. Bach n{ D. John D. Codner 
4I. iaepoenes moto (Symphony in B at) Wi Crnickehank 


, os 
{ First Movement (“Hymn _ of Praise”) } , . 
42.4 Mendelssohn | W. Cruickshank 
43. Prelude in G (No. 13) Chopin BR. W. Horner 
44. Basso Ostinato(Op.5, No.5) A. Arensky B. W. Horner 
45. Imperial March .. , E. Elgar G. C. Martin 
( Allegretto (“Hymn o Praise” Sym- } Neel % 
46.4 phony) Mendelssohn j W. Cruickshank 
Semedestion to the “ Passion Music” . W. J. Phillips 
( Prelud dF th aaa pe 
relu “4 an ugue on the name o 
48.) “Bach a y.s S Bach f G. M. Garrett 
49. March (“Abraham ine ..Molique A. C. Edwards 
50. Overture to “Calvary” =. Spohr W. Cruickshank 
( Adagio Religioso (‘‘ Hymn of Praise’’ ) nares 
5!) Symphony) Mendelssohn | W- Cruickshank 
52. { ( Meditation (* The Light of y 9 a J. E. West 
| Marche Funébre (Op. 40, No. 3) can 
53} “ » " ‘Techatkowsky } W. Alcock 
( March in D minor (Op. 13) : 
54 | Agnes _ a Pe J. Stainer 


London: NoveLLto AND Company, Limited. 
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A PRACTICAL METHOD 


OF 


TRAINING CHORISTERS 


BY 


DR. VARLEY ROBERTS, 


Organist of Magdalen College, Oxford. 





COMPLETE COPY, 5s. NET; 
EXERCISES ONLY, FOR CHORISTERS, 2s. NET. 





“A boon to organists, the results of 30 years’ experience. .. . May 
be shortly but accurately described as invaluable.”—Birmingham 
Daily Gazette. 

“A boon to choirmasters. ...A capable treatise and practical 
method by Dr. Varley Roberts, who knows that about which he 
writes.’—Musical Opinion. 

“No better treatise has been issued. 
really wonderful.” —Musical News. 

“ Such a work by such a master of his subject must prove very useful 
to many choirmasters.”—Salisbury Fournal. 

“The author deservedly holds a high reputation as a skilful choir- 
trainer. His views will be received with not a little benefit to those 
who adopt his methods.” —Musical Times. 


Its comprekensiveness is 


“A treatise which organists and choirmasters should be grateful | 


for.” — Yorkshire Post. 





LONDON: HENRY FROWDE, 
OXFORD UNIVERSITY PRESS WAREHOUSE, E.C. 





Just Issued. 


How to sing the Choral Service 


A MANUAL OF INTONING FOR CLERGYMEN 
BY 
G. EDWARD STUBBS, M.A. 
Organist of St. Agnes’ Chapel, Trinity Parish, New York. 
Price, cloth, Four Shillings. 








By the same AUTHOR. 


PRACTICAL HINTS 


ON THE 


TRAINING OF CHOIR BOYS 


Price Three Shillings and Sixpence. 


CURRENT METHODS 
TRAINING BOYS’ VOICES 


Price One Shilling and Sixpence. 
London: NovELLo AND Company, Limited. 


THIRTY 
TWO-PART CANONS 


IN ALL KEYS 
FOR THE PIANOFORTE 


COMPOSED BY 


EDWIN M. LOTT. 


Price Four Shillings. 











London: Rossini AND Co.(THOMAS W. CHESTER), 281, Regent St., W. 


BOOKS ON CHOIR TRAINING. 


CHOIR BOY TRAINING 
By Sir G. C. MARTIN. 
Three Shillings. 
THE EXERCISES FROM THE ABOVE, One Shilling. 


CHURCH CHOIR TRAINING 
By Rev. J. TROUTBECK. 
One Shilling. 


A MANUAL OF SINGING 
By RICHARD MANN. 
One Shilling. 
PRACTICAL HINTS 


By G. E. STUBBS. 
Three Shillings and Sixpence. 


HINTS ON CHOIR TRAINING 
By W. G. McNAUGHT. 
Twopence. 


THE LITTLE CHOIR BOOK 
By THOMAS CURRY. 
Wirth Exercises By J. STAINER. 
Three-Halfpence. 





London: NovELLo AND Company, Limited. 





Just Published. 
A NEW AND ENLARGED EDITION 


THE NORTH COATES 
SUPPLEMENTAL TUNE BOOK 


A COLLECTION OF 120 TUNES 


T. RICHARD MATTHEWS, B.A. 
Rector of North Coates, Lincolnshire. 


THIS EDITION CONTAINS MANY NEW TUNES NOW 
PUBLISHED FOR THE FIRST TIME. 


In cloth, gilt lettered, price Two Shillings and Sixpence. 
London: NoveLLo AND Company, Limited. 


O MY FAIR ONE 


SonG FoR A MepDiIuM VoIcE 
Composep sy VINCENT MORGAN. 





Price 2s. 
By the same Composer: “Caerlleon (Romance). For Violin and 
Pianoforte. Price 2s. 


London: NoveLLo AND Company, Limited; and 
NOVELLO, EWER AND Co., New York. 


TWELVE 
SHORT PIECES 


VIOLIN AND PIANOFORTE 
IN THREE SETS 


COMPOSED BY 


C. HUBERT H. PARRY. 


First SET. 
No.1. IDYLL. | No. 3. CAPRICCIO. 
2. ROMANCE. » 4 LULLABY, 


SEeconpD SET. 





No. 1. PRELUDE.: | No. 3. CAPRICCIO. 
» 2 ROMANCE. » 4 ENVOI. 
Turrp SET. 
No. 1. PREAMBLE. | No. 3. CAPRICCIO, 
2. ROMANCE, » 4 ENVOL, 





Pric—E Two SHILLINGS AND SIXPENCE EACH SET. 





London: NovELLo AnD Company, Limited. 








420 


THE MUSICAL TIMES.—June 1, 1899. 





NOVELLO’S 


SERVICES, ANTH EMS, &e. 
MEN’S VOICES, 


SERVICES. 


No. F 

40. BLAIR, HUGH.—Communion Service in G, T.B. so f 

14. COBB, GERARD F.—Magnificat and Nunc dimittis in F. 
T.B.B. . ts) 

16. CORFE, C. 1~ ~_ Ditto, ditto, in E flat. T:T.BBe oe oo @ 

(Sol-fa, 14d.) 

25. DISTIN, THEODORE. eer and Nunc —- 
inG. AT.T.B. .. 

19. GARRETT, GEORGE. Ditto, ditto, i in B flat. TVEBiB; 

23. HAYNES, BATTISON.—Ditto, ditto, in D. a.7.7.B. 

18, ILIFFE, FREDERICK.—Ditto, ditto, in D. 1.1.B.B. 

38. LLOYD, C. H.—Versicles, Responses, and Litany. T.T.B.B. 

39. MARTIN, G. C.—Te Deum in A flat, with Benedictus in 
Chant form. A.T.T.B. ee 

13. READ, F. J.—Magnificat ‘and Nunc dimittis i in .. A.T.B. 

33. READ, F. J.—Te Deum and Jubilate in B flat. a.t.B. 

. READ, F. J.—Magnificat and Nunc dimittis in F. a.t.1.8. 

SELBY, B. LUARD.—Ditto, ditto, in E. 1.1.5.3. 

35. SELBY, B. LUARD.—Ditto, ditto, in G. a.t.B. .. 

37- STAINER, JOHN.—Ditto, ditto,in D. a.t.t.B. .. Pi 

45. STAINER, JOHN.—Versicles and Responses. A.T.B.B... 

26. STEGGALL, CHARLES.—Te Deum and Benedictus in 
B flat. A.1.7.B. 

27. STEGGALL, CHARLES.— —Magniiat and ‘Nune dimittis 
in B flat. A.T.B.B. ° 

32. WEST, JOHN E.—Ditto, ditto, ; in c. A.T.B.B. ne 

21. WEST, JOHN E.—Ditto, ditto, in E flat. a.1T.B.B. a SS 

41. WEST, JOHN E.—Te Deum laudamus and Benedictus 
inE flat. A.T.B.B. oe o 8 

46. LEMARE, EDWIN ~Piedieen, A.T.T.B. on Card) or 
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ANTHEMS. 
No. s. d. 
17, BARNBY, J.—Lord of all power and might. A.T.7.B. .. 0 2 
34. BARNICOTT, R. S.—O worship the Lord. a.t.T.B. .. 0 3 


31. BENNETT, W. STERNDALE,—God is a _— _— 


Woman of Samaria). A.T.T.B. o 6 
15. CALDICOTT, A.J.—Behold, how good and joyful. . ATSB. 0 3 
24, CULLEY, ARNOLD D.—Try me, O God. 4.1.7.3. 0 2 
20. DISTIN, THEODORE.—Hear me when I call. a.t.1.B. 0 2 
42. ELGAR, E.—Seek Him that maketh the seven stars (The 
Light of Life). T.T.B.B. ‘ o 6 
7. FORD, ERNEST.—O Lord God of - enbvation (Domine 
Deus). T.T.B.B G4 


44. GLADSTONE, F. E. nibileabaiay ond | everlasting God. 
A.T.B. ae. 
. GOUNOD, CH. ey the — enete: T.T.B.B. a ° 
30. HANDEL.—The Lord is a Man of war (Israel in Egypt). BB. O I 
22. ILIFFE, FREDERICK.—Jesu, Lover of my soul. A.t.T.B. 0 
43. LLOYD, C. H.—Lord, teach us to number our days. 
A.A.T.T.B.B. - ee oe O 83 
. MENDELSSOHN. —The word, wee forth (Putenme), 


~ 
n 
LS 


> 


€.T.BB, (Sol-fa, 14d.) 0 4 
5. MENDELSSOHN. For. ever blessed (Beati mortui). 

PPBEB.. ve 0 3 
6. MENDELSSOHN —The rigtneons living for ever +r (Periti 

autem). T.T.B.B. 0 3 
29. MENDELSSOHN.—The Lord hath commanded (Psaim 2) 


T.T.B.B. ° 0 4 

8. READ, F. J.—My soul, wait thou still. AEB: os Oo 4 

28. ROBERTS, J. VARLEY.—O Saviour of the world. A.1.1.3B. 0 2 

10. SAWYER, F. J.—Ponder my words. A.T.T.B. Men 

2, SCHUBERT, F.—Great is Jehovah. 1.7.B.B. Oo 4 
11. THORNE, E. H.—Let us now praise famous men. 


T.T.B.B. ce 0 3 
12, THORNE. E. H. —Let my complaint come » before Thee. 

AAST.T.B.B. ats 0 3 
36. WEST, JOHN E. — Ween have I in ‘haere ar Thee. 

AT-B.B. ce ° . eo O 3 





NOVELLO AND COMPANY, LimitEp 
AND 
NOVELLO, EWER AND CO., NEW YORK. 


Lonpon: 





In the Press. 


CANTIONES SACR#& 


MUSICAL SETTINGS 
THE ROMAN LITURGY 


EDITED BY 


Dom SAMUEL GREGORY OULD, 


Monk OF THE ORDER OF ST. BENEDICT, 








*4. ADORAMUS TE, CHRISTE 
ADOREMUS (ror BENEDICTION) 
F,E.Gladstone 2d. 
*2, ADOREMUS (MorTeET) C. W. Pearce 6d. 
. ALMA REDEMPTORIS MATER W. Sewell 2d. 
AVE REGINA CCELORUM . W. Sewell 2d. 
*6. BENEDICTION SERVICE (Unison) S. Ould 34. 
*9. BENEDICTION SERVICE(Unison)J.E.West 34. 
*3, DEUS MISEREATUR . F. E. Gladstone 6d. 
DOMINE, SALVAM FAC... A. E. Tozer 2d. 
HEC DIES .. F. E. Gladstone 34. 
*7, HODIE SANCTUS BENEDICTUS 
Peter Philips 4d. 
. LITANY OF LORETTO .. F.E. Gladstone 6d. 
*1, MAGNIFICAT 1n Beat .. E. Silas 6d. 
. MISERERE 1nF .. .. F. E. Gladstone 3d. 
16. MISERERE in F sHarp minor F. E. Gladstone 6d. 
. O SALUTARIS HOSTIA .. F.E. Gladstone 2d. 
*8. REGINA CCELI x we .» W. Sewell 2d. 
. RESPONSES AT MASS AND OFFICE 
Harmonised by S. Ould 3d. 
*13, SALVE, REGINA .. oe -» Schubert 2d. 
*5, SALVE, REGINA se ..W. Sewell 2d. 
18. SALVE, REGINA S. P. Waddington 4d. 


Mozart 2d. 











*21. TANTUM ERGO .. . F. E. Gladstone 2d. 
* These ave now ready. 
LonpoN: NOVELLO AND COMPANY, Liuitep 
NOVELLO, EWER _ CO., NEW YORK. 
a ~ Just Published. win 
(No. 45. Novello’s Services, Anthems, &c., for Men’s Voices.) 





THE 


VERSICLES & RESPONSES 


(With harmonised Confession) 
FOR MEN’S VOICES (a.1.B.B.) 


AS USED IN 


ST. PAUL'S CATHEDRAL 
BY 
J. STAINER. 


Price Sixpence. 





London: NovELLo AND Company, Limited. 
Just Published. 


MORNING & EVENING SERVICE 


IN THE KEY OF F 








BY 
S. COLERIDGE-TAYLOR. 


(Op. 18.) 
Te Deum laudamus .. Se as a ia aa i se (ae 
Benedictus .. we ae A +s «eo ae a oe (4d. 
ae Deo .. $6 ‘6 Ke ae “a oot 
agnificat and Nunc ‘dimittis ai oe 40. 


London: NOvELLO AND Courany, Limited. 
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THE ORGAN WORKS 
JOHN SEBASTIAN BACH 


IN SEPARATE NUMBERS 


EDITED BY 


J. F. BRIDGE, Mus. Doc., Oxon. 


AND 


JAMES HIGGS, Mus. Bac., Oxon. | 








s. d. 
No.1. Fuguein D minor (“The Giant’) . oO} 
» 2 Prelude and Fugue in E minor ane well known “ Short” 

E minor) ee —— a 

» 3: Prelude and Fugue i in ‘major aan) 

» 4+ Fugue in G minor (the well-known “Short” G minor).. Io 

» 5 ToccatainD minor .. aa oe oe 1 6 

» 6. Prelude and Fugue in D major ‘ 1 6 
» 7 Prelude and Fugue i in E flat — (the Fugue known as 

“St. Ann’s”) .. 1 6 

» 8 Prelude and Fugue in A’ minor “(the “é Great” A ‘minor)™ 276 

» 9 Prelude and Fugue in B minor (the “Great” B minor) 1 6 
» 10. Prelude and Fugue in E minor (the “ Great” E minor, 

the Fugue known as “ The Wedge’’) 1 6 

» 1. Fantasia and Fugue in G minor (the “ Great "G ‘minor) 1 6 

» 12, The “Great” Toccata and Fuguein C major .. 1 6 
me canes Choral Prelude: ‘“ Christ unser Herr zum Jordan 

am se Io 

» 14.* Toccata and "Fugue (Concertata) i in E major ‘xe Oo 

» 15. Grand Choral Prelude: “‘ Vater unser im Himmelreich my 6 





BACH’S ORGAN WORKS, in Twelve Books. Price 3s. each. 


* Also published in the key of C, in Book VIII. of this Edition. 


London: NoveLLo anp Company, Limited. 


HAN DEL’S CHORUSES 


FROM THE 


ORATORIOS 


ARRANGED FOR THE ORGAN 


BY 


SIR GEORGE C. MARTIN 


Mus. Doc., Organist of St. Paul’s Cathedral. 





1. Behold the Lamb of God, and For untous .. Messiah. 
2. Worthy is the Lamb, and Amen Chorus . +» Messiah. 
3. How excellent Thy Name, and bebnnene mighty King Saul. 
4. We praise Thee,O God .. ‘ staaoengs Te ‘Deum. 
5. May no rash intruder ‘aa +» Solomon. 
6. Happy Pair .. “Alexander's Feast. 
7. The many rend the skies Alexander’s Feast. 
8, At last divine Cecilia came .. Alexander’s Feast. 
9. I willsing untothe Lord .. Israel in Egypt. 
10. Mourn, ye afflicted, and For Zion lamentation make 
. Judas Maccabeus. 
11, O Father whose almighty, and Ah! wretched Israel 

Judas Maccabeus. 
12. We come in bright ia ane oe MM .. udas Maccabeus. 
13. Hear us, O Lord « udas Maccabeus. 
14. Fall'n is the foe udas Maccabeus. 

15, Zion now her head shall raise, and Tune’ your harps 
Judas Maccabeus. 
udas Maccabeus, 
udas Maccabeus, 
udas Maccabeus, 
udas Maccabeus, 
udas Maccabeus, 
ee Samson. 


16. Hail, Judea, happy land... oe 

17, We hear, and See the conquering hero comes 
18. We never will bow down .. ee ee 

19. Sing unto God . 

20. To our great God, and ‘Hallelujah, Amen 

21. Awake the trumpet's lofty sound . 


22. O first created beam .. P ee re a \. 
23. Then shall they know ea “e p soon 
24. Then round about the starry throne on ne ax Samson. 
25. To dust his glory they would tread a ai _ Samson. 
26. To man God's universal law ce ea “a +» Samson. 
27. To songanddance .. . ae oe os te Samson. 
28, Fixed in His everlasting seat ae 7“ “ +» Samson. 
29. Let their celestial concerts all unite .. Samson. 
30. O the pleasure of the plains « “ .. Acis and Galatea. 


31. Wretched lovers ee ee os ee 
32. Galatea, dry thy tears es 
33. As from the pow’r of sacred lays ; oa “ 


.- Acis and Galatea. 
-. Acis and Galatea. 
+. St. Cecilia’s Day. 





Price One Shilling each. 





London: Novetto anp Company, Limited. 


PRODUCED AT THE LEEDS MUSICAL FESTIVAL, 
OCTOBER, 1898, AND PERFORMED AT THE LONDON 
MUSICAL FESTIVAL, QUEEN’S HALL, ON THE totn ULT. 


ODE TO THE PASSIONS 


WILLIAM COLLINS 


SET TO MUSIC FOR CHORUS AND ORCHESTRA 
BY 


FREDERIC H. COWEN. 


Vocal Score, Price Two Shillings. 
String Parts (in the Press) ; Full Score and Wind Parts, MS. 











THE TIMES. 

Passages of delicate grace are admirably contrasted 
with more vigorous scenes, and the massive harmonies 
of the closing invocation to music, with their skilful 
building-up of a really impressive climax, reach a level 
that the composer has most seldom attained before. 


DAILY TELEGRAPH. 

Cowen’s ‘‘Ode to the Passions” was undoubtedly the 
success of the afternoon, and advanced another step 
towards acceptance as that which contains the element of 
greatness. Mr. Cowen was “called” and enthusiastically 
applauded. He deserved it. 

MORNING POST. 

This is undoubtedly one of the most remarkable works 
written by Mr. Cowen, or, for the matter of that, by any 
Englishman. The freshness of the themes, the masterly 
orchestration, the wealth of fancy and ingenuity of resource 
combine to render the Ode a work of great and enduring 
value. 

DAILY MAIL. 

Mr. Cowen’s latest cantata is one of his best inspirations. 
From first to last the music is interesting, the melodies are 
bright and taking, and the composer shows his mastery of 
modern instrumental resource. 


DAILY NEWS. 

In many respects it shows the composer at his best, and 
as the Ode is not too long nor too full of difficulties, 
and, moreover, as it is notable for that melodic inspiration 
of which Mr. Cowen has the rarely bestowed gift, there is 
not much doubt that it will speedily become popular with 


| choral societies. 


DAILY CHRONICLE. 
The score is graphic and picturesque, but not involved. 
Of late years Mr. Cowen has given an expectant world 
nothing more characterised by his accustomed daintiness 
and grace, or, it may be added, more instinct with the 
force and impulse that, if displayed with equal skill on a 
larger canvas, might result in a majestic work, calculated 

to hold its own during a later generation. 


DAILY GRAPHIC. 

Mr. Cowen’s Ode is a genuine success ; indeed, I should 
be inclined to rank it above anything he has yet written 
for the concert-room. . . . Mr. Cowen’s Ode was received 
with great enthusiasm, and must be counted one of the 
great successes of the festival. 


GLOBE. 
Mr. Cowen’s work deserves nothing but unlimited praise. 
. .. Short as the Ode is, it is a little masterpiece, and 
should prove one of the most lasting successes of the week. 


THE GUARDIAN. 

Mr. Cowen has seldom been more happily inspired. The 
charming sylvan scene and the broad and flowing strains 
of the Invocation to Music are passages of very remarkable 
merit well deserving the success attained. 





Lonpon: NOVELLO AND COMPANY, LimitTep 
AND 


NOVELLO, EWER AND CO., NEW YORK. 
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JUST PUBLISHED. 


EDWARD GERMAN’S 
SYMPHONY (No. 2) 


IN A MINOR 
ARRANGED FOR 


PIANOFORTE DUET 


BY 


THE COMPOSER. 


Price Four Shillings net. 





London: NovELLo AND Company, Limited. 


GRAND CHORAL PRELUDE 
FOR THE ORGAN 


VATER UNSER IM HIMMELREICH 


COMPOSED BY 


J. S. BACH. 


Edited, with a Preface giving an outline of the Canto fermo in Canon, 
metronomic indications, and suggestions for registration 





BY 
J. FREDERICK BRIDGE anp JAS. HIGGS. 
(No. 15 of their Edition of Bach’s Organ Works inseparate numbers.) 
Price One Shilling and Sixpence. 


The above piece has been selected as a Test for the forthcoming 
Fellowship Examinations of the Royal College of Organists. 





London: NovELLo AND Company, Limited. 


FAR TRAINING 


MELODY, HARMONY, AND RHYTHM. 


MUSICAL DICTATION 


A PRACTICAL GUIDE FOR MUSICAL STUDENTS 











FREDERIC LOUIS RITTER, 
Mus. Doc. 


IN TWO PARTS. 
PART I. (Novello’s Primers, No. 29). 1s., paper cover; 1s. 6d., paper 
boards. 
— ~ (Novello’s Primers, No. 30). 2s., paper cover; 2s.6d. paper 
oards. 
The above work completely meets the want referred to at the recent 
meeting at Plymouth of the Incorporated Society of Musicians. 








London: NoveLLo AND Company, Limited. 


Just Published. 


A NEW AND THOROUGHLY REVISED EDITION 


OF THE 


PRELUDE 


IN C SHARP MINOR 


COMPOSED BY 


= 
S. RACHMANINOFF. 
(Op. 3, No. 2.) 
EDITED, WITH A SPECIAL PEDAL LINE, SHOWING A NEW SYSTEM OF 
INDICATING THE CORRECT USE OF THE PEDAL, AND 
WITH AN EXPLANATORY PREFACE BY 


A. ROSENKRANZ. 





Price Two Shillings. 





London: NovELLo AND Company, Limited. 
Just Published. 


PROCESSIONAL MARCH 


FOR 
FULL ORCHESTRA 


COMPOSED BY 


A. C. MACKENZIE. 


Arranged for Pianoforte Solo by THe CoMPosER. 








Price Two Shillings net. 
String Parts (in the Press). 


London: NovELLo AND Company, Limited. 
Just Published. 


THE WILLOW SONG 


FOR MEZZO-SOPRANO 
THE WORDS FROM 
SHAKESPEARE'S “OTHELLO” 
SET TO MUSIC BY 


A. C. MACKENZIE. 


Price Two Shillings net. 














London: NovELLo AND Company, Limited. 








Just Published. 


Sung with the greatest success by Mr. ANDREW BLAck, at the 
Albert Hall and the Crystal Palace. 


THE SWORD SONG 
FROM 
** CARACTACUS.” 
(Op. 35.) 
WRITTEN BY 
H. A. ACWORTH, -C.LE. 


COMPOSED BY 
EDWARD ELGAR. 


Price Two Shillings. 





London: NovELLo AND Company, Limited. 
Just Published. 


YOU’LL LOVE ME YET 
SONG 
FOR SOPRANO OR TENOR 
THE POEM WRITTEN BY 
ROBERT BROWNING 


THE MUSIC COMPOSED BY 
S. COLERIDGE-TAYLOR. 


Price Two Shillings net. 














London: NoveELto anp Company, Limited. 
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Just Published. 





BOOK II. or TECHNICAL PRACTICE 


(Section I.) 


A MODERN SCHOOL 


FOR THE 


VIOLIN 


AUGUST WILHELMJ 
JAMES BROWN. 


SEcTION I.—TECHNICAL PRACTICE. 
- II.—STUDIES. 








Price Two Shillings net. 
Book II. of Section 2 (Studies) now in the Press. 





London: NovELLo AND Company, Limited. 





In the Press. 


CHANSON DE MATIN 


VIOLON ET PIANO 
COMPOSEE PAR 


EDWARD ELGAR. 


(Op. 15, No. 2.) 








Price Two Shillings net. 


London: NoveLLo anp Company, Limited. 





Just Published. 


LEAFLETS 


SIX EASY PIECES (IN THE FIRST POSITION) 


FOR THE 


VIOLIN 


WITH ACCOMPANIMENT FOR THE PIANOFORTE. 





1. Allegresse. 4. Serenade. 
2. Valse Lente. 5. Impromptu. 
3. Tarantelle. 6. March. 





SIEGFRIED JACOBY. 


Price One Shilling and Sixpence net each. 








London: NovELLo AND Company, Limited. 


THREE DANCES 
IN CANON THROUGHOUT 
1, GAVOTTE. 





2. MINUET. 3. WALTZ. 


FOR 
VIOLIN AND PIANOFORTE 
COMPOSED BY 


BATTISON HAYNES. 





Price Three Shillings. 


London: NovELLo AND Company, Limited. 


NOVELLO’S 
ALBUMS FOR PIANOFORTE 
AND STRINGED INSTRUMENTS 


(Two Violins, Viola, and Violoncello). 


The Pieces in most of these Albums are so arranged that if any 
Part, or Combination of Parts, in addition to the First Violin and 
Pianoforte is used they will sound complete. 

No. 1. 

SUITE OF FOUR PIECES 
By ARNOLD DOLMETSCH. 

Price 2s. 6d. Separate String Parts, 6d. each. 

No. 2. 


SUITE OF FIVE PIECES 
By HENRY PURCELL. 
Price 2s.6d. Separate String Parts, 6d. each. 


No. 3. 
THREE DANCES 
From the Music to ‘Henry VIII.’’ 
By EDWARD GERMAN. 

Price 5s. Separate String Parts, rs. each. 
No. 4. 
GAVOTTE IN D 
By RAMEAU. 

Price2s.6d. Separate String Parts, 6d. each. 


No. 5. 
SIX PIECES rrom tHE WATER MUSIC 
By G. F. HANDEL. 
Price3s.64. Separate String Parts, 6d. each. 


No. 6. 
TWO BOURREES 
By G. F. hANDEL. 
Separate String Parts, 6d. each. 
No. 7. 
BENEDICTUS 
By A. C. MACKENZIE. 
Price 3s. Separate String Parts, 6d. each. 
No. 8. 
JUDEX From “‘MORS ET VITA” 
By CHARLES GOUNOD. 
Price 3s. Separate String Parts, 6d. each. 


No. 9. 
WEDDING MARCH 
By MENDELSSOHN. 
Price 2s.6d. Separate String Parts, 6d. each. 
No. 10. 
WAR MARCH (‘‘ATHALIE”’) 
By MENDELSSOHN. 

Price 2s.6d. Separate String Parts, 6d. each. 
No. 11. 
CORNELIUS MARCH 
By MENDELSSOHN. 

Price 2s. 6d. Separate String Parts, 6d. each. 
No. 12. 
FUNERAL MARCH 
By MENDELSSOHN. 

Price 2s. 6d. Separate String Parts, 6d. each. 
No. 13. 

GAVOTTE ANCIENNE 
By GEORGE ELVEY. 

Price 2s. Separate String Parts, 6d. each. 


Nos. 14—17. 
FOUR ENGLISH DANCES 
By F. H. COWEN. 
Price 2s. 6d. each. Separate String Parts, 6d. each. 
Nos. 18—21. 
FOUR CHARACTERISTIC WALTZES 
By S. COLERIDGE-TAYLOR. 
Price 2s. each. Separate String Parts, 6d. each 


Lonpon: NOVELLO AND COMPANY, Limitep 


AND 


Price 2s. 





NOVELLO, EWER AND CO., NEW YORK. 
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Performed at the Lonpon Musica FEsTIVAL, Queen’s Hall, 
May 9, 1899. 


MEDITATION 


FROM THE SHORT ORATORIO 


THE LIGHT OF LIFE 


(Lux CurisT!1) 





COMPOSED BY 


EDWARD ELGAR. 





PIANOFORTE ARRANGEMENT psy tHe COMPOSER, 2s. 
ORGAN ARRANGEMENT sy J. E. WEST, 2s. 
String Parts, 2s.; Wind Parts, 5s. 6d. 

Full Score, MS. 





London: NovELLo AnD Company, Limited. 


Just Published. 


PORTRAITS 
FIVE PIECES FOR THE PIANOFORTE 


BY 


THOMAS WHITNEY SURETTE. 











ConTENTS. 
1, THE CELLO PLAYER. 3. WAYWARDNESS. 
2. ELEGIE. | 4. 1720. 
le a 





Price Four Shillings. 


Lonpon: NOVELLO AND COMPANY, Limitep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 


Just Published. 


FIFTY VOCALISES 
TWO VOICES 


SOPRANO AND MEZZO-SOPRANO 
OR 
TENOR AND SOPRANO, OR TENOR AND BARITONE 


BY 
AUGUSTE PANSERON. 
Edited, with marks of expression and phrasing, by 
ALBERTO RANDEGGER. 
IN TWO PARTS. 
ParT 1. Containing Nos. 1 to 30. 
Part 2. Containing Nos. 31 to 50. 











Price Two Shillings net each part. 


*,* The above work is eminently adapted for Schools and Classes. 
London: NovELLo AnD Company, Limited. 


Second Edition. 


GUIDE to WAGNER’S NIBELUNGENRING 


“THE EPIC OF SOUNDS” 
By FREDA WINWORTH. 


Illustrated London News says: ‘Just the thing. . . 
printed and cleverly arranged.” 
Third Edition. Price 3s. 6d. 
London: SIMPKIN AND Co., Limited, and NovELLo AND Co., Limited 


SWEET VALES OF _ 
DEVONIA 


SONG FOR A MEDIUM VOICE 
THE WORDS WRITTEN BY 
EDWARD CAPERN 


{ 
| THE MUSIC COMPOSED BY 
| 


BATTISON HAYNES. 


Price Two Shillings. 
Four-part Arrangement (s.A.T.B.), price 14d. 


. Beautifully 











London: NovELLo AND Company, Limited. 


WEBSTER’S 
CHILD’S PRIMER 


OF THE 


THEORY OF MUSIC. 








One Shilling. 





London: NoveELLo AnD Company, Limited. 
Just Published. 


FESTIVE MARCH 


COMPOSED BY 


HENRY SMART 


ARRANGED FOR ORCHESTRA 


H. M. HIGGS. 














NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts,1s.each. Also, 
“GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli,and Orchestra. Price 1s. 
COMPOSED BY 


EDWIN C. SUCH, 


Mus, Bac., Cantab, 








London: NOVELLOo AND Company, Limited. 


String Parts, 2s.; Wind Parts, 7s.; Full Score, MS. 


ALSO, 
MILITARY BAND ARRANGEMENT 
BY 


DAN GODFREY, Jun. 


Price 7s. 6d. 
London: NovELLo AND Company, Limited. 


Characteristic Waltzes 


ALLEGRO MA NON TROPPO (E minor). 
TEMPO DI VALSE (A major). 

ANDANTE CON SENTIMENTO (E major). 
ALLEGRO FURIOSO (E minor). 


COMPOSED BY 


S. COLERIDGE-TAYLOR 


(Op. 22). 
ARRANGED AS QUINTET FOR PIANOFORTE AND 
STRINGED INSTRUMENTS 


By the Composer. 








Four 


PwWNH 





PRICE, EACH NUMBER, Two SHILLINGS. 





= 


Pianoforte Solo 

Violin and Pianoforte .. sis ae 
String Parts for Full or Small Orchestra 
Wind Parts for Full Orchestra.. 

Ditto, for Small Orchestra *ie Pe 


Military Band Arrangement (in the Press). 
Full Scores, MS. 


London: NoveLLo anp Company, Limited. 
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NOW READY. 


A NEW AND REVISED EDITION 


(468 pp.) 
OF 


STAINER & BARRETT’S 
DICTIONARY 


MUSICAL TERMS 


REVISED AND EDITED BY 


SIR J. STAINER, 


M.A., Mus.D., Oxford ; Hon. D.C.L. and Mus. Doc., Durham. 





PREFACE. 

The only way in which the Editor of a book of reference | 
can show his gratitude to the public for demanding new | 
editions on the exhaustion of the old, is by doing his best | 
to keep its contents up to date. 


eg., Copyright and Licensing, Madrigal, Mass, Opera, 
Pianoforte, Pitch, and many of those little slips which 
show such persistent survival in works of this kind have 
been removed. The Editor is grateful to many, whose 
names are among the authors and helpers, for their share 
in this last revision. 


Cloth, gilt edges, price 7s. 6d. 





London : NovELLo anp Company, Limited. 


THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA IN ONE ACT 


FOR UNISON SINGING 


VERSE BY 


Mavup BALDWICK 





COMPOSED BY 


ALFRED R. GAUL. 


Price One Shilling. 
Tonic Sol-fa Edition, Price Sixpence. Words, 7s. 6d. per 100. 
London: NoveLLo AND Company, Limited. 








TOILERS OF THE DEEP) 


CANTATA 


FOR FEMALE VOICES 
Verse By JAMES STRANG 


MUSIC BY 


ALFRED R. GAUL. 





‘This charming work bears all the best marks of the composer’s 
characteristically graceful style. The libretto is of a high order of 
merit, and worth the music, which from first to last is attractive and 
without a dull page.”"—Birmingham Daily Gazette. 

“Mr. Gaul has written nothing finer, nor more melodious and 
captivating in this branch of composition. Taking the Cantata asa 
whole, it is a delightful work, replete with artistic workmanship,”"— 
Birmingham Daily Mail. 





Price Two Shillings. 
Words, Five Shillings per hundred. 





London: NovELLo anp Company, Limited. 


The reviser has done so; | 
many articles have been entirely re-written or enlarged— 


NEW ORGAN MUSIC. 


GNES ZIMMERMANN.—March in D minor. 
Op. 13. Arranged by J. STAINER. IS. 6d. 


SCHAIKOWSKY. — Marche funebre. 
No.3. Arranged by W. Atcock. ts. 6d. 


DWARD ELGAR.—Meditation from the Short 
Oratorio “The Light of Life” (Lux Christi), Op. 29. 
Arranged for the Organ by Joun E. West. 1s. 


OBERT SCHUMANN.—Studies for the Pedal 





Op. 40, 








Piano. Arranged for the Organ by Joun E. West. In Three 
Books. 1s. 6d. each. 
LUARD SELBY.—March with Pastoral Trio. 


e Is. 


EORGE GARRETT.—Fantasie Overture in D 


(Posthumous). 2s. 
HAMILTON CLARKE.—Gavotte in F. 1s. 


— Romance for Violin and Organ. 2s. 


ERBERT BUNNING.—Meditation for Violin 


and Organ. 2s. 


HERBERT BEE WER.-~ saleby in A, and 


e Minuet and Trio i in D. 1s. 6d. 


A. HOLLINS.—Benediction Nuptiale. Is. 6d. 

















owen H. LEMARE.- — Andantino in D flat. 
1s. 6 

—— Concert Fantasia on the tune ‘‘ Hanover.” 3s. 
Elegy in G. ts. 6d. 

Gavotte Moderne in A flat. 1s. 6d. 

Pastorale, No. 1,in E. ts. 6d. 

Reverie in E flat. 2s. 

Romance in D flat. 2s. 

Allegretto in B minor. 2s. 

Marche Solennelle. 2s. 6d. 

;—— Symphony in G minor. 5s. 


HT 





| 


____ London: NoveLLo AND ) COMPANY, Limited. 


RECITAL SERIES 
Original Organ Compositions 


COLLECTED AND EDITED BY 


EDWIN H. LEMARE. 














In Two Vols. Each 12s. Or, separately:— 


| 
a MHURST WEBBER.—1. Scherzo Sinfonico. 
| “WOLSTENHOLME.—2. 


| e and Trio. 2s. 6d. 


| | par CAPOCCI.—3. Toccata in E flat major. 
| E. H. LEMARE.—4. Romance in D flat. 2s. 

| E. D’EVRY.—5. 2s. 6d. 
iM. E. BOSSI.—6. Second Sonata (Op. 71). 3s. 
ALFRED HOLLINS.—7. 


—— 8. Grand Cheeur. as. 6d. 
| W oo —9. 
e Finalein B flat. as. 
A. WH EELDON, — 10. 
e (b) Grand Cheeur. 2s. 6d. 
E H. LEMARE.—11. Allegrettoin B minor. 2s. 


—— 12. Marche Solennelle. 2s. 6d. 
EK Devas .—13. (a) Meditation; 
e 2s. 
WOLSTENHOLME. —14. (a) The Seraph’s 
e Strain; (6) Le Carillon. 2s. 
To be continued. 


Canzona, Minuet, 


Concert-Overture in F. 


Andante in D. 2s. 


Andantino and 


(a) Cantiléne ; 


(b) Toccata. 








| London: NoveLto anv Company, Limited. 








426 


THE MUSICAL TIMES.—June 1, 1899. 





NOVELLO'S 
MUSIC FOR MILITARY BAND 


ARRANGED BY 


DAN GODFREY, Jun., 
GEORGE MILLER, Mvs. Bac., 


AND OTHERS. 


FOUR CHARACTERISTIC WALTZES 
S. Coleridge- Taylor 
BOU RRE E AND GIGUE (‘‘ Much Ado about Nothing ’’) 


dward German 12 
SUMMERGOLD GAVOTTE H.W. Wareing 7 
MAYPOLE DANCE John E. West 7 
THREE SACRED PIECES—“Blessed be the God and 
Father,” S. S. Wesley; ‘‘O gladsome Light” (‘Golden 
nace ’), A. S. Sullivan ; and March ee Oratorio), 
andel . é 
CORONATION MARCH (“Henry VIII. "y “E. German’ 7 
SCENE BACCHANALE (‘ Faust” Ballet) Ernest Ford 15 
MASQUE (Three Dances from “ As you Like It a 
Edward German 15 
OUR QUEEN _ March) a és H.M. Higgs 5 
IMPERIAL MARC oe tlg 9 
VICTORIA—OUR OUEEN( (March) e John E. West 9 
THE QUEEN’S SONG : Eaton Faning 7 
SIX HY MN TUNES (Suitable for ‘Commemorations of the 
ueen’s Long Reign) 4 
FOUR ENGLISH DANCES (in the Olden Style) F. H. Cowen 15 
KIRMESS (Rustic Pictures) H. Hofmann 


GIPSY SUITE (Four Characteristic Dances) EdwardGerman 15 
THREE DANCES (‘Henry VIII. be Edward German 15 
SIX SACRED PIECES a an Gounod 10 
THE REDEMPTION (Selection) . Gounod 15 


A.C. Mackenzie 5 
William Creser 3 
A. C. Mackenzie 
; Gounod 
A.C. Mackenzie 5 
Fritz Spindler 7 
Glinka 

A. C. Mackenzie 
Rameau 4 
Stewart ig 
° .. Ch. Morley 2 
a G. ip Elvey 5 
: Battison Haynes 5 
George Miller 3 


BENEDICTUS (‘Six Pieces for Violin ”) 
WEDDING MARCH . . oes =o 
BALLET MUSIC (“ Colomba”) $s 
MORS ET VITA — ‘ 
THE EMPIRE FLAG ; 
HUSARENRITT ; 
POLONAISE | ‘ Life for the Czar’ \ 
COURANTE (" Ravenswood’’) 
GAVOTTE ore 
ORCHESTRAL BALLAD .. 
EMPEROR GAVOTTE (Cornflower) 
FESTAL MARCH a Sie 
WESTWOOD GAVOTTE ae 
SOLEMN MARCH ot 


MARCHE MILITAIRE . Tschaikowsky 15 
OVERTURE TO “* RICHARD III.” Edward German 12 
GRANDE VALSE (‘ Faust” Ballet) Ernest Ford 10 
MARCHE SOLENNELLE .. is ss Gounod 7 
MARCH (St. Polycarp”} .. se on ‘ Ouseley 7 
CALVARY es we ar oe re Spohr 7 
MARCH (‘ Abraham” Molique 7 
POPULAR PART- SONGS. Selected ‘and "Arranged by 
Dan Godfrey, Jun. 4 
GRACEFUL DANCE wi L. Roeckel =) 
FUNERAL MARCH (“The ‘Story ‘of Sayid”) 
A.C. Mackenzie 3 
a. Smart 7 


FESTIVE MARCH IN D 


In the Press. 
MARCH IN D MINOR 
London: Novato AND Conmmans, Limited. 


Agnes Zimmermann 


FUNERAL MARCHES 


FOR THE 


ORGAN. 


THE VILLAGE ORGANIST.—Boox 18. 


And 


ong 


1. Funeral March (Sonata, Op. 26) oo . Beethoven. 
2. Ditto (Sonata, Op. 35).. = - ee ee oe Chopin. 
3. Dead March (‘ Saul’’) ‘ Handel. 
4. Funeral March (“Story of Sayid ’’) . A.C. Mackenzie. 
5. Ditto (‘‘ Lieder ohne Worte,"" No.27) .. Mendelssohn 





Price Cne Shilling. 





London: Nove.Lto anp Company, Limited. 


an an BDIAAAgDGCCOMoe0cqAncMmoqmoceOmMecCeognICC CON agnccsd 








THE ELPIN HILL 


A JUVENILE OPERETTA 
IN ONE ACT 
FOR UNISON SINGING 


Words adapted from Hans Andersen by MAupD Batpwick 


MUSIC BY 


ALFRED R. GAUL. 


CONTENTS. 
InTRODUCTION.—“ Moonlight on the Elfin Hill.” 
Cuorus OF Mortats.—“ Far, far away.” 
Sona (Elfin Housekeeper).—‘' Lizards, bats, and owls, and ravens.” 
Dance oF ELVEs. 
Cuorus oF EvrFin Marpens.—“ O fair Elfin Hill.” 
Cuorus oF FArIRIES AND Mortats.—‘ The heaven looks dark,”’ 
SEeconD CuHorus OF ELFIN MAIpENs.—“ Singing gaily.” 
Dance oF Etves (No. 2). 





THE NorWEGIAN GosLin’s Sonc.—" We to Elfin Land have come.” 
Cuorus oF Etves AnD Mortats.—“ Chasing the Will-o'-the- Wisp,” 


SHapow Dance (Third Elfin Maiden). 

Sona (Fifth Elfin Maiden).—" I'm but a simple Elfin maid.” 
Sona (Sixth Elfin Maiden).—"I can tell you tales of the long ago.” 
RECITATION (Accompanied).—" Norway.” 

Duet.—“ The Norseland Maids.” 

MarriaGE Cuorus.—‘ Happiness and every blessing.” 


Price Two Shillings. Words, 7s. 6d. per 100. 





London: Nov ELLO AND COMPANY, Limited. _ 
Just Published. 





THE FROGS AND THE OX 


A SHORT HUMOROUS CANTATA FOR CHILDREN 
The Words (founded on Asop's Fable) 
WRITTEN BY 
SHAPCOTT WENSLEY 
THE MUSIC COMPOSED BY 


FREDERICK BRIDGE. 


Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. 





Limited. 


NOVELLO AND ComPany, 
Just. Published. 


London: 








HARMONIES D’AUTOMNE 


POUR LE PIANO 
PAR 


PERCY PITT. 


(Op. 29.) 





1. PROMENADE SENTIMENTALE, 1s. 6d. 
2, VALSE MELANCOLIQUE, 1s. 6d. 

3. CREPUSCULE, ts. 64. 

4. EXTASE, 28. 





London: NovELLo AND Company, Limited. 


“EIGHT PART-SONGS | 


FOR S.A.T.B. 
COMPOSED BY 


JOSEF RHEINBERGER. 


(Op. 186.) 





1. ALL SOULS’ DAY (Allerseelen) es a 

. SUNDAY MORNING (Sonntagsfrihe) ae a6 re 

. ST. MARY’S CHAPEL (Muttergotteskirchlein) .. ee 

. MESSENGERS OF SPRING (Frihlingsboten) .. ; 

. RHAPSODY (Rhapsodie) . ee ' ne Re os 

. RHINELAND Pieieines: Tanzlied) . 

. THE PEACE OF GOD (Behit'’ dich Gott) ee 

. THE LAST PRAYER (Letztes Gebet) 
London: NoveLLo anpD CoMPANY, 


oe o- 


An ewn 


on 


Limited. 


Pa ee 
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ISSUED TO-DAY. 


A NEW AND REVISED EDITION 


JOHANN SEBASTIAN BACH 


HIS WORK AND INFLUENCE ON THE MUSIC 
OF GERMANY, 1685-1750. 








PHILIPP SPIITTA. 


TRANSLATED FROM THE GERMAN BY 


CLARA BELL anv J. A. FULLER MAITLAND. 








IN THREE VOLUMES.—Price Forty-Two SHILLINGS. 


*7* SuBscRIBERS’ Copies.—AlljOrders received for the work not later than June 15 inst. will be executed 
at 25s. net. After that date the price will be 42s., as originally issued. 


Lonpon: NOVELLO AND COMPANY, Limitep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 





DEMY 8vo, PRICE SIXPENCE. TONIC SOL-FA, FOURPENCE. 
Words only, ros. per too. 


A FLOWER SERVICE FOR CHILDREN 


EDITED BY 


F. A. J. HERVEY, M.A. 


Chaplain in Ordinary to The Queen, Domestic Chaplain to H.R.H. The Prince of Wales, 
Canon of Norwich, and Rector of Sandringham. 
Containing a short form of Service with the necessary music, a selection of suitable Hymns by 
the Bishop of Ripon, the Rev. S. Childs Clarke, the Rev. W. St. Hill Bourne, and others, with 
Tunes specially composed by Sir John Stainer, John E. West, J. H. Maunder, Canon Hervey, 
a hitherto unpublished tune by Gounod, other tunes by Myles B. Foster, the late Rev. J. B. 
Dykes, Sir J. Barnby, Dr. G. M. Garrett, &c., and 


A LITANY 


written by the Rev. S. Childs Clarke and set to music by 
SIR JOHN STAINER. 


Lonpoxn: NOVELLO AND COMPANY, Limitep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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RECENT NUMBERS. 





THE MUSICAL TIMES (Sacred). 


tt gp abt ones 26 oe x oe 


Save me, O God .C. S. Jekyll. 
Let us now fear the Lord our God John E. West. 
Sing, O heavens .. A. R. Gaul. 
God, that madest earth and heaven (Obey Naylor. 


Bow down Thine ear 

The strife is o’er 

Blessed be the man os 
God, Who madest earth and heaven .. 
O come, Redeemer of mankind . 

O Holy Babe 

When "the Sabbath was past 

Weary ofearth .. ; 
Spirit of mercy, truth, and love’ 

God be merciful unto us .. oe 

See amid the winter’s snow 

Through the day Thy love 

Who shall roil us away the stone 
Come, ye children .. oe 


Price Thrve- petalipence ¢ each. 





NOVELLO'S OCTAVO ANTHEMS. 


615. 
616. 
617. 
618, 
620. 
621. 
622. 
623. 
624. 
625. 
626. 
627. 
628. 
635. 
636. 


John E. West 3d. 

.. Hugh Blair 3d. 

’ Edwin H. oo 3d. 
Byrd 4d. 

. Ferrie Tozer 4d. 
. Edwin H. Lemare 4d. 
-Percy J. Fry 3d. 
Thomas Adams 4d. 

2 Bruce Steane 3d. 
; .E. Vine Hall 34d. 
Arthur E. Godfrey 3d. 

. Oliver King 3d. 


How great is the loving badense 
Blessed arethey . ‘se oo 
My God, I thank Thee :. ae 
Turbarum Voces .. oe ee 
Ten thousand times ten thousand 

This is the day : ae 
Create in me a clean heart. 

I am He that liveth . 
Praise the Lord, ye servants 

Far be sorrow, tears, and sighing 
Turn ye even to Me oe i 
Thanks be to God . 

Except the Lord build the house .- H.Gadsby 4d. 
Come unto Me, all ye that labour George J. Elvey 3d. 
Behold, God is my Salvation .. F. Cunningham Woods 4d. 


To be continued, 





Thomas Adams. 


William Beale. 
a5 Bruce Steane. 
.. Cuthbert Harris. 
..E. Harold Davies. 
.. _ John E. West. 
A. C. Mackenzie. 
Myles B. Foster. 
Ferris Tozer. 

B. Luard Selby. 

John E. West. 


Cl: Naylor. 
G, W. Torrance. 
H. M. Higgs. 


THE MUSICAL TIMES (Secular). 





A wet sheet and a flowing sea ‘ie 
The Fairy Queene .. se oe ee 
How soft the shades a6 ve se 
The Queen—God bless her! 

If I had but two little wings .. +e 
In Sherwood lived stout Robin Hood .. 
Airs of summer softly blow 

Sleep, baby .. 


Home is home however lowly a on . Garrett, 
Now is my Chloris.. ee ‘ . . Battison Haynes, 
Come away, sweet love oa G. Rathbone, 
Sunset se xe — Adams, 
Men are fools that wish to die |. ae H. Lloyd. 

illis . Ae) ee oe oa a Hubert H. Parry, 
A land dirge ie +6 aa nea ne «. _ Charles Wood. 
Love and gold oe ee . Hamilton Clarke, 
Beware! ‘ John E. West. 
Breathe so softly, ye breezes H. A. Donald, 


Sweet Vales of Devonia .. 


Price Three-Halfpence each. 


R. H. Evans, 
Alexandra Thomson, 
-» King Hall, 
Myles B. Foster, 
C. Hubert H. Parry, 
C. H. Lloyd, 

oo Elliot Button, 

* Christopher Marks, 


: Battison Haynes. 





798. 
799+ 
300. 
8or. 
Sir. 
812. 
813. 
814. 
815. 
816, 
817. 
818. 
819. 
820. 


321. 





NOVELLO’S PART-SONG BOOK. 


A Birthday Serenade ‘fe e ai George Elvey 34. 
The Union Jack .. ee oe *e A. R. Gaul 4d. 
The Countryman .. ee oe Charles Wood 3d. 


.» Gustav von Holst 3d, 
Leopold Dix ad. 

. Gustav von Holst 3d. 
E. W. Naylor 4d. 

G. J. Elvey 4d, 

. Brinley ichards 4d. 
. B. Johnson 4d. 

iC. Bi Lloyd 4d. 


Love is enough 

Let Erin remember the days of ‘old 

ToSylvia_.. ne 

The merry bells of Yule :. 

The song of the Zetland fishermen 

Let the hills resound 

A fortunate island . ins 

When first I came to court . . 

The silent land Harold R. White 3d. 

When hands meet . ne re .. Ciro Pinsuti 6d. 

Waiting for the swallows oe Ss ce! oe * 4d. 

What shall we sing tothee? .. : — as 2d. 
To be continued, 





NOVELLO’ 5 PARISH CHOIR BOOK THE ORPHEUS (1 US (New Series). 














403. SanctusinC.. ‘ Myles B. Foster 1d. | 309. Inabsence .. on re ne Dudley Buck 3d. 
404. Benedictus qui venit inc a og ” ” 3d. | 310. a age night ae? = . ge a * 
405. GloriainexcelsisinC .. ee : e 3d. | 311. Music, all powerful.. re A F, Walmisley 4d. 
406. Magnificat and Nunc dimittis i in G Battison Haynes 4d. 312. Stay at home, my heart .. oss J.B. Lott 3d. 
407. Magnificat and Nunc dimittis in C C. Lee Williams 6d. | 313. My true love hath my heart C. Lee Williams 2d. 
408. Te Deum laudamus and Benedictus (Chant Form) 314. The Frog... on Re -» _ Ernest Newton 3d, 
ais ii a J J. — “. 315. F: hymn to — se ‘ eee > 
409. Te Deum laudamus in ames Shaw 3d. | 316. Come, sweet lass .. aK = ae 4d. 
410. Jubilate DeoinG. ‘ . James Shaw 14d. | 317. Midnight aS E. Sachs 3d. 
411. Te Deum laudamus in B flat |. John P. Attwater 4d. | 318. When that I was anda ‘a tiny little boy Herbert bs vee = 
412. Magnificat and Nunc dimittis in C A. H.D. Prendergast 3d. | 319. Beware . ° ee ee ohn est 2d, 
416. Te Deum laudamus in F. . S. Coleridge-T _— 4d. | 320. Marching along Ag - ve ..Granville Bantock 3d. 
417. BenedictusinF .. Pr si fi 4d. | 321. Give arouse.. Pot er Pe ay ’ ” 3d. 
418. Jubilate DeoinF .. i 3d. | 322. Bootandsaddle .. an - ee i is 3d. 
419. Magnificat and Nunc dimittis i in F ‘ fe 4d. | 323. Partings ‘ Mendelssohn 2d. 
437- Te Deum laudamus in E flat . E.W. Naylor 3d. | 324. Encouragement toa lover. C. Lee Williams 2d. 
To be continued. To be continued, 
NOVELLO'S SHORT ANTHEMS. NOVELLO'S COLLECTION OP 
° TRIOS, QUARTETS, & 
cae i. , XC. 
70. O Lord and ruler ap ae os .. J. Stainer ~ FOR FEMALE VOICES. 
71. O root of Jesse sig oe a ee 5 BS 14d. iam 
72. O key of david . a ve .e ” 14d, 310. Hurrah for merry ee .. H. Hugh Pierson 2d. 
73- Oday-spring .»  .. 6s ee wee 13d. | 311, Frost Bound ; Herbert W. Wareing 3d. 
2 . ome and wate ar y ais Sons ESN ac 312. Ee ieee of sleep at easel = Lloyd = 
7 mmanuel .. ae a ‘ie ” : i t rs bt ert r i 
59. Lord, on our offences... ee Mendelssohn rad. a i ceae es eels a ee pi wenn = 
82. I heard a voice from heaven _ as G.M. Garrett 14d.| 3:5, The Queen’s Song .. ee Eaton Faning 3d. 
83. The Lord redeemeth the soul 1 Baptiste Calkin 14d. | 3,6, All hail the glorious reign F. H. Cowen 3d. 
84. O send out Thy light sees 2d. | 317. Hasten, Oh sisters . ‘ Ferris Tozer 3d. 
85 eed pape lly . - . Thomas Adame 7 318. car ‘of lands re “A. — boar 4d. 
. c ac a8 ae i ; 1 “ nningham Woods 3d. 
87. The steps of a good man .. F,. Cambridge 3d. = The Merry Beggars ti oe wale tess 3d. 
88. The Lord is nigh . W.H.Cummings 14d.| 391, Fair Daffodils a tee ‘A. H. Behrend 3d. 
89. O perfect love .. oe oe ty --H, Elliot Button 14d. | 3.3, A Winter Song Leone Sinigaglia 3d. 


To be continued. 


To be continued. 


Lonpon: NOVELLO AND COMPANY, LimitTep 


AND 


NOVELLO, 


EWER AND CO., NEW YORK. 
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BY 
CHARLES HARFORD LLOYD. 
CANTATAS. s. de ANTHEMS. ad 
ALCESTIS (including ee for Flute, Clarinet, ART THOU WEARY? Eight Parts .. o 6 
and Harp). For Male Voices .. . . -- I 6) BLESSED IS HE THAT CONSIDERETH THE ‘POOR o 8 
ANDROMEDA oe ee . +» 3 0] Orchestral Parts and Full Score, MS. 
String Parts, 18s. 6d. : Wind Ponts 23s.; Full Score, MS. | FEAR NOT, O LAND wy \ a - ay o @ & 
A SONG OF JUDGMENT 2 6) Tonic Sol- fa, 1d. 
Vocal Parts, 9d. each; String Piamn 9s. a “Wind Parts | GIVE THE LORD THE HONOUR DUE o 8 
and Full Score, MS. |IN THIS WAS MANIFESTED .. Oo 3 
BALLAD OF SIR OGIE AND THE LADIE ELSIE “we 6| LET US COME BOLDLY UNTO THE THRONE OF 
String Parts, 4s. 6d.; Wind Parts and Full Score, MS. GRACE ‘ o 1 
HERO AND LEANDER oe ‘<a -- I 6}LORD, TEACH Us TO. NUMBER OUR DAYS 
Full Score, 21s.; String Parts, ye Wind — gs. | (A:A.7-T.BB) xe a re a a ee @ 3 
HYMN OF THANKSGIVING 4 ee 2 0/0 LORD, THOU ART MY GOD.. “a ne Fe «a @G 
en Parts, 4s. 6d.; Wind Parts and Full i MS. WHO ARE WE, O LORD? «= Ge 
ROSSALL . ‘ es +» 2 0|CHILDREN SEND A SONG OF PRAISE, om «<a 63 
Outed Parts and Full Saevs, MS. AN ODE ON THE BIRTH OF OUR SAVIOUR. Carol o 1 
THE GLEANERS’ HARVEST. For Female Voices 2 6 
THE LONGBEARDS'’ SAGA. For Male Voices a a 2G — 
THE SONG OF BALDER .. << I o| 
String Parts, 4s.; Wind Parts, 6s. oa: Full Seen. MS. 
PART-SONGS, &c. 
ALLEN-A-DALE as aa Oo 4 
PIANOFORTE anv CLARINET (OR VIOLA). Orchestral Parts wa Full deme, MS. 
DUO CONCERTANTE 3 0} 4 SUNNY SHAFT DIDI BEHOLD .. o 14 
Tonic Sol-fa, 1d. 
oud A VOLUNTEER SONG (‘Eton School Songs,” No. 7, 
ORGAN. First Set) es ee o 6 
A WET SHEET AND A FLOWING SEA (T.T.B. a.) 0 3 
STE usta’ 1 Ty | g{BEAUTN WAS LUNG DY ASPRING wrta) => 03 
SONATA inD minor .. - COME, TUNEFUL FRIENDS ne ‘ + ae Pe ee 
ANDANTE TRANQUILLO (in The Village Organist, Book 3) 1 0| CUPID IS A WAYWARD BOY (saree). 04 
SOLEMN MARCH (in The Village Organist, Book 4) .. 1 0| PLY kad pve MISTRESS (ar:2.8) --  oe o 3 
ELEGY (in The Village Organist, Book 8) :. : 1 0 onto EES LOVE HEATHERY HEIGHTS (s.s.).. = 
IN SHERW ooD LIV ED STOUT ROBIN HOOD. - o 
SONGS. IS NOT THAT MY FANCY’S QUEEN? “a Oo 2 
LIKE APPLE BLOSSOM, WHITE AND RED 20nd Oo 2 
ANNETTE (with Obbligato for Clarinet, Violin, Viola,or’Cello) 2 0 LITTLE THOUGHTS THAT GROW (s:s.a.) o 2 
IN SUMMER WEATHER .._.. ++ ++ es 2 O/LOOKING FOR SPRING .. .. «2 oe «sos 0 3 
—_—_—_— MARK WHEN SHE SMILES .. wa se @ 8 
MEN ARE FOOLS THAT WISH TO DIE . a ee O If 
SERVICES. PACK, CLOUDS, AWAY .. «e «a @ 4 
MORNING AND EVENING SERVICE in E flat 2 6|SHALL I LOOK TO EASE MY GRIEF uae oo. « @ 3 
Or, separately: Te Deum, 4d.; Benedicite, 2d.; Bene- THE PATRIOT (1.7.3.8.) S i Me Poe ee 
dictus, 3d.; Jubilate, 2d.; Introit, 14d.; Communion THE ROSY DAWN (Eight Parts) . Pe or <« Ox 
Service, 1s.; Magnificat and Nunc “a 6d. THE WINGS OF SLEEP (s.s.a. 7 , ae “a ee @ 3 
MAGNIFICAT AND NUNC DIMITTISinD. © 4|THOMALIN, WHY SYTTEN WE SOE? .... + 0 2 
MAGNIFICAT AND NUNC DIMITTISinF . © 3|}TO A SKYLARK (s.s.a.) ea we ee Oo 3 
MAGNIFICAT AND NUNC DIMITTIS in F. ‘fe Sepene Tonic Sol-fa, 2d. 
and Baritone Soli, Chorus, and Orchestra ae oe - © 6|TO MORNING (Eight Parts) o 6 


MAGNIFICAT AND NUNC DIMITTISinG.. i 
VERSICLES, RESPONSES, AND LITANY. te Men's s 

Voices (T.T.B.B.) as ae 
KYRIE inE flat .. ee re we 


LONDON : 


NOVELLO AND COMPANY, 


TWELVE BY THE CLOCK. Two Velew ea on «“ 
Tonic Sol-fa, 1d. 

WHEN AT CORINNA'S EYES I GAZE (s.s.a.t.s.) 

WHEN FIRST I CAME TO COURT (s.s.a.7.B.) .. 


> 


a 





n 


LIMITED 


AND 


NOVELLO, EWER AND CO., NEW YORK. 
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NEW FOREIGN PUBLICATIONS. | ocrosen: ss, sno PERFORMED BY THE ROYAL CHORAL 


s. d. SOCIETY, ROYAL ALBERT HALL, APRIL 20, 1899. 
oO 














ALBANESI, C.—Sonata. For Pianoforte.. on se oe 
BARTMUSS, R.—Concert-Sonata. For Harmonium and 
Pianoforte. Op.24 .. os Pe oa ne ae 50 D 
BERNARD, E.—Deux Piéces Symphoniques. For Organ .. 5 0 Al | S 
BLOCKX, J.—Quintet. For Pianoforte and Strings .. net 12 0 
BOISDEFFRE, R. De.—Trois Piéces. For Pianoforte, Violin, 
Viola, and Violoncello. No.1. Les Echoes; No. 2. Elégie; A CANTATA 
No. 3. Sérénade. Op. 64. .. a oe complete, net 6 
BOSLET, L.—Sonata (in B flat minor). For Organ. Op.15.. 6 
BRULL, J.—Sonata (in E minor). For Pianoforte and Violin. THE WORDS WRITTEN FOR MUSIC BY 


For Soprano, Tenor, Baritone, and Bass Soli, Chorus, and Orchestra 


oo 














Op.81 .. os oe oe oe oe ee 12 0 
CHESHIRE, J.—" Bridal Song.” Forthe Harp) |. ¢. 3. o H. A. ACWORTH, C.I.E. 
—— Thesame. For Harp and Harmonium (or Pianoforte) .. 4 0 mae STE AY 
CHOISNEL, G.—Offertoire in 4 i, “ — ae we ie -O . 
DELAFOSSE, L.—Concerto. For Two Pianofortes .. met 10 0 } 
DELIBES, L.—Musette écossaise. For PianoforteSolo .. 3 0 E DWA R D E LGA R. 
D'INDY, V.—" Médée.” Suite d’orchestre :— | 
ne ee ee = e “ Vocal Score, Price Three Shillings and Sixpence. 
2nd Quatuor. For Two Violins, Viola, and Violoncello. | Paper boards, 4s. ; cloth, gilt, 5s.; String Parts (in the Press); Full 
Op. 45:— Score and Wind Parts, MS.; Vocal Parts, each ts. 6d, 
Score ee oe oe oe oe oe ~~ et 86 
Parts bse oe ee ee ee oe a » 10 O 
DUBOIS, TH.—Andante cantabile. For Violoncello Solo and Mr. Elgar’s gic gg na merit that i 
Orchestra :— . = Tl at it 
Score +e ee ne ee ee wees met. 3-0 | Seldom, if ever, conveys even a momentary suggestion of 
_— ® ©) any other composer’s work. All that he has to say is his 


— Premiére Suite, pour instruments a vent. "No. 1. Petite f 
Mazurka. No.2. Canzonetta. No. 3. Chaconne:— lown. ... In some respects the representative themes, of 


Score ee ee we ee ee we ee) net. 5 :~«0 | Which there are quite a formidable number, are treated with 
ae eC me eT great skill and originality, and as each scene is worked 

J " —Six V. 2 Ee 1 . : ° 7 : Saag up 

DURAND, A—Gis' Velo complete net 5 ° | to its logical climax, so the series grows in interest up to 


a 
° 


DVORAK, A.—"The Wild Dove.” Symphonic Poem. Op. oe aii the most beautiful point in the composition, a “‘ lament” in 

oe ee ee ee ee 36 o| Which the voice of the defeated king is supported by the 

— “Heroic Song.” Symphonic Poem. Op. 111:— choir in a movement of such poignant expression and such 

aor See COMMER CaMOOmEEEC ON + ii sincerely-felt emotion that the fact of its being in the 

FAURE, G.—Berceuse. For Violin Solo (or Violoncello Solo), strange rhythm of seven crotchets in a bar is quite forgotten. 
with Orchestral Accompaniment. Op. 16:— DAILY TELEGRAPH. 


Ww 
° 


Score os oe ee oe eo oe ee net sc ” : : 
— “Dolly.” No.1. Berceuse. For Pianoforte Solo. Op.56 4 0 d ve bay we _ Fag that — no less 
FLEGIER, A. — Dixtuor. For Flute, Oboe, Clarinet, ; ceeply than it charms, and tor the most part these two 





Bassoon, Horn, and String Quintet. (No. 1. Maestoso, qualities run side by side. . :: For the present I cando no 
Allegro Agitato. No.2. Andante. No.3. Scherzo. No. 4. less than offer sincere compliments to an English composer 
‘inale) :— i i i 
ee as ho de ak who speaks with so strong and commanding a voice. 
Parts... ie wae), ies *: Re OMe a ee THE STANDARD. 
FUCHS, A.—“ Silhouetten.” Suite. For Violoncello and Har- In “‘Caractacus”” we have a work of which it may be 


monium (or Pianoforte). Op. 37 .. vi 
GOENS, D. Van.—Romance sans paroles. 


ne se n«) GEG ” “ . ce  ° 
Hor ‘Violoncello said without the slightest hesitation that it is one of the 
(or Violin) and Orchestra. Op. 12:— | 


greatest honours to English musical art that has been 


_— soe net : ° | produced for many years. The wealth of melody in the 
HUMPERDINCK, E.—Albumblatt. For Pianoforte _. ” 3 {score from the first bar to the last never fails, and it is 
LECOCQ, C.— Marche des Magots.” For Pianoforte Solo. ever fresh and unlaboured. 
Hittin = < 2 S44 DAILY MAIL. 

Orchestral Parts... .. «+. _«» +s 4, 10 0|  Thecantata was received with enthusiasm and at the close 
MAJOR, J. J.—Concerto. bees Violin ~ rigs og Op.18 net 9 ©/| the composer was recalled. The work is at once modern 
MATHIAS pple he sania. ar tos natin | and original. There is a wealth of melody, and the bar- 

(four hands) .. seas ue ae ae” we 12 9 | Daric grandeur of the triumphal procession through the 


RABAUD, H.—Eglogue :— 


te | streets of Rome is worthy of a Berlioz or a Wagner. 
score 


. oO 
Parts 5 Pra aie eae a e Sok. Sea 0 DAILY NEWS. 
a oe a (in G minor). For Violoncello and ae Mr. Elgar obviously knows how to interest the general 
ianoforte. p26 .. ae a oe ss oe ee : * yam : . ee p 
RHEINBERGER, ].—2nd Trio (in F). For Pianoforte, Violin, public without sacrificing a whit of his musicianship. He 
and Violoncello. Op.119 .. « .. 20 0 |is a melodist and a master of picturesque orchestral writing, 


net 5 
8 








SAINT-SAENS, C.—'O Salutaris.” No.1, in E flat; No. 2, while his choral workmanship, without being pedantic, is 
in D flat; No. 3, in B flat. With Organ or Pianoforte usually highly effective. 
Accompaniment se Se oe oe ee »» @€ach 3 0 
— Thesame. With Violin (or Violoncello) Accompaniment PALL MALL GAZETTE. 
iia Sh tia iis titi, each 5 0, Mr. Elgar’s musical personality is one to reckon with as 
~~ — _ ——" net 6 o|2factin art. He is academic in the excellent sense that 
Parts pp nS Sy De TEE LEE (0 | he allows a real character, a genuine temperament, to be 
SALMAN, | —Suite. Pes Violoncello and cy ™ fi ie guided by the influence of the best masters ; and he is wise 
S /REZIS, A.—Duo. For Two Pianofortes (four hands) net 2 o 4 © tee ‘ 
SCHOLZ, B.—Quartet. For Pianoforte, Violin, Viola, and be keep himself free from personal eccentricities, while at 
Violoncello. Op. 79 os ae. ne. te el ee fully giving the rein to his personal accom- 
SCHUBERT, F.—Symphony in B minor. Arranged for Violin, plishments. The result is that we get something so new 
a. Ss and Pianoforte :— as in English music that one naturally hails it with respect 
TELLAM, H—*En Sourdine.” Petite Serenade. For Piano- and avowed expectation. 
— Solo ee se ais F ) YORKSHIRE POST. 
——— e same, or Pianoiorte an lohin oe oe oO M4 ° ° ° 
te an. + lt ee In the refreshing vigour of the music, the extraordinary 
THIESSEN, K.—" Skizzen.” For Pianoforte Solo. Op.20.. 4 o| 8tip of the orchestra, the mastery over all its resources, the 
bale or ee from “ Der Barenhauter.” keen appreciation of its colour, Mr. Elgar is quite supreme 
or Pianoforte solo oe oe oe oe oe oe 3 © H 
WEBER, M.—Concerto (in G minor). For Violin and Piano- : BMOnE ad ae ei and the freedom and force of his 
forte (Allegro marciale, Andantino (Idylle), Allegro molto) 20 o | Writing for the and are indeed remarkable. He is, how- 
WIDOR, CH. M.—‘ Rosita.” For Pianoforte Solo. Op.61.. 4 0|ever, not only capable of energetic effects, he can also give 
Sold at half-price, if not marked net. expression to extreme tenderness. 
Lonpon: NOVELLO AND COMPANY, LimitTep Lonpon: NOVELLO AND COMPANY, Limitep 
AND AND 


NOVELLO, EWER AND CO., NEW YORK. NOVELLO, EWER AND CO., NEW YORK. 
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THE VILLAGE ORGANIST 


A Series of Pieces for Church and General Use 


TH 


EDITED BY 


J. STAINER ano F. CUNNINGHAM WOODS. 


PrIcE ONE SHILLING EACH Book. 
Books 1 to 6,7 to 12, 13 to 18, elegantly bound in cloth, 6s. each Volume. 


PREFACE. 


IS Collection has been specially compiled with a view to supplying a want felt by the 
many organists who have only a small instrument at their disposal in country churches, 


and who often have some difficulty in finding short and easy Voluntaries suitable for their own 
use and the instruction of their ideas 


1. 
2. 
3. 


SS Sy ONS 


Ce WaANEen= 


err 


oye 


eee 


ae 


ne 


~ 


2 YOUN 


Ore wpn 


ou 


. The Village March 


. Gavotte, from “Semele” 


. Meditation 


. Allegro moderato 
. Minuet .. eo 


BOOK 1. 
The Good Shepherd .._ Myles B. Foster 
Andante . W. Warder Harvey | 
Andante con moto... -» A.R. Gaul | 
Christmas Bells G. J. Elvey 
Minuet .. ‘Philip Hayes 
Judex, from “ Mors et Vita” Gounod 
Soft Voluntary .. ‘ H. A. Harding 
Slow March F. Cunningham Woods 
A Song of Praise ‘ J. Stainer 
Andante in G minor .. _E. H: Fellowes 

BOOK 2. | 
Allegretto . F. Cunningham Woods 
Larghetto Barnby 
Adagio . “W. Warder aga 
Soatiolins Vv oluntary R. Gaul 


Introductory Voluntary E. F. Rimbault 
Tempo di Minuetto .. Myles B. Foster 
Andante con moto, from Quartet 

in D minor .. 


Adag W. Sterndale Bennett 


; andeuany Voluntary Daniel McIntyre 


BOOK 3. 

Andante Tranquillo .. -. C. H. Lloyd 

Ferris Tozer 
Romance, from Serenade for 


Strings Mozart 
P Handel 
An Evening Prayer .. Alfred W. Tomlyn 
Heaven and the earth display 

(“ Athalie”) . Mendelssohn 


BOOK 4, 

° . Battison Haynes 
Allegro moderato .W. John Reynolds 
Funeral March, from Pianoforte 


Quintet (Op. 44)... +» Schumann 
Concluding Voluntary Cuthbert Harris 
Introductory Voluntary E. H. Turpin 
Solemn March.. ee .. C. H. Lloyd 


BOOK 5 
Agnus Dei . F, Cunningham Woods 
Minuet, from 9th Pianoforte Sonata 
Mozart 
Jerusalem Ccelestis (‘‘ Mors et Vita’’) 


Schubert | 


Gounod | 


Andante Grazioso .. 
Allegro con brio 
Communion . ..W. Wolstenholme 
Allegro, from F ‘inale to oth Piane- 
forte Trio. 
Concluding Voluntary 


BOOK 6. 
O Salutaris Hostia .. Myles B. Foster 
Slow March, from the 4th Sonata Boyce 
oO great is the — oe “St. 

Paul” Mendelssohn 
Processional March . «. J. Warriner 
Largo, from “‘ Xerxes” . Handel 
Forsake me not, Duet from “ The 

Last Judgment” P 


aydn 


W. Warder Harvey 
. Samuel Ould 


LONDON : 


Spohr | 


Kate Boundy | 
Frederick A. Keene | 


Cuthbert iaie | 


os 


SER AYVEY DH © BYANEY DH SY ANEW DH 


SY Any Pm 


2 OY OUbw DH 


. Berceuse (Op. 77, No. 3) 


. Eventide ee 


VOrEe pn 


BOOK 7. 
. Impromptu ae John E. West | 
Minuet, from Op. 10, No. 3 Beethoven 
; Introductory ee S. J. Rowton 
March Oliver O. Brooksbank | 
Sunday Song .. Max Oesten 
Minuet and Trio, from Op. 9, No.1 Haydn 
. Pastorale Alfred W. Tomlyn | 
. Religioso T. L. Southgate | 
BOOK 8. 
Elegy ..C. H. Lloyd 
Rondo Couperin 
Andante Grazioso " Frederick A. Keene 
Soft Voluntary.. 4 Ferris Tozer 
Allegretto Pastorale |W. John Reynolds 
Andante in F (Quartet i ~ Lg minor) Mozart 
. Meditation V. Wolstenholme 
. Finale, from vies Trio (op 88) Schumann 
. Canon .. ° Battison Haynes 
BOOK 9. 
Larghetto . F, Cunningham Woods 
Recessional March E. H. Fellowes 
All men, all things Mendelssohn 
Allegro poco maestoso W. G. Cusins 
Communion .. «e Alfred R. Gaul 
Andante con moto John Francis Barnett 
Andante Religioso ..Alfred W. Tomlyn 
Evensong » .. Cuthbert Harris 
Minuet (Quartet i inGminor) — Schubert 
MelodyinA .. .»  W.Hz. Callcott 
BOOK 10. | 
Allegro moderato . E. Bunnett | 
Opening Voluntary . Ferris Tozer 
While my watch I am keeping Gounod | 
Meditation .. E. D’Evry | 
Slow Air, from Suite de Piéces Lully | 
Allegretto Pastorale .. H. A. J. Campbell | 
: Allegretto Grazioso Mozart | 
Hallelujah Chorus (“ Messiah’ ‘) Handel | 
| 
BOOK 11. 
Pastorale ee Battison Haynes 
Gavotte .. “< Boyce 
Evensong ee ‘Kate Boundy 
. Minuet (Organ Concerto i in B flat) Handel 
Allegretto Oliver Brooksbank 
Marche Funébre (Op. 73) No.2) Chopin | 
Communion .. W. Wolstenholme | 
: Prelude in E minor and Chorale Bach | 
Andante con moto G. A. Macfarren | 


BOOK 12. 
A. Guilmant 
Introductory Voluntary Hamilton Clarke 
Prayer .. ee oe Bruce Steane 
Melody .. eo S. Coleridge-Taylor | 
‘a Clowes Bayley | 
Josiah Booth 
iW. John Reynolds 


Postlude.. 
Jubilant March 





BOOK 13. 
1. Andante Tranquille .. E. J. Hopkins 
2. Entre-Acte (“ Rosamunde” ) Schubert 
% at 0st eee Cueheries Pag 
4. Meditation . W. G. Ross 
5. Adagio .. a “Adolph Hesse 
6. Marche Solennelle Thomas Adams 
7. Offertoire (Op. 77, No. 1) A. Guilmant 
8. Andante .. .. Oliver O. Brooksbank 

BOOK 14. 
1. Cantiléne Religieuse.. Th. Dubois 
2. March (‘* Occasional” Oratorio) Handel 
3. Andante Religioso G. J. Elvey 
4. Interlude ae A. Herbe srt Brewer 
5. Diapason Movement .. C. Lee Williams 
6. Andante ae Edward F. Rimbault 
7. Vesper Melody.. .. Thomas Adams 
8. Lieder ohne Worte, No.9 Mendelssohn 

BOOK 15. 
1. Minuetto (Op. 77, No. 4) A. Guilmant 
2. Andante (Symphony in C) ..__ Schubert 
3. Elegy .. Ss. aes Taylor 
4 A Village Chorus . Griffith 
5 Andante Religioso .. Ww. 'G. Ross 
6. A Dream W. A. "Montgomery 
7. Lieder ohne Worte, No. 22 Mendelssohn 

BOOK 16. 
1. Arietta S. Coleridge-Taylor 
2. Minuetto Handel 
3. Lieder ohne Worte, No. 48 “Mendelssohn 
4. Prelude .. Th. Dubois 
5. Short Fantasia ‘on*the ‘Hymn Tune 

“ Abridge” .. Thomas Adams 

6. Allegro pomposo ys E. West 
7. Cantabile aia _H. Fellowes 

BOOK 17. 

Weppine Music. 

1, Wedding March aa A. Guilmant 
& Dite  .. Mendelssohn 
3. Bridal Chorus (“ Lohengrin " ) Wagner 
4. Be thou faithful (“‘ St. Paul’) Mendelssohn 
5. Wedding Procession .. H. Hofmann 


BOOK 18. 
FUNERAL MARCHES. 


. Funeral March (Sonata, Op. 26) Beethoven 
. Ditto (Sonata, Op. 35) 

. Dead March (“ Saul’’) e 

. Funeral March (“‘ Story of Sayid "’) 


Chopin 

Handel 
. . A. C. Mackenzie 
Ditto (“Lieder ohne Worte,” No. 27) 
Mendelssohn 


To be continued. 
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CHAPPELL & CO's 





NEW EDITIONS OF STANDARD WORKS. 


FALSE 


ENGLISH AND FRENCH WORDS 


CONTAINING THE BALLET MUSIC 





BY 
CH. GOUNOD. 
s. d. 
Paper (4to) .... sn el = aie sess an net 3 6 
Cloth 5 Oo 
Chorus (complete), in Quartet form 2 0 
Ditto, ditto, Tonic Sol-fa .... i 2 


This new Edition has been very carefully corrected and marked with the most approved cuts for 
concert performances. 








THE MARTYR OF ANTIOCH 


ARTHUR SULLIVAN. 


S:. id. 
Paper (8vo) .... es es ‘ie ai i sai net 3 6 
Cloth, gilt .... saa sins “ee ae eh ite « | s 
Full Orchestral Score _.... i in vole net £3 3 0 


Chorus and Orchestral Parts may be had on hire of the Publishers, 


CHAPPELL & CO., Lrp., 50, New Bond St., London. 




















Printed by Nov spe t the Nov _ hy rks, pn and publi nena s St. (W.), and 80 & 81, Be n St. (E.C). 
1859. 


Sold also oe 2, than oe , HamILton, Ken p Co , Ltd, et Row (EG )vthar sday, Jun 
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SONGS OF THE RIVER—No. 8, RESTING.—F. H. Cowen. 


June 1, 1899. 


Price 3d. 





NOVELLO’S PART-SONG BOOK: 


A COLLECTION OF 
PartT-SoNGs, GLEES, AND MADRIGALS. 





IN VOLUMES, CLOTH, GILT, 5s. EACH; OR IN SEPARATE NUMBERS. 





FIRST SERIES. 


«Fleming 4d. 





17 Allamong the barley (Prize) .. ..  «. E. Stirling 2d. 1r Integer Vite. T.T.B.B. ... F 
20 An emigrant’s song a ir W. Macfarren 2d. 24 June (She is coming) (Prize). s.s.A.... Finlay Dun 2d. 
25 Awake! the starry midnight hour (Serenade) Mendelssohn 2d. 10 Magdalen College song (Lily, sweet lily). s.s.a.B. 

3 Boating song (The sun is high)... . E.G. Monk 2d. E.G. Monk 2d. 
36 Come away, death. S.A.T.T.B. ... G. A. Macfarren 3d. 27 Ohappy he who liveth. s.s.A.T.B. on ...Gastoldi 2d. 
14 Come, heavy sleep... ° a Douland 2d. 12 Orpheus with his lute G. A. Macfarren 4d. 

8 Countryman’s song (Oh, the eweet contentment) xr Our native land . G. Reichardt 2d. 

E.G. Rimbault 3d. 22 Pedlar’ssong ... ia ..Douland 2d. 

2 Cricketers’ song (Bestir ye). 1.7.B. .... G.A.Macfarren 2d. 21 Shepherds’ song (Turn, “Amasillis) i es . Brewer 3d. 
29 Dirge (The glories of our birth) S. Wesley 2d. 4 Song of the railroads soe G. A. Macfarren 3d. 
23 Fairies’ song (From grassy blades). s.s.s.s. H.R. Bishop 6d. 30 The angler’s trysting-tree * .. J. Corfe 3d. 
15 Fisherman’s song. S.S.A,T.B. ... .  E.F.Rimbault ad. 31 The dream (Prize) . ee ove R. P. Stewart 2d. 
34 Football song (Brawling Boreas blows) ... E.G. Monk 3d. 26 The fair flower of Northumberland ae E.F. Rimbault 2d. 
32 God speed the plough. s.a.7.T. E. Richter 2d. 6 The home fairy (Quartet). 1.7.B.B. ... . Winter 2d. 
5 Good morrow, fair ladies. s.s.T. T. Morley 2d. 19 The jolly cricket-ball E.G. Monk 2d. 
28 Green leaves (Prize). S.A.T.B. o. Bianchi Taylor 2d. 9 Thestudents’ greeting. T1.1.B.B, . Berner 2d. 
13 Harvest song (Prize). S.A.T.B.... W. Macfarren 2d. 33 There is a ladie sweete ... Ford 2d. 


J. Benedict 2d. 


35 Haymakers’ song (Prize)... as 
ove G. A. Macfarren 2d. 


R. P. Stewart 3d. | 7 Thewreath 
16 In all thy need 


«eo «we eo  Douland ad, 18 When icicles hang by the wall 





SECOND SERIES. 








Vou. I—SIR JULIUS BENEDICT. VoL. II. (continued). ‘Vee. HEE. (eantinand), 
37 Old May-day, ina .. St 3th C. A. MACIRONE. J. BAPTISTE CALKIN. 
38 Invocation to Sleep . ooo eee 3 ” 8 Night winds that so gently flow ... 14d. 
39 A Night Song ... “ ww» 3d. és The Wemnied Copa oS ae 34, = reste soft, ye Winds oe phe ifs: 
40 Dirge for the faithful lover oe . 70 Woman's smile pS rae 100 My lady is so wondrous fair <n 
41 A Drinking Song (T.T.B. ain - 3d | 57 Autolycus’ Song we ase aes 3G, | LOX Chivalry of Labour (s.s.a.7.B.) ... 4d. 
for 42 Sylvan pleasures ae a wa a d 102 Come, fill, my boys (A.T.T.B.) ow aa 
72 Footsteps of Angels . 3d. 3 
73 The Sun shines hair on : Carlisle wall gd. |103 Echoes... =... ee tne nee. 
HENRY SMART 
HENRY LESLIE. J. BARNBY. 
Cc lat * ie Se 
a aeeeene thou glorious Sun... - fs. Pa a a eae ‘= on | nun ee < 
5 Mysoul to God, my eart to thee.. 3d. os see tee nee . 
45 Hunting Song ... 34. 76 Awake, awake, the flow’rs unfold .. 3d. | 106 A Wife's Song... wo ee ae 
46 Lady, rise, sweet Morn's awaking 3d. H hey bi h 
47 Summer Morning... ais 3d 7h How ——- the ergs wae. - id 7 yor pe rought ... ane ee bo 
" 3 tt is we 4 nnie Lee eee wee owe =Igd, 
J 48 The Sea King wre nee tee de $s ge up, po Dames .. oe be ae ae of Heaven “e om if 
in ove eee we 3d. 
SEVEN SHAKSPERE SONGS BY SIX MADRIGALS. SE SE ae - & 
G. A. MACFARREN. Including the Bristol Prize Madrigals. G. A. MACFARREN. 
49 Orpheus with lute ig 0 Sie * 80 Thine eyes so bright fpr po } 4a. 112 > bp yp br Dee “me tes 4 
50 When Icicles hang ... ee Idd. enry Leslie 113 Alton Loc! e’s Song ... oe ow. 9d. 
51 Come ke Death (s.a. 7.7.3. me ooo 34. 81 All is not gold CTD sail :} 3d. 114 a we rs a - 
2 When Daisies pied ... coe 90e estbroo 115 e Three Fishers ... pon a 
a Who is Syivie 13d. | 82 Hark how the birds veep - 116 The World’s Age .. anew 14d. 
54 Fear no more the heat o’ the Sun 3d. Henry Lahee ; 117 Sing, heigh ho! “ ‘si wii 
55 Blow, blow, thou Winter Wind ... 3d. 83 All ye woods (s.s.A.T.B.) Do. 
84 bd love is pe hy sap —— a 
85 Charm me asleep (s.S.A.T.B.B.) Do. 3 
J. L. HATTON. Vor. IV.—A. ZIMMERMANN. 
56 Eneiend Belfry Tower oo 8 es “ 118 es | os ero ete ~~ 3 
57 England sae «ao See 119 Good Night ... eee “as «a 
FA Cane, celebrate ‘the May a Vou. III.—-HENRY HILES. 120 = fOF CVET occ cee ace = ~ i 
59 Songto Pan ... we wee 3 6 When twilight caps |, | 12z Flowers... 0 ee nee wee 3 
60 The Indian Maid... oe = ase 3 Finland os cue 3 14d 122 ToDaffodils ... 0 = ass ave TAM. 
87 A g . 14d. 
61 The Pearl Divers... =. a 40. 88 Evenin eas. 144. 123 Good Morrow .. “8 3d. 
bs To the Noraing Win Wind. < 3 | SIGHT SHAKSPERE SONGS BY 
— 90 To Daffodils ... as wo $6 
gt Summer longings... eco on, Se G. A. MACFARREN. 
Vou. II.—G. A. MACFARREN. FRANCESCO BERGER. 124 Sigh no more, ladies... — ... me 3d. 
125 You spotted snakes (s.s.A.A.) ewe 3d. 
62 Robin Goodfellow... 3d. 92 Night, lovely Night ... 13d. | 126 Take, oh, take those lipsaway ... 14d. 
63 Break, breakon thy cold grey ‘stones 3d. 93 Essay, my Heart eco = cee Se | LAF Iwasa lover andhislass .. ... 4d. 
64 Echoes (The Splendour falls) ... 3d. 94 Childhood's —— cee ‘as ia si. 128 O mistress mine one pee oo 
65 Song of the Railroads ie? ae A 05 Now w. cco = cee Sieve: 3Ges« | 22Q) Under the ae, ee ik 
66 Christmas ian oe ae ae g6 Sunset ... 7 130 Hark, the lark .. a 
67 Adieu, Love, Adieu ... ies ae 3 97 Arise, the sunbeams hail - 3d. | 132 Tell me where i is fancy bred we Te 
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NOVELLO’S PART-SONG BOOK (continued). 


VoL. IV. (continued.) 
HENRY LESLIE. 


132 The Violet...  « 

133 One morning sweet in “May” 
134 Daylight is fading 
135 Down ina pretty valley 
136 The Primrose . 

137 Arise, sweet love 


HENRY SMART. 


138 'Tis break of day 
139 My true love hath my heart 
140 Doth not my lady come 

141 Spring Song ... ° 

142 The Curfew ... so 

143 Hear, sweet spirit 


SAMUEL REAY. 


144 Spring Voices.. 

145 Waken, lords and ladies gay 

146 As it fell upon a day ... 

147 Huntsman, rest ove 

148 "Tis May upon the mountain. 

149 Take, oh, take those lips away 





VoL. V.—ARTHUR SULLIVAN. 


150 The Rainy Day 

151 Oh, hush thee, my babie 
152 Evening... 

153 Joy to the Victors 

154 Parting gleams 

155 Echoes ... 


one 


W. MACFARREN. 


156 Spring 
157 rence 
158 Autumn... 
159 Winter ... Es 
160 You stole my love 

161 Dainty love... an 


eee oo 


J. LEMMENS. 


162 Drops of Rain . 

163 The Fairy Ring ove 

164 The Light of Life. 

165 Oh, welcome him 

166 Sunshine through the louds 
167 The Corn Field ooo 


HENRY SMART. 


168 Wake! to the hunting 
169 Dost thou idly ask... 
170 A Psalm of Life 

171 Only Thou 


172 I prithee send me back my heart ms 


173 The Moon 


CIRO PINSUTI. 


174 A Spring Song... 
175 An Autumn Song 
176 The Two Spirits 
177 The Crusaders... 
178 ‘The Caravan 

179 Stradella 


Vot. VI.—J. L. HATTON. 


180 When evening's eit 
181 Absence °° 
182 Aprilshowers ... 
183 The red, red rose 
184 Beware, beware 
185 The Sailor's Song 
186 Good Night. 
187 Blythe is the bird oa 
188 Stars of the summer night ae 
189 The hemlock-tree _... ove 
190 pees Frost er 
1gt I loved her 

192 The Village Blacksmith 


WWW D HNWWWW Dd 
PPR RARAS SSS 


3d. 


| 








Vou. VI. (continued.) 
J. L. HATTON. 


193 The Bait (Come, livewith me) ... 3d. 
194 Softly fall the shades of evening ... 3d. 
195 Auburn (Sweet village) ove née Guy 
196 Bird of the wilderness 3d. 
197 The Summer gale... as 2d. 
198 I mether in the quiet lane ... ad. 
199 If thou art sleeping ... 3d. 
200 Spring Song . see oo Bde 
201 Good wishes ... a ais we 90, 
202 Parting and Meeting . a. 
| 203 Whether kissed by sunbeams oo Se 
204 The roses are neat: ove see! ale 
205 The Rivals ‘| oa se 3d. 
| 206 The village dance 3d. 
207 Song of the Gipsy maidens . 3d. 
208 The Waterfall .. ea 3d. 
209 Over hill, over dale ... sak 3d. 
210 Love me little, love me long 3d. 
211 Going a-maying 3d. 
212 See, the rooks are homeward flying 3d. 
213 Sweet Lady moon... 3d. 
214 Hark, the Convent bells are ringing 3d. 





Vo. VII.—J. L. HATTON. 
MALE VOICES. 


215 When evening'stwilight ... oon 
216 Warrior's Song ies 
217 Absence... 


eee 


218 April showers ... 3d. 
21g The red, red rose ove 3d. 
220 Beware, beware ma se 3d. 
221 The happiest land 3d. 
222 The Sailor's Song ... 3d. 
223 Busy, curious, thirsty fly 2d, 
224 Good night, beloved... 2d. 
225 Bacchanalian Song .. os os 90, 
| 226 Stars of the summer night coe eee 30 
227 King Witlaf's dei horn 3d. 
228 Tars’ Song... . e « 42 
229 Thehemlock-tree_ ... ae oe 4d, 
2gO FRCK PrOst cesses 
23 TheLye..._ ... : oe ee 3, 
232 I loved her aes ane IS 
233 The Village Blacksmith <..  ... 3d. 
234 The Letter... oes sob 0B 
235 Shall I wasting ir despair “fh 3d. 
236 The way to build a boat ... 4d. 
237 Iloved a lass,afairone ... 4d. 
238 The Lifeboat ... . 3d. 





| 258 How sweet is summer morning ... 


| 


Vo. VIII.—HENRY SMART. 


239 The Shepherd’s farewell... 2d. 
240 The wave’s reproof 3d. 
241 Ave Maria ad. 
242 Spring ... ad. 
243 Morning... 3d. 
244 Hymn to Cynthia 3d. 
245 Cradle Song oa ate ws (ar 
246 Thejoys of Spring ... .. .. 3d. 
247 Dream, baby, dream .. Me os Sie 
248 A song "for the Seasons ans oe) Sie 
249 O say not that my heart is cold 2d. 
250 Love and mirth ca cael SONS 
251 Sweet vesper hymn ... ee wn Bie 
252 Crocuses and Snowdrops 3d. 
253 Stars of the summer night ... 3d. 
254 Wind thy horn : ee 3d. 
255 The land of wonders .. 3d. 
256 Ye little birds that sit ‘and sing 2d. 


257 How soft the shades of evening creep 


259 Now Mayishere ... es oe 30. 





Voi. IX.—WALTER MACFARREN. 


260 Hunting Song . 3d. 
261 Summer Song ... + 3d, 
262 The Curfew bell - 3d. 
263 The Warrior + 3d. 
| 264 Love’s heigh-ko! = eve: conbogils 
265 Good-night, good rest. sie eee 
| 266 The Fairies oe ows oo 3d. 
| 267 Cradle Song i sas ene 30 
268 Morning Song ... : ovo « 3d. 





Vou. IX. (continued.) 


WALTER MACFARREN. 


269 Ye pretty birds . oss Brae (8 
270 More life .. “= +. 3d. 
271 Sweet content ... 


3d. 
272 Sea Song... (t. T.B.B. ‘) 3d. 





273 The stars are with the voy ager , 2d. 
274 Autumn ... ee pp) 3d. 
275 Highland War Song : - om 3d. 
276 Shortest and longest ... dest gy 
277 Windlass Song... ‘+. aoe 
278 O Lady, leave thy silken thread 3d 
279 Lover’s Parting... 3d. 
280 Shepherds all and maidens fair 3d, 
281 Night, sable goddess ... “ soo 30. 
282 Hence, all you vain delights... 3d. 
283 Swallow, swallow, hither wing _... 3d. 
Vor. X.—R. L. DE PEARSALL. 
284 The Hardy Norseman... . 4d. 
285 Nymphs are sporting . + 9d. 


286 O who will o’ er the downs oa 4d. 
286*O who will o’er the downs i 7.8 B. ) id 
287 Who shall win my lady fair .. -¢ 
288 Why with toil ... d. 
289 When Allen-a-Dale went a-hunting a 
290 I saw lovely Phillis. Madrigal . 4d, 
291 The River Spirit’s song (A.T.T. B. ) 3d. 
292 It was upon a Spring-tide day. (5v.) 4d. 
293 Take heed, ye shepherd swains 4d. 
204 Spring returns. Madrigal (s.s.A.T.B.) 2d. 
295 Great god oflove. 8 voices. — ¢ 
296 In dulci jubilo. Christmas Carol . 


297 The song of the Frank companies ... oo 
298 How bright in the May-time... 3d. 
299 The Winter Song jas ae . 3d. 
300 The Bishop of Mentz... 3d. 
301 When last I strayed se - 2d. 
302 See how smoothly _... xi ae 
303 Let us all go maying . ad. 


304 List! Lady, be not coy. (8.8. AT.T.B. ) 3d. 
305 Oyeroses. Madrigal 3d. 
306 Sing we and pe it. Double Choir 2d. 
307 Ditto, for 4 voices... ad. 
308 The Red Wine flows ... (r T.B. B. ) 2d. 
309 Shoot, false love, I care not . on 


Vou. XI.—R. L. DE PEARSALL. 


310 Laugh not, Youth, at Age. Madrigal # 
311 Down in my garden fair = 


312 Adieu! my native shore cn one = 
313 Purple glow the forest mountains ... 2d. 
314 Caput apri defero a ois 30s 
315 A Chieftain to the ‘Highlands. seo 0s 
316 A King there was in Thule ... Ree 
317 Come, let us be merry... penade 
318 Mihi est propositum ... (A:T Be B.) ) 2d. 


319 Light of my soul.Madrigal(s.s.a.T.B.B.)3d. 
320 Lay a garland. Madrigal for 8 voices 3d. 
321 Summer is y-coming in. (s.S.A.T.B.B.) 2d. 
322 Why should the Cuckoo’s tuneful 


note. Madrigal (S.S.A.T.B.) 3d. 
323 Why ane’ alas!) my lady love. 

Madriga os (S,8.A:T-Bi): 3d. 
324 There 5 on earth (A.T.B.B.) 3d. 
325 O! allye ladies fairandtrue ,, 2d. 
320 War Song of the Norman Baron 

Taillefer ie + ade 
327 Why do the roses, Madrigal 2d. 


328 Sweet as a flower in May. saci 2d. 
329 The praise of good wine = (T.T.B.B.) 2c. 
330 — Watchman's Song (T.T.B.B.) } 


do. do. (S.A.T.B.) J 2d. 

331 The Waters of Elle.. (S.S.A.T.B) 2d. 
332 No! d 
d 


no! Nigella. For Double Choir 2d. 
333 Sir Patrick Spens. Inroparts. ... 4d. 


Vor. XII.—ROBERT FRANZ. 
334 Already snow has fallen a anne tae 


335 At parting as one toe Pee 
330 The fairest time.. eee sé neg Ts 
337 Spring’s faith ... ies oe - if 
338 May Song on ‘6 oss . 14d. 
339 A morning walk... ; ne 
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SoPRANO. 
i o 
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Vo. XII. (continued.) VoL. XV. Vou. XVIII. 


FRANZ ABT. 


340 Home that I love nee 

341 Eventide . coe 

342 O thou world so fair ... 

343 Spring's awaking . 
344 Night Song one 

345 Evening jou on the woods .. 


F, HENSEL, née MENDELSSOHN. 


346 Dost thou hear the trees = 
347 Theunknown land ... .. =o 3d. 


e: 

posree S 
es 
: 

w wn 

Cue Cui 
ra 


348 In Autumn ms ove ove P| 
349 Morning greeting .. «+ ove! Sis 
350 The woodland valley ... is wealee 


351 When woods are glowing... ae 


A. C. MACKENZIE. 
352 HowI love the festive wd pe) aes 


sss Autumn... «©.  « acs oop aN 
354 When Spring ... one ove on 40. 
355 The day of love... a eve $d. 
356 The stars are with the voyager os aEC. 
E. PROUT. 
357 Hail to the chief eco anes wn QL 
J. L. HATTON. 
358 At the coming of the veciaaal os. ew cmee 
359 Calm night vee $0. 
360 Come, live withme ... ‘ies o. 3d. 


361 Echo’s last word 


362 He that hatha pleasant face... 3d. y 


363 Keep time, keep time ... ove eo: 90. 
364 Lo, the peaceful shades aoe ee 
365 Not for me the lark is singing scones 





VoL. XIII. 
367 Take heart AES J. L. Hatton 3d. 


366 Spring, the sweet Spring ‘eo 3d. 
368 The fishing boat ee ” 14d. 
369 The lark . o 3d. 
370 The moon shone calmly ‘bright s at 3d. 
371 Thereproach ... .L. Hatton 14d 
372 The swing - * 3d. 
373 The wrecked hope a a 3d. 
374 Twilight .. ee 14d. 
375 Twilight now is round us ss 3d. 
376 What is got by sighing? . 3d. 
377 Where shall the lover rest 14d. 
378 Night... ove Gounod 3d. 
379 The dawn of day S. Reay 4d. 
380 The calm ofthesea ... H.Hiles 4d. 
381 The wreck of the Hesperus 4 id. 


382 Uncertain light ... . Schumann 3d. 
2 


383 Confidence. Double C Chorus. ,, d. 
384 The Dream pen ” 14d. 
385 The Boat... 3d. 
386 Spring’s approach, Sey: mour Egerton 3d. 
387 Wild rose.. ” 3d. 
388 In the w oods oe a 3d. 
389 The rose and the soul me 14d. 
390 Adieu to the woods ne 3d. 
391 King Winter... d. 


” 3 
392 The Miller G. A. Macfarren 3d. 





Vo. XIV. 


394 Allis still .. G. A. Macfarren 3d. 
393 At first the mountain rill * 3d. 
395 Sleep! the birdisin its nest J.Barnby 3d. 
396 Hushed in death . Hiles 6d. 
397 Evening (It is the hour) Hy. Leslie 14d. 
398 Now the bright morning star __,, 3d. 
399 Boat Song (Hailtothechief) ,, 3d. 
400 Thetriumphof Death C. Holland os 
401 Nowthe bright morningstar Pierson 3d. 
402 The bright- haired morn Ss. weg 3d. 
403 Redo’erthe forest... 3d. 
404 Sweet isthe breath of early morn , » . 3d 
405 Where wavelets —_ Ciro Pinsuti ~4 
406 We'll gaily sing and play oa d. 
409 The shepherd’s pipes (5 v.) Marenzio 3 
407 Gently fallsthe evening shade ,, 3d. 
408 Lilies white, crimson roses (5 v.) ,, 3d. 
410 Spring returns (5 v.) ... d. 
411 See where with rapid bound (6v. Ng 3d. 
412 Those dainty daffodillies (5 v.) Morley se 
413 Dainty, fine,sweet nymph ,, Be d. 
414 Shoot, false love, I care not ,, a d. 
41 Osay what nymph (6v.) Palestrina 4 





H. Waelrent 3d. 


416 Yesingersall ... 
G. A. Macfarren 2d. 


417 Now fie on love... 
418 Winds of Autumn! Chas, Oberthir 2d. 
419 Softly fall the shades E. Silas 2d. 
420 Love melittle, love melong L. Wilson 2d. 
421 Shall I tell you whom I love Wesley 3d. 
422 Itwasa lover andhislass J. Booth 3d. 
423 Love’s question and reply J. B. Grant 2d. 
424 Hence,loathed melancholy(5v. )Lahee 6d. 
425 Evening Song . se . Hill 3d. 
426 Welcomedawn of summer’ sday i Gs 
427 Charge of the Light Brigade Hecht 4d. 
428 There is beauty on the mountain Goss 4d. 
429 O my sweet Mary (5 v.) » 4d. 
430 Lo wherethe ae a hours ,, 2. 
431 Her eyes the glow-worm 4! 
432 The bells of St. Michael's Tower 
(S.A.T.BAR.B.) Knyvett and Stewart 4d. 
433 The Cruiskeen Lawn (5 v.) = d. 
434 Thewine cup is circling in Almhin’s 
Hall (s.a.T.BAR.B.) Sir R.P.Stewart 3d. 
435 Ye mariners of England H. Pierson 6d. 
436 The Vesper Hymn . Beethoven 2d. 
437 What though sorrow... Naumann 2d. 


438 The Swallows ... +. Pohlentz 2d. 

439 Hope and Faith ae Weber 2d. 

440 Hark, hark, the sam ise Kiicken 3d. 

441 A walk at dawn... mer a 
Vou. XVI. 


442 Winterdays ... 

443 Homeward a nry Leslie 4d. 

445 Rest hath come... F, A. Marshall 2d. 

444 Tosea! the calm is o’er (s.s.A.T.B.) 

F. A. Marshall 4d. 
Josiah Booth 4d. 
. G. Reissiger st 


5 Caldicott 4d. 
e 


446 Hymn to the Moon 
447 The Brook oe 
448 The Secret eee 


449 Is it to odourssweet ... R: Miiller a 
450 Onthe water .. «-R, de Cuvry 3d. 
451 The Water-lily... —...N. W. Gade 2d. 


452 There’s one thatI love F., Kiicken 3d. 
453 The trees are all budding - 3d. 
454 There sings a bird Franz Abt od. 
455 O world! thou art so wondrous fair 
(s. solo and T.T.B.B.) .... Dr. Hiller 4d. 
456 Winter Song... H. Dorn 3d. 
457 The arrow ~# the song W. Hay 3d. 
458 Kings and Queens ..Ciro Pinsuti 3d. 
459 Would you ask my heart? ” 3d. 
460 The Rhine Raft Song ... ” 3d. 
461 The Silent Tide... ove ” 3d. 
462 The April time ... ave ” 2d. 
463 The Song to Pan 0 ” 3d. 
464 Autumn is come again. .. F. Corder 3d. 
465 My love beyond the sea F. H.Simms 3d. 
466 Lord Ullin’s Daughter... Prescott 4d. 
467 Slow, slow fresh fount (s. S.A.T.B.) 
Dr. Walmisley 3d. 





Vou. XVII. 


468 Song of the Wind 
469 Gentlewinds ... T. Musgrave 2d. 
470 The Curfew ce . Oliver King 2d. 
471 Waken, lords and ladies gay E. Louis 4d. 
472 Tell me where isfancy bred _ Pinsuti 3d. 
473 Hymn to Cynthia B. Tours 3d. 
474 Two lovers a .. _E, Hecht 4d. 
475 ’Tistwilight’s holy hour Clippingdale 3d. 
476 Oh, Iwish Iwere a swallowO.Wa — 3d. 
477 Slumber on, Baby dear a ing 3d. 
478 Allen- wale ac. cca Lloyd 4d. 
479 The sweet spring F.E. Gindeteee 3d. 
480 Rustic coquette F, er eys 3d. 
481 Pack clouds away loyd 3d. 
482 A chafer’s wedding L. Lewandowski 6d. 


Gertrude Hine 4d. 


483 Joyinspring ... «J. Raff at 
484 Ave Maria es os Pers 

485 And then no more - = 
486 This day, in wealth of light . o 
487 Starlit is night-time ... » & 


488 In the moonlight a ar | 
489 Silent happiness on —— oe 
490 Snowdrops me avi oo <« 2 
491 May-day ... »n 2a 
492 Good- night from the Rhine .. 3d. 
493 Evening ... “ G. C. Martin 2d. 
494 O, too cruel fair W. %. Rockstro 4d. 





495 The Miller’s wooing .,. E. Faning 6d, 
496 When twilight dews J. L. veiaead ad. 
497 The East Indian 

498 When at Corinna’s =“ C.H: Lloyd = 
499 I love my love... G. B. Allen 4d, 
500 The Troubadour... H. Leslie 4d. 
501 The Lass of Richmond Hill aa 
502 In this hour of softened C. Pinsuti “ 
503 The sea hath its pearls 
504 Ye gallant men of England E, Hecht x 
505 The Moorland Witch 
506 It was a lover and his lass J. Barnby = 
507 Comelive with me Sir W.S. Bennett 4d. 
508 Looking for Spring... C. H. Lloyd 3d, 
509 Tell menot,in mournful C. Pinsuti 3d, 
510 There is music bytheRiver _,, 3d. 
511 O sunny beam .., R. Schumann -y 

2d. 


512 O red, red rose . ” 
513 Wanderer’s Song ” = 
514 Evening Song . » 
515 Ah! woeisme... .. H. Lahee ‘tl 
516 Sweet evening hour S. Reay 3d. 


517 Fairland, we greet thee Ciro Pinsott 4d. 
518 Rise, Fair Goddess . Smart 3d. 
519 A garland for our fairest J. L. Hatton 3d. 
520 Around the maypole tripping Hatton 3d, 
521 The boatman’s good night F. Schira 3d, 


522 The serenade . Brahms my 
523 Vineta ... 

524 The dirge of Darthula J. Brahms ‘a. 
525 AsI saw fairClora ..._F. Corder 34. 
526 Up! up! ye dames_... W. Bendall 3d. 
527 Iflove be dead . «2 C. Wood 4d. 


528 The Norse Queen’ s +. . _W. Hay gd. 
529 Cavalry Song... C. A. Macirone 3d, 
530 The winds that waft Vincent Wallace = 
531 Corin for Cleora dying 
532 Madeleine eee J. U. Roeckel it 
533 Earth,with itstroubled voices Costa 3d, 
534 Music, when soft voices die A. King 4d. 
535 The days of long ago B. Tours 34. 
530 The present; or, the bag of the bee 
(Fly to my mistress) C.Carr Moseley 3d. 
537 The triumph of Victoria J. Stainer 6d. 
538 The three merry dwarfs Mackenzie 4d, 
539 Sleep, darling baby. Ricardo Mahllig 3d. 
540 Therosy dawncreeps C,H. Lloyd 4d. 
541 Ifdoughty deeds C. Lee Williams 34. 
542 Radiant sister Rosalind F, Ellicott 4d. 
543 To Chloris, on her singing Pringle 3d. 
544 The blue-eyed lassie F. Brandeis 2d. 
545 Bonnie Bell ... A.C. Mackenzie 2d. 
546 Peace be around thee 
Rosalind F, Ellicott 3d. 
547 O Mistress mine H. MacCunn 2d. 


548 There is a garden ms 3d. 
549 It wasalass_ ... 3d. 
550 How can a bird help singing ? ? 

Franz Abt 3d. 
551 In Spring time.. eae a 3d. 
552 The Rover’s Joy” ose ” 2d. 
553 Evening Song .. _ * ad. 
554 The Flowers’ review ... 3d. 


555 The Rosein October Wm. Robinson 24. 
556 The Hunters W. W. Pearson 4d. 
557 The ee opengl R. Schumann 34 


558 The heath rose.. a ne 2d 
559 The Recruit _... ne ad. 
560 The Highland Lassie... 7 3d. 
561 Rattlin’ roarin’ Willie pe 2d. 
562 The lovely Adelaide ... Volkslied 2d, 


563 To the wood we'll go . ‘i 3d. 
564 The Douglas raid "0. Prescott 3d. 
565 When the hunter’s horn J.Benedict 3d. 
566 The Fountain .. ..._ F.Schira 3d. 
567 Thethreelays .. J. L. Roeckel 24. 
568 Airs of Summer .. ad. 
569 a the meadows tripp’d” sweet 
itty .. Boyton Smith 3d. 
570 When golden Autumn’s smiling 
Marschner 3d. 
571 The four jolly smiths R.T. Leslie 3d. 
572 Bells across the snow Ch. Gounod 34d. 
573 Simple flowers... _... Franz Abt 2d. 
574 When the day is dying a ad. 
575 We'll I go gleaning ... 
576 Cynthia. seo W. A. Barrett 3d. 
577 Kathleen Mavourneen F.N. Crouch 3d. 
578 A Battle Song E. A. Sydenham 3d. 
579 Toa brother artist (Toast, No. 2) 
A.C. Mackenzie 2d. 
580 Upon a bank of roses_ John Ward 3d. 
581 Home, sweet home Edward Land 
582 Auld lang syne —w 





XUM 
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